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Tow modern dentists 
 Icrusade against ‘PINK TOOTH BRUSH’ 
























Specialists point out both 
the reason and the remedy 
for troubles of the gums 


From a standard text: 


“The use of natural foods has been 
replaced by highly processed substi- 
tutes from which the coarseness is re- 
moved, so that the need for mastica- 
tory effort is greatly diminished, with 
the resulting detrimental effect on the 
teeth and their supporting structures.” 


From an article inadental journal: 


“If the gum tissue is artificially stim- 
ulated, a change takes place in the 
texture which . . . seems to act as a 
protective armor . . . and makes in- 
gtess of infection extremely difficult.” 


From a well-known practitioner: 


“The instant the gums are brushed 
properly, the blood starts to flow 
more rapidly and new life and color 
make their appearance.”” 











HE very real relation between our diet 

and our gum troubles is recognized by 
each and every dental authority whose words 
are quoted above in the panel on the very 
page you are reading. 

Our soft foods have damaged our gums 
—have made them tender. Today gums 
bleed too easily. “Pink tooth brush” appears 
—a sign of weakened gums, a very possible 
forerunner of more stubborn troubles to 
come—gingivitis, Vincent’s disease, and per- 
haps even the more infrequent pyorrhea. 




















The way to have firm, 
healthy gums—beautiful, white teeth 


Read what these authorities say about soft 
food. Regard carefully how they recommend 
gum massage to restore to the tissues the 
exercise and stimulation they require. These 
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quotations are from published works, and in 
them, as becomes professional etiquette, there 
is no urge to the use of any special product. 


But there are thousands of good dentists 
who urge the use of Ipana Tooth Paste to 
their patients—as the medium for massage 
of the gums as well as for the regular clean- 
ing of the teeth. 


The reason is simple. Ipana contains zira- 
tol, a preparation with well-known antisep- 
tic and hemostatic properties. Ziratol gives 
Ipana the power to tone and stimulate the 
gums, building them to sound and sturdy 
health. This property of Ipana is one of the 
important reasons for the hearty professional 
support it has enjoyed ever since the day 
it was placed upon the market. 


So follow the sound advice of these spe- 
cialists. Give your gums, twice a day, this 


(IPANA Tooth Paste 


MAKER S 


gentle frictionizing with the brush or with the 
fingers. It’s very simple. It takes but a mo- 
ment of time, and it may help you avoid 
years of trouble. 


Why a full-size tube makes 
the better test of Ipana Tooth Paste 


Below is the usual coupon, which will bring 
you a ten-day test of Ipana—enough to judge 
its delicious taste, its fine flavor and its power 
to make your teeth clean, white and brilliant. 
No tooth paste excels Ipana in these respects. 

But a full-size tube contains more than one 
hundred brushings and will last overamonth 
—long enough for Ipana to demonstrate its 
benefits to your gums. So make this fairer 
test with a large tube from the nearest drug 
store. Get it today and let Ipana start its good 
work for you tonight. 
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BRISTOL-MYERS CO., Dept. I 68 73 West Street. New York Cit 


Kindly send me a trial tube of IPANA. Enclosed is a two 
cent stamp to cover partly the cost of packing and mailing.’ 
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Youth of Toda 


Stars of Tomorrow! 






gq Paramount, the star maker! Clara Bow, Richard Dix, Bebe 
Daniels, Esther Ralston, George Bancroft—a few of today’s 


favorites, Paramount made! 4 Paramount policy is to 





constantly seek new faces to enrich the screen and 


new personalities to keep pace with changing 


FAY WRAY and 


GARY COOPER public taste. Developing them, encouraging CHARLES ROGERS 





them, with the best in story and directorial 





talent and with unlimited resources, 






physical and financial. 4 Para- 





mount takes pride in presenting 







here, ten of its most promis- 






JAMES HALL ing candidates, the youth MARY BRIAN 





of today, stars of 






tomorrow! Give 






them a hand! 
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/ LOUISE BROOKS RICHARD ARLEN \ 














“Tf it’s a 
Paramount 
Picture it’s the 
bestshowintown!”’ 






EVELYN BRENT\ 
and CLIVE BROOK \ 
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Coming in August! The great new Paramount “Whole Show Program for 





1928-29.” Soon your Theatre Manager will be planning your Fall and Winter 


entertainment. Now is the time to tell him that you prefer Paramount. 


Produced by Paramount Famous Lasky Corp., Adolph Zukor, President, Paramount Bldg., New York 


AAO OOOO OOO YOO OOOO YOY YY YOY. YOY. YOO. YC a yay 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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As We Go ¢o PRESS 


Last Minute News 


ICHARD DIX is recovering from an 

attack of pneumonia, following an 

operation for appendicitis. Mr. Dix 
was critically ill and it will be some weeks 
before he will be able to resume work be- 
fore the camera. 


M28" PICKFORD and Doug Fairbanks 
sailed for Italy from New York on 
April 21st. Following the death of Mary’s 
mother, all film plans were cancelled. The 
two will visit the Riviera, then go- 
ing to Rome. From Rome they 
will hop by Fokker airplane to 
Athens, Crete, Cairo, the Holy 
Land, Constantinople, Budapest 
and Vienna. 


LEGAL fight between Tif- 

fany-Stahl and Fannie Hurst 
is impending over the sale of Miss 
Hurst’s novel, ‘Lummox,’” to 
Herbert Brenon. Meanwhile, 
Brenon is going ahead with his 
production plans. Three actresses 
are still being considered for the 
leading rdle: Louise Dresser, 
Anna Q. Nilsson and Louise Fa- 
zenda. 


ILLI DAMITI, the blonde 

Parisian actress engaged by 
Samuel Goldwyn during his recent 
trip abroad, will play opposite 
Ronald Colman in his next film. 
Walter Butler, an English actor, 
was engaged to appear opposite 
Vilma Banky in her future films. 
Mr. Butler has shiited his name 
to Byron for film purposes. His 
engagement ends the reports that 
Miss Banky will appear opposite 
her husband, Rod La Rocque. 


T is reported that the option on 

Eleanor Boardman was not tak- 
en up by Metro-Goldwyn before 
Miss Boardman and her husband, 
King Vidor, departed on their 
European vacation. The Vidors 
will be abroad for some time. 
They have taken their little 
daughter with them. 


ECIL B. DE MILLE will con- 

tinue to produce and release 
through Pathe, at least until Fall. 
Pathe has placed Lina Basquette 
and George Duryea under long 
term contract. Pathe will star or 
feature Jacqueline Logan, Allan 
Hale, William Boyd, Phyllis Ha- 
ver and Victor Varconi in future 
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films. Boyd is being loaned to United Art- 
ists to appear opposite Lupe Velez in “La 
Paiva.”’ Pathe is reported undecided about 
taking up Rod La Rocque’s option. He will 
do one more film for Pathe, anyway. 


ICHARD BARTHELMESS married 

Mrs. Jessica Sergeant in Reno, Nev., 
on April 20th. The bride is the divorced 
wife of Stewart Sergeant, New York broker 
and clubman. 





P. & A. Photos 


Here is the first film to be sent from one 
city to another by telephoto. 
close-up of Vilma Banky, made in Chicago, 
was received in New York over long distance 
telephone wires. Perhaps this suggests the 
future rapid-fire transportation of films 


This film, a 


from East and West 


Pest NATIONAL is announcing some 
ambitious plans. George Fitzmaurice is 
to film a big production of “La Tosca” in 
Italy. This will star Billie Dove. Alice 
White has been awarded the coveted réle 
of the girl in ‘“‘The Barker.’’ Molly O’Day 
was to have been given this part but she 
could not get all the buttons and hooks of 
the costume to meet. Milton Sills will be 
starred in “The Barker” and the cast will 
include Betty Compson and Doug Fair- 


banks, Jr. 
RAOUL WALSH, the director 


who made ‘‘Sadie Thompson” 
and ‘What Price Glory,’ has been 
given a new William Fox contract 
at a reported salary of $7,500 a 
week. 


| WP csied DORAINE, of Hungary, 
has been signed by Para- 
mount. She is reported as a suc- 
cessor to Pola Negri. 


SYLVIA THALBERG will marry 
Lawrence Weingarten, Metro- 
Goldwyn producer, in June. Miss 
Thalberg is Irving Thalberg’s sis- 
cer. 


BETTY BRONSON has been 
given the leading rdle in 
Metro-Goldwyn’s visualization of 
the mystery story, ‘“‘The Bellamy 
Trial.” Anita Page, who was to 
have played this part, will appear 
opposite Lon Chaney in “Easy 
Money.”’ 


"THE Fox Studios have changed 
the name of Maria Casajuana, 
the young Spanish actress, to 
Marta Alba. 


RANK CURRIER, the veteran 

character actor, died April 22nd 
in Beverly Hills from septic poison- 
ing, the result of crushing a finger 
in an automobile door. 


ARY PICKFORD was be- 

queathed the bulk of the es- 
tate of her mother, Mrs. Charlotte 
Pickford. The will also provides 
generously for Mrs. Lottie Pick- 
ford Forrest, Mary’s sister, and 
for Jack Pickford. Each will re- 
ceive in trust $200,000. After 
ten years they also will get $5,000 
a year for ten years and one- 
twentieth of the trust amount for 
the following twenty years. 
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*Indicates that photoplay was named as one 
of the six best upon its month of review 








Brief J Riociirmss of | 
Current Pictures 


ABIE’S IRISH ROSE—Paramount.—The preat 
and original Irish- Jewish comedy, played by a likes able 
cast headed by Charlcs Rogers, ‘Nancy Carroll, Ber- 
nard Gorcey and Ida Kramer. If this doesn’t amuse 
you, youareinthe minority. (April.) 


ACROSS THE ATLANTIC—Warners.—A war 
and aeroplane story that furnishes routine entertain- 
ment. (February.) 


ALEX THE GREAT—FBO.—The funny adven- 
tures of a country boy who comes to New York to 
“Press his pants with the Flatiron building.’’ With 
“Skeets’’ Gallagher. (May.) 


ALIAS THE LONE WOLF—Columbia.—Bert 
Lytell returns to the character that made him famous 
ten years ago. A crook story, well told, agreeably 
acted and safely presented for the family. (January.) 


AMERICAN BEAUTY—First National.—Billie 
Dove has her fling at playing a modern Cinderella. 
Frothy but nice. (December.) 


APACHE RAIDER, THE—Pathe.—Leo Maloney 
gets all hot and bothered about a few stolen cows. 
(May.) 


BABY MINE—Metro-Goldwyn-Mayer. — Karl 
Dane, George K. Arthur and Charlotte Greenwood in 
an old farce, dressed up in new gags. (February.) 


BARE KNEES—Gotham.—Proving that 
flappers are not as bad as their big sisters. 
Virginia Lee Corbin and Jane Winton. (May.) 


BATTLE OF THE CENTURY, THE—Metro- 
Goldwyn-Mayer.—More than three thousand pies 
were used in one sequence of thistwo reel comedy. A 
burlesque on the fistic doings in Chicago. (January.) 


BATTLES OF CORONEL AND FALKLAND 
ISLANDS, THE—Artlee.—An authentic record of 
two big naval engagements between Germany and 
England. The picture tries to be a ‘‘ Potemkin’’— 
but misses. (May.) 


*BEAU SABREUR—Paramount. —Not another 
‘‘Beau Geste,’”’ but a thrilling and picturesque tale, 
nevertheless. You'll like Evelyn Brent, Gary Cooper, 
William Powell and Noah Beery. (March.) 


BECKY — Metro-Goldwyn-Mayer. — Again the 
poor working girl goes on the stage. A light, routine 
comedy brightened by the antics of two Irishers— 
Sally O’Neiland Owen Moore. (February.) 


BEYOND LONDON’S LIGHTS—FBO.—The 
young master gets familiar with the second girl and 
the result is a battle between the high hats and the 
lower classes in dear old London. (May.) 


BIG CITY, THE—Mcetro-Goldwyn-Mayer.—Lon 
Chaney and Betty Compson re-united in a crook 
story in which Lon proves that he needs no trick 
make-up to make him a fascinating person. (March.) 


BIG NOISE, THE—First National.—Concerning 
a city election. And just about as interesting. (May.) 


BIRDS OF PREY—Columbia.—Priscilla Dean 
goes in for a little ladylike banditry. The results 
aren’t thrilling. (December.) 


BLACK FEATHER, THE—Wnm. Pizer.—Very 


the 
With 


odd mystery drama with what is known as a “‘society 
background.’’ Some of the characters seem a little 
demented. (May.) 


BLONDE FOR A NIGHT, A—Pathe-De Mille.— 
A light domestic farce made agreeable by the cheering 
presences of Marie Prevost, Harrison Ford and T. 
Roy Barnes. (A pril.) 


BLONDES BY CHOICE—Gotham.—The ad- 
ventures of Claire Windsor, as a beauty expert, ina 
community of women with ‘ ‘plenty of sex but no 
appeal.”” Not bad, Mortimer! (December.) 
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BODY AND SOUL—Mctro-Goldwyn-Mayer.— 
Should a surgeon kill his wife’s boy friend? Even tlie 
acting of Aileen Pringle, Lionel Barrymore and Nor- 
man Kerry can't enliven this cheery little problem. 
(December.) 


BODY PUNCH, THE—Universal.—All the mak- 
ings of a good picture and some ring stuff that will go 
big with the men. You'll like it. (May.) 


BOY OF THE STREET, A—Rayart.—Wherein a 
little brother reforms a crook. Young Mickey Ben- 
neit makes the sentimental yarn agreeable. (January.) 


BRANDED SOMBRERO, THE—Fox.—Buck 
Jones plays Buck Jones in a conventional] picture that 
is only enlivened by a good fight. (March.) 





Pictures You 


Should Not Miss 


“The Big Parade” 
“The King of Kings” 
“Beau Geste” 
“Sorrell and Son” 
“The Circus” 
“The Last Command” 
“Love” 
“Abie’s Irish Rose” 
“The Trail of *98” 
“The Patent Leather Kid” 
“The Noose” 
“Speedy” 


As a service to its readers, PHoTo- 
PLAY MAGAZINE presents brief critical 
comments on all photoplays of the 
preceding six months. By consulting 
this valuable guide, you can deter- 
mine at a glance whether or not your 
promised evening’s entertainment is 
worth while. PHOTOPLAY’s reviews 
have always been the most author- 
itative published. And its tabloid 
reviews show you accurately and con- 
cisely how to save your motion picture 
time and money. ‘The month at the 
end of each review indicates the issue 
of PHoropLay in which the original 
review appeared. 











BRASS KNUCKLES—Warners.—More crooks re- 
form, thanks to the sweet presence of Betty Bronson. 
With Monte Blue and Bill Russell. And rather good, 
atthat. (January.) 


BREAKFAST AT SUNRISE—First National.— 
Lively little French farce about one of those trick 
marriages. Deftly played by Constance Talmadge. 
The children will prefer Tom Mix. (December.) 


BRIDE OCF TKE COLCRADO, THE—Pathe- 
De Mille.—Starring the Grand Canyon of Colorado. 
And what a great, big canyon it has grown to be! 
Nice scenery, but the picture offers little story 
interest. (May.) 


BRINGING UP FATHER—Mcetro-Goldwyn- 
Mayer.—Rolling-pin humor built around the char- 
acters of the comic strip. Polly Moran and Marie 
Dresslerarefunny. (A pril.) 


BROADWAY MADNESS—Excellent.—Proving 
that people who go to the deuce on Broadway always 
reform at the first whiff of country air. (December.) 


BRONCO STOMPER, 'THE—Pathe.—It is Don 
Coleman’s turn to outwit the villains in this Western. 
Some good pictures of a rodeo. (May.) 


BUCK PRIVATES—Universal.—Laughing off the 
War. Malcolm McGregor, Eddie Gribbon, Lya de 
Putti and ZaSu Pitts are the members of an excellent 
cast. (January.) 


BURNING DAYLIGHT—First National. — An 
exciting tale of gold rush days that makes splendid 
entertainment. You'll like Milton Sills and Doris 
Kenyon. (A pril.) 


*BUTTONS—Metro-Goldwyn-Mayer.—A seastory, 
with Jackie Coogan as a cabin boy on a big ocean 
liner. A real thriller with gallant work by Jackie. 
For the whole family. (December.) 


BY WHOSE HAND?—Columbia.—Those dog- 
gone jewels are missing again. The result is the usual 
ga-ga crook stuff. (March.) 


CABARET KID, THE—Peerless.—Made in Eng- 
land and France, with Betty Balfour, the Belle of 
Britain, as its star. Some good scenes but a discon- 
nected story. (January.) 


CAME THE DAWN—Hal Roach-M.-G.-M.— 
Max Davidson and Polly Moran have some bad 
moments in a haunted house. A short comedy, but 
funny. (May.) 


CASEY JONES—Rayart.—‘‘Come all you round- 
ers if you want to hear.”’ Simple melodrama with 
Ralph Lewis asthe braveengineer. (February.) 


CHASER, THE—First National.—Harry Lang- 
donanda lot of gags—some of them too ype to be in 
goodtaste. Don’tcryif youmissit. (A pril.) 


CHEATING CHEATERS — Universal. — Fun 
among a lot of unusually agreeable crooks. With 
Betty Compson and Kenneth Harlan. (February.) 


CHEER LEADER, THE—Gotham.—tThis time 
the cheer leader rushes in and wins the game for dear 
old Alma Mater. All right, if you still have a taste for 
college pictures. (March.) 


*CHICAGO — Pathe-De Mille.—A shrewd satire 
on the lady murderess, beloved of the newspapers. 
And Phyllis Haver. Grown-up entertainment. See 
it. (February.) 


CHICAGO AFTER MIDNIGHT—FBO.—Ralph 
Ince in a vigorous melodrama built around the suffer- 
ings of another one of those innocent crooks. (March.) 


CHINATOWN CHARLIE—First National.— 
Johnny Hines cuts down on the gags and builds up 
the plot, and the result is one of his best pictures. 
(May.) 


CHINESE PARROT, THE—Universal. —Who 
swiped the pearl necklace? The mystery is well sus- 
tained and the Oriental backgrounds are interesting. 
And Sojin does a real Lon Chaney. (January.) 


[ CONTINUED ON PAGE 12] 
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Fate has tossed a nice young millionaire right 
into Lois Moran’s lap—but love-hungry Lois 
can’t decide whether to grab him on the spot 
or wait to see if love will bring handsome 
Larry Gray to his senses! 

Wise little Marjorie Beebe knows what she’d 
do—and in doing it she reveals a genius for 
light comedy that gives her an undisputed 
place in the front rank of screen comediennes! 


The doubts and longings of the two young 
lovers, worrying over the universal problem 
of how to be happy though married on $40 a 
week, make “Love Hungry” both human and 
humorous. It’s a laugh-feast from start to 
finish. Don’t miss it at your favorite theatre. 
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Brickbats avd Bouquets 





LETTERS from 
PHOTOPLAY 
READERS 


Three prizes 
are given every month 
for the best letters~w 


$25, $10 and $5 





The Real Critics, the Fans, Give Their Views 


The Monthly Barometer 
LD motion picture producers believe that 


there are two definite classes of intelli- 

gence in America—city-dwellers and 
hicks? PHOoTOPLAY’s readers in small towns 
have been rising up and complaining about the 
“happy ending” version of pictures sent to 
their communities. The practice of having 
two denouements—one happy and one tragic— 
receives a sound roasting from those who feel 
that the Pollyanna version slipped over on 
them smacks of condescension. 

PHOTOPLAY readers also urge producers to 
lift the Westerns out of their rut by giving 
them an historical background. 

Clara Bow’s “Life Story”’ still receives 
loads of bouquets. ‘“‘Seventh Heaven,” “The 
Last Command,” “Sorrell and Son,” and 
“Wings” are the most popular of current 
pictures. John Gilbert, Charles Rogers, 
Charles Farrell, Greta Garbo and Janet Gay- 
nor are the most widely praised stars. 

The Rev. Heber C. Benjamin’s prize-win- 
ning letter to PHOTOPLAY received more bou- 
quets than any other contribution from a 
‘ion ”” 

What have you to say for yourself? This 
department is your open forum where you 
may air your likes and dislikes. 


$25.00 Letter 


Gary, Ind. 

Three young Hoosiers inhabit our humble 
domicile, undoubtedly the peppiest, noisiest, 
most coltish offspring that Indianians ever 
worried over. 

After a week of their whooping it up, and a 
Sunday morning busied in breakfasting them, 
getting them into their best togs and off to 
church, serving a big Sunday dinner, I’m ab- 
solutely dizzy. To keep my mental balance, I 
must dispense with these kids on Sunday after- 
noon. Dad, too, craves their absence. Who 
can read, with balls rending the windows, 
bawls rending the air, and neighbors remarking 
“Drat those Still kids! Why can’t they act 
their name?” 

It answered a mother’s prayer when, last 
Fall, a fine movie theater was built in our 
suburb. A trip there is the Sunday treat for 
the children. It’s wonderful to be able to park 
those kids a couple of hours for thirty cents. 
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The readers of PHOTOPLAY are in- 
vited to write to this department—to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we’ll pub- 
lish them just the same! Letters must 
not exceed 200 words and should 
bear the writer’s full name and ad- 
dress. Anonymous letters go to the 
waste basket immediately. 








Safe and sound, gaining wholesome knowledge, 
I don’t need to worry about them clashing 
with traffic. I can drop my nervous tension 
and take my rest cure. Those quiet hours 
charge my brain’s battery and a renewed, 
thankful mother welcomes her brood home. 
Sunday movies? I'll say. They are my 
mental safety valve. 
Mrs. F. A. STIL. 


$10.00 Letter 


Beverly, Mass. 

Here is a question: What is the difference 
between the moral susceptibilities of the in- 
habitants of a large city and those of a small 
city? Oh, but there zs a difference. Ask the 
wise producers! They should—and do—seem 
to know. 

I live in a comparatively small city, eighteen 
miles from Boston. The much advertised, and 
more discussed, ‘“‘Love” came to our theater 
recently. We all came away much disap- 
pointed and angry. Why? Most of us had 
read the review in PHOTOPLAY. We expected 
to see what others had seen (seemingly uncon- 
taminated)—a stormy, tragic drama, with an 
unhappy ending. We had yet to learn that we 
weren’c “grown-up” enough for this version. 

Most conventionally, Anna’s husband di- 
vorces her, Wronsky marries her. At the end, 
instead of committing suicide, nna is reunited 


with Wronsky after a three year separation. 
Shades of Tolstoy! 

Quite ironically, censor-loving Boston showed 
the original film while we, eighteen miles away, 
gazed on a garbled, doctored, Pollyannish 
version! Do eighteen miles have such an effect 
on our morals? 

What is the answer? 

EVELYN LA CHAPELLE. 


$5.00 Letter 
York, Pa. 

Gloria Swanson deserves a great amount of 
praise for producing W. Somerset Maugham’s 
“Sadie Thompson,’ the short story from 
which “ Rain” was made. 

The play was a sordid thing, a beautiful and 
awful drama of life which even reformers and 
censors must admit exists, and not only in 
rain-drenched Pago-Pago. The picture has 
emerged into a conventional, yet forceful and 
amazingly interesting study of a professional 
girl and her professional saviour, who fovfnd 
vice even in his own being. 

I have been told that the august board of 
Pennsylvania censors found cause to delete 
“Sadie Thompson” in thirty-eight different 
places. Despite their fervid endeavors, it is 
still a worth-while photoplay. 

Personally, I do not approve of the morals, 
or language, or gaudy clothes of Sadie, nor is 
this in defense of lurid photoplays. But I do 
think that Miss Swanson deserves all the 
credit possible to bestow for her efforts in giv- 
ing the public what the public wants, thereby 
combatting the censorship menace which is 
besetting us on all sides. 

GEORGE F. SHEWELL. 


Clara Hears from a Friend 


New York, N. Y. 

I have just finished reading Clara Bow’s Life 
Story in your magazine and I don’t think I 
have ever enjoyed one so much. I happen to 
know phases of Clara Bow’s life and I’m proud 
and glad to say that Clara has told the truth. 
A star is apt to glide over the sordid parts of her 
life, but not Clara Bow. She’s a peach and 
whatever happiness she has gotten out of her 
life in Hollywood she really deserves. 

Let’s give her a big hand! 
LovuIsE MURPHY. 
[ CONTINUED ON PAGE 92 } 
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BIG STARS 
AND PICTURES 


Introduce 
a Pathe Program of 
ga Super Entertain- 
y ment for 1928-29 











TENTH 
AVENUE § 


WITH 


PHYLLIS HAVER * 


Victor Varconiand Joseph Schild- 
kraut. A William C. deMille Pro- 
duction. Adapted by Douglas 
Doty from the stage play by John 
McGowan and Lloyd Griscom. 











JAMES 
CRUZE 


production 


THE RED| WILLIAM Boyb | LEATRICE JOY 
MARK | THE COP | MANMaiWOMEN 








. with Alan Hale, Jacqueline Logan with H. B. Warner, John Boles and 
wih Poms fovartere. and Robert Armstrong. A Donald Seena Owen. Screen play by Alice 
‘ie Seyffertitz nuk Vee Crisp Production from the story by D. G. Miller from the story by 
Dione. Adapted by Juli- Elliott Clawson. Screen play by Tay Ernest Pascal. Directed by Paul L. 
poi Josephson iain te Garnett. Produced by Ralph Block pf Stein. Produced by Ralph Block 

for DeMille Pictures Corporation. for DeMille Pictures Corporation. 


story by John Russell. 
Personally directed by 


<< James Cruze. 








~™ ROD LAROCQUE 
LOVE OVER NIGHT 


with Jeanette Loff and Tom Kennedy. A Hector Turn- 
bull production directed by Edward H. Griffith. Scenario 
? by George Dromgold and Sanford Hewitt. DeMille Studio 


Ss re OW Production 
FOLKS 


From the original story THESE GREAT PICTURES v 

by Philip Dunning, co- || WILL BE SHOWN AT THE : 
tele Studie breve. || BEST THEATRES IN YOUR 

_ TOWN—WATCH FOR THEM a e 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


with 


LINA 
BASQUETTE 
and a tremend- 
ous cast. 
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Button Rupture 


Newest Way 
— 
Pressure 


Science now advises dis- 
carding cruel steel springs, 
barbarous leg straps and 
other harness that press against 
the rupture and thus prevent 
nature from healing it. A new 
sensible method has been per- 
.® fected, called Magic Dot—en- 
© &@ tirely different from any other 
—— | way. Instead of “pressing,” it 
“seals” rupture, and allows 
users to run, jump, bend 
and cough in perfect safety. 
With this 1/25th oz. de- 
vice is a new kind of 
pad, air-porous and 
washable. It actually 
breathes air, and can- 
not slip off the rupture—a 
feature, you'll frankly ad- 
mit that is lacking in your 
_ present appliance. In fact, 
it is so superior and different 
that it is praised by physicians as ‘‘an en- 
tirely new departure.” Users report they 
have forgotten they are wearing it. But 
don’t buy it yet. 


See It First 


You can now have it sent to your home without 
obligation to wear it. Just write for full description of 
Magic Dot and details otf this unusual “no obligation’ 
offer. Tear out this ad and write today, for quick 
relief. 


NEW SCIENCE INSTITUTE 


7549 Clay St. Steubenville, Ohio 


Feel Good 


Most ailments start from poor elimination (constipa- 
tion or semi-constipation). Intestinal poisons sap 
vitality, undermine heaJth and make life miserable. 
Tonight try NI—NATURE’S REMEDY—all-veze- 
table corrective—not an ordinary laxative, how 











NR will aid in restoring your appetite and rid you of 
that heavy. loggy. pepless feeling. 


Mild, safe, purely vegetable—at druggistsonly 25c 
FREE Write focemplcof Nand 
A. H. LEWIS MEDICINE CO., Dept. 21A;ST. LOUIS, MO. 


Ne TO-NIGHT 






TOMORROW ALRIGHT 


“Don’t Shout” £2. 


“IT hear you. I can hear 
now as well as anybody. 
*How’'? With the MORLEY 
PHONE. I've a pair in my ears 


now, but they are invisible. | 
would not know | i 




















had them in 
myself, only that ! hear allright.” 
he MORLEY PHONE for the 


DEAF 


p to the ears what glasses 
areto the eyes. In- 

visible, comfortable, weight- 

less and harmless. Anyone 
can adjastit. Over 100,000 sold. Write for booklet and testimonials 
THE MORLEY CO., Dept.789, 10S.18th St. Phila. 
SS 2 ae CR ea eT TS ANATIRL I a 


PREB iey cst 


Learn about a secret method—how 
you can have “‘Beautiful New Skin 
in 8 Days.’’? Amazing German Dis- 
_covery. Men and Women, Old and 
- Young can get rid of Cahgurng 
. facial blemishes and have soft NE 
ey : youthful skin. Your friends will mar- 
vel at the change. Wrinkles, Freckles, 
Blackheads, Pimples GONE { 

RUSH name and address for Free 
Beauty Treatise. Write MARVO, 
1700 Broadway, NewYork City. Dept. 31-X 








































Brief Reviews of Current Pictures 





CIRCUS ROOKIES—Metro-Goldwyn-Mayer. — 
Reviewed under the title of ‘“‘Monkey Business.” 
With Karl Dane, George K. Arthur, and a comedy 
gorilla. Good slapstick. (March.) 


*CIRCUS, THE—United Artists. —The triumphant 
return of Charles Chaplin. Must we waste space ad- 
vising you to see it? (January.) 


COHENS AND KELLYS IN PARIS, THE— 


Universal.—It was funny the first time, but not so 
good inrepetition. Timetocallahalt. (April.) 


COLLEGE WIDOW, THE—Warners.—Dolores 
Costello vamps the football team and the boys win 
the game for dear old Whoozis. Just another one of 
those things. (January.) 


COM BAT—Pathe.—Bad_ direction and heavy 
mugging by George Walsh eliminate this as entertain- 
ment. (December.) 


COME TO MY HOUSE—Fox.—Olive Borden and 
Antonio Moreno flounder around in a lot of insipid 
doings. (February.) 


COMRADES—First Division.—Again comes the 
World War! The story of a brave boy who takes the 
place of a cowardly one. With Helene Costello, 
Gareth Hughes and Donald Keith. (March.) 


COUNT OF TEN, THE—Universal.—Something 
different in the way of a prize-fight story, with James 
Gleason, stage star, stealing the show. Charles Ray, 
too, deserves mention for a good performance. (May.) 


CREAM OF THE EARTH—Universal.—The 
romance of a week-end butterfly and a shy college 
youth, beautifully acted by Marion Nixon and 


Charles Rogers. A Grade A picture. (May.) 


CRIMSON CITY, THE—Warners.—Drama be- 
tween a couple of victims of bad luck in Singapore. 
Lots of action—and you'll like Myrna Loy. (March.) 


*CROWD, THE — Metro-Goldwyn-Mayer. — The 
story of a white-collar man and his wife and their 
struggles in a big city. Truthfully and beautifully 
told by King Vidor and sympathetically acted by 
James Murray and Eleanor Boardman. A high-spot 
in movie making. (December.) 


CRUISE OF THE HELLION, THE—Rayart.— 
In which a bad boy is reformed by an energetic papa. 
It’s good stuff. With Donald Keith and Edna Mur- 
phy. (December.) 


CUPID’S KNOCKOUT—Hercules.—Just a fair- 


to-middling comedy, for evenings when you have 
nothing bettertodo. (A pril.) 


*CZAR IVAN THE TERRIBLE—Sovkino. — A 
really great picture, made in Russia that, in acting 
and technical excellence, never has been surpassed. A 
marvellous performance by L. M. Leonidoff, If this 


[ CONTINUED FROM PAGE 8 ] 


DEAD MAN’S CURVE—FBO.—An automobile 
yarn that is a flat tire. Douglas Fairbanks, Jr., heads 
the cast, incase youcare. (February.) 


DEATH VALLEY—Chadwick.—J ust a lot of hor- 
rors. Stay home and catch up with the darning, 
(December.) 


DESERT PIRATE, THE—FBO.—Filled with the 
usual clap-trap of the orthodox Western but made 
bearable by a plot with some originality and the 
charming presence of little Frankie Darro. (May.) 


DESIRED WOMAN, ‘THE—Warners.—Irene 
Rich in a drama that proves that English women 
sometimes have a rotten timeinIndia. (February.) 


*DEVIL DANCER, THE—United Artists.—Gilda 
Gray among the Llamas of Thibet. The lady can act, 
and her dancing would insure the success of a far less 
interesting picture. A good show for the grown-ups. 
(January.) 


DEVIL’S SKIPPER, THE—Tiffany-Stah!.—Lots 


of meat in this picture, what with slave ships, piracy, 
mutiny and revenge. Also a remarkable performance 
by Belle Bennett. (May.) 


DISCORD—Pathe.—Lil Dagover and Gosta Eck- 
manina foreign-made production. (February.) 


*DIVINE WOMAN, THE — Metro-Goldwyn- 
Mayer.—How an ugly duckling becomes a great 
actress. With—goody, goody!—Greta Garbo. And 
Lars Hanson isa great help. Naturally, you'll go and 
see it. (March.) 


DOG OF THE REGIMENT — Warners.—Rin- 
Tin-Tin plus a good story plus good acting. In other 
words, a good picture. (December.) 


*DOOMSDAY — Paramount. — Florence Vidor’s 
sympathetic and intelligent portrayal of a farm 
woman who marries to escape drudgery merits your 
attention. (A pril.) 


DOVE, THE—United Artists.—Norma Talmadge 
is starred, but it is Noah Beery’s picture, the naughty 
thief! An exciting stage play becomes a rather 
languid movie. (March.) 


*DRESSED TO KILL—Fox.—A tale of the under- 
world that holds your attention every second. It’s 
all action and suspense. And splendid work by 
Edmund Lowe, Mary Astor and Ben Bard. Rec- 
ommended. (May.) 


*DRESS PARADE—Pathe-De Mille.—The making 
of a man at the United States Military Academy at 
West Point. Real entertainment, thanks to William 
Boyd, Bessie Love and Louis Natheaux. (December.) 


DRUMS OF LOVE—United Artists.—D. W. 
Griffith tells the Paolo and Francesca legend, but 
spoils it by changing the locale and by overloading it 
with pageantry. Mary Philbin branches out with 
lots of IT and Don Alvarado gives a good perform- 
ance. (A pril.) 





comes your way, don't missit. (A pril.) 
your evening’s entertainment. 
Page 
Across to Singapore—M.-G.-M....... 54 
Actress, The—M.-G.-M.............. 53 
Adorable Cheat, The—M.-G.-M...... 82 
After the Storm—Columbia.......... 55 
A Horseman of the Plains—Fox...... 82 
Almost Human—Pathe-De Mille...... 82 
A Million for Love—Sterling......... 82 
Avenging Shadow, The—Pathe....... 82 
Baby Mother, The—Plaza........... 82 
Burning Up Broadway—Sterling...... 82 
Canyon of Adventure, The—First 

RRS eee 82 
Chorus Kid, The—Gotham...........118 
Devil’s Cage, The—Chadwick........ 118 
Diamond Handcuffs—M.-G.-M....... 54 
Easy Come, Easy Go—Paramount.... 54 
Fandango—Educational............. 82 
Fashion Madness—Columbia......... 118 
Fire and Steel—Elbee............... 118 
Fools For Luck—Paramount......... 55 
Honor Bound—Fox................- 82 
Laugh, Clown, Laugh—M.-G.-M..... 52 

Little Shepherd of Kingdom Come— 
DN od cpa cenanadan 54 


Photoplays Reviewed in the Shadow Stage This Issue 


Save this magazine—refer to the criticisms before you pick out 
Make this your reference list. 
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Love Hungry—Fox................. 54 
Love Is Incurable—Paramount....... 


54 
Man-Made Women—Pathe-De Mille.. 55 
Matinee Idol, The—Columbia........ 82 


My Home Town—Rayart............ 82 
@n ‘the: Go—Action. . 2... ce eee es 82 
Out of the Past—Peerless............ 118 
Patriot, The—Paramount............ 53 
Pay As You Enter—Warners......... 82 
Phantom of the Turf—Rayart........ 118 
Phyllis of the Follies—Universal...... 55 
Pinto Kid, The—FBO............... 82 
South Sea Love—FBO............... 82 
Sporting Age, The—Columbia........ 55 
Stocks and Blondes—FBO........... 118 
Tempest—United Artists............. 52 
Temptations of a Shopgirl—First 
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Their Hour—Tiffany-Stahl........... 55 
Thief in the Dark, The—Fox ........ 82 
Three Sinners—Paramount.......... 52 
Why Sailors Go Wrong—Fox......... 82 
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EAST SIDE, WEST SIDE—Fox.—A modern 
Horatio Alger story of New York, with some fine 
realistic backgrounds. Well played by George 
O’Brien. Seeit. (January.) 


*ENEMY, THE—Metro-Goldwyn-Mayer.—Anti- 
war propaganda, told in the terms of a tragedy that 
befell a Viennese household. Lillian Gish’s most human 
and appealing performance makes it worth seeing. 
(February.) 


ESCAPE, THE—Fox.—An ancient melodrama 
that should have been allowed to rest in peace. With 


Virginia Valli and William Russell. (/ay.) 


FAIR CO-ED, THE—Metro-Goldwyn-Mayer.— 
Marion Davies at her very funniest in a pretty fair 
college yarn. The gal isa real comic. (December.) 


FAITHLESS LOVER, THE—Krelbar.—The dam 
bursts again. But aside from that, this is just a lot 
of mediocre celluloid. (May.) 


FALLEN ANGELS—Universal.—Norman Kerry 
drags through some gloomy doings in the réle of a 
man who must play dead. Interesting but hardly 
cheerful. (May.) 


FANGS OF JUSTICE—Bischoff.—A regular old 


home week of hokum. (May.) 


FEEL MY PULSE—Paramount.—Bebe Daniels is 
terribly annoyed by William Powell and his rum 
gang. But Richard Arlen comes to her rescue. 
Fairly good, but not up to Bebe’s standard. (A pril.) 


FINDERS KEEPERS—wUniversal.—Laura_ La 
Plante, who deserves a better fate, wastes her talents 
and charm on a lot of trite gags. (May.) 


FIVE-AND-TEN-CENT ANNIE—Warners.— 
This one starts good but goes goofy. However, 
Louise Fazenda is a show in herself. (May.) 


FLYING LUCK—Pathe.—Monty Banks gets 
some laughs in the adventures of an amateur aviator 
in a home-made flying machine. (December.) 


FORBIDDEN WOMAN, THE—Pathe-De Mille. 
—Dramatic doings in Morocco, well played by Jetta 
Goudal and Victor Varconi and over-acted by Joseph 
Schildkraut. Worth your money. (December.) 


FOREIGN LEGION, THE—Universal.—A fol- 
low-up on the popularity of ‘Beau Geste.” If you 
are just frantic for Legion stories, this is your enter- 


tainment. With Norman Kerry. (A pril.) 


FORTUNE HUNTER, THE—Warners.—Syd 
Chaplin messes up a good comedy. Why people stay 
home. (March.) 


FOURFLUSHER, THE—Universal.—Pleasant, 
youthful comedy about a smart-aleck in big business. 
Ornamented by Marion Nixon. (December.) 


*FOUR SONS—Fox.—Reviewed under title of 
‘“‘Grandma Bernle Learns Her Letters,’”’ The screen 
rises to real greatness in this story of a war-stricken 
German mother. (January.) 


FREEDOM OF THE PRESS, THE—Universal.— 
Reviewed under the title of ‘‘Graft.’’ Wherein a 
newspaper reporter, bless his little heart, tries to 
clean up the big city grafters. Interesting perform- 
ances by Henry B. Walthall and Lewis Stone. (A pril.) 


FRENCH DRESSING — First National. — In 
which the dowdy wife outvamps the vamp. Swell 
trouping by Lois Wilson, Lilyan Tashman and Clive 
Brook. (February.) 


FRENZIED FLAMES—E]Ilbee.—For the boys— 


of allages—who like to chase fire departments. (May.) 


FRESH EVERY HOUR—Universal. —Reviewed 
under the title of ‘‘The Prince of Peanuts.’’ Nutty 
farce with Glenn Tryon, (April.) 


GALLAGHER—Pathe-De Mille.—Richard Hard- 
ing Davis’ charming story of the adventures of an 
office boy in a newspaper office. Young Junior 
Coghlan meritsapplause. (February.) 


GARDEN OF EDEN—United Artists.—Just a so- 
so vehicle for Corinne Griffith. Miss Griffith and 
Charles Ray are hampered by a second-rate chorus 
girl yarn. (February.) 


GATEWAY OF THE MOON—Fox.—Dolores 
Del Rio gets coy in a South Sea Island picture. This 
star should keep her clotheson. (March.) 


*GAUCHO, THE—United Artists.—Love, life 
and religion among the bandits of the Andes, excit- 
ingly and picturesquely enacted by Douglas Fair- 
banks. Keep your eye on Lupe Velez, his new leading 
woman. Fine for the younger set. (January.) 


GAY DEFENDER, THE—Paramount.—Richard 
Dix, in Spanish get-up, strays by accident into a 
Douglas Fairbanks plot. A_ pleasant evening. 
(February.) 


*GENTLEMEN PREFER BLONDES — Para- 
mount.—If you don’t want to see this film version of 
Anita Loos’ story, something is wrong with you. Itis 
all laughs, thanks to Ruth Taylor, Alice White and 
Ford Sterling. (February.) 


GENTLEMEN PREFER SCOTCH—Fox.—Just 
a short comedy but better than most features. Keep 
your eye on Nick Stuart and Sally Phipps. (De- 
cember.) 





Now You Can Reduce 
2 to 4 Lbs. 1n a Night 


Eat what you please 
Wear what you please 
Do what you please 
Take no risky medicine‘ 


Send the coupon for your first three Fayro Baths 


Thousands of smart women have found 
this easy way to take off 2 to 4 pounds once 
or twice a week. These women take refreshing 
Fayro bathsin the privacy of their own homes. 

Fay ro is the concentrate of the same 
natural mineral salts that make effective the 
waters of twenty-two hot springs of America, 
England and Continental Europe. For years 
the spas and hot springs bathing resorts have 
been the retreat of fair women and well 
groomed men. 

Excess weight has been removed, skins have 
been made more lovely, bodies more shapely and 
minds brighter. 


The Hot Springs Are Now Brought to You 


Painstaking analyses of the active ingredients of 
the waters from twenty-two of the most famous 
springs have taught us the secret of their effective- 
ness. You can now have all these benefits in your own 
bath. Merely put Fayro into your hot bath. 
It dissolves rapidly. You will notice and enjoy the 
pungent fragrance of its balsam oils and clean salts, 

Then, Fayro, by opening your pores and stimulating 
perspiration, forces lazy body cells to sweat out surplus 
fat and bodily poisons. Add Fayro to your bath at night 
and immediately you will lose from 2 to 4 pounds in an 
easy, refreshing and absolutely harmless manner. 

Consult your physician and he will tell you that Fayro is certain 
to do the work and that it is absolutely harmless. 

Fayro will refresh you and help your body throw off worn out 
fat and bodily poisons. Your skin will be clearer and smoother. 
You will sleep better after your Fayro bath and awaken feeling 
as though you had enjoyed a week’s vacation. 


Lose Weight Where You Most Want To 
Fayro reduces weight generally but you can also concentrate its 
effect on abdomen, hips, legs, ankles, chin or any part of the body 
you may wish. 











HERE’S PROOF 
Read what Fayro Baths 
have done for others 
“Three Fayro baths reduced 
my weight 11 pounds in 8 
days. I feel better than I 

have felt for years.”’ 


“I weigh 16 pounds less and 
feel younger and sleep better. 
Fayro is wonderful. 

“My double chin vanished in 
the magic of Fayro baths.” 


“My hips were always too 


Results Are Immediate 
prominent until I commenced 


Weigh yourself before and after your Fayro bath. You will | Fayro baths. I have lost 12 
find you have lost from 2 to 4 pounds. And a few nights later pounds.” 2 
when you again add Fayro to your bath, you willonce morereduce | “Thank you for Fayro. 1 

/ ad ° 

your weight. 4s soon as you are the correct weight for your height | 40st 14 pounds in three weeks; 
3 j T SS feel better and certainly look 
do not try to reduce further. No need to deny yourself food you | deizer,” 
really want. No need for violent exercise. No need for drugs or 
medicines. Merely a refreshing Fayro bath in the privacy of your 
own home. 


“Since childhood my thick 
ankles have always been a 
source of embarrassment. 
Fayro baths have reduced 
them beaulifully. Thank you 
very much.” 

For obvious reasons, names 
are not quoted, but every 
letter published has been 
authorized and names and 
addresses will be given on 
request. 


Try Fayro at Our Risk 


The regular price of Fayro is $1.00 a package. With the ‘Coupon 
you get 3 full sized packages and an interesting booklet “Health 
and Open Pores” for $2.50 plus the necessary postage. Send no 
money. Pay the postman. Your money refunded instantly if 
you want it. 











SEEDS tERtaPaaaheneTRtETeTEERERteEteenenenententes 


Fayro, Inc. PH-6-28 
821 Locust St., Pittsburgh, Pa. 

Send me 3 full sized boxes of Fayro in plain package. 
I will pay the postman $2.50 plus the necessary postage. 
It is understood that if I do not get satisfactory results 
with the first package I use, I am to return the other two 
and you will refund all of my money at once. 





WNatitiiedcdescaaess Etdsedsacwdedacadauadadantas aaa 
PUMICE So ccccavewuae ‘KMéigsp-reteuda€iazaesavuceoauaea a 
If each healthful bath of Fayro does not 
reduce your weight from 2 to 4 pounds, we 
4 : ° Cia a i oan deca ceucucescestew ec See eke 


will refund your money withouta question. 
You risk nothing. Clip the coupon and 
mail. 


If you live outside the United States send International 
Money Order with coupon. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Is it a good picture? 





PHOTOPLAY 
answers all questions rela- 
tive to plays and players. 

PHOTOPLAY 


in a special department pre- 
sents the views of its read- 
ers, both favorable and 
otherwise. 


PHOTOPLAY 
conducts a special depart- 
ment for amateur movie 
producers. 


PHOTOPLAY 
prints the latest photo- 
graphs of actors and ac- 
tresses, in rotogravure. 
There is not an impor- 
tant nor interesting 
phase of motion picture 
life that cannot be found 
in PHOTOPLAY. 


PHOTOPLAY 


presents it all! 














PHOTOPLAY’S BIG 


Is it the kind of picture I would like? 
Which one shall we see tonight? 


Shall we take the children? 


PHOTOPLAY will solve these problems for 
you— save your picture time and money. 


Each issue of PHorop.ay contains the most up-to-the-minute 
authoritative reviews of all the very latest motion pictures. 
Refer to the “Brief Reviews of Current Pictures” depart- 
ment listing all pictures reviewed for the past six months, 
also the “Shadow Stage” department, reviewing the six 


best pictures of the month. 


In addition Photoplay gives you: 


A wealth of intimate details of 
the daily lives of the screen stars 
on the lots and in their homes. 


Striking editorials that cut, with- 
out fear or favor, into the very 
heart of the motion picture in- 
dustry. 


Authorized interviews with your 
favorite actors and actresses who 
speak frankly because PHoTopLay 
enjoys their full confidence. 


Articles about every phase of the 
screen by such national authori- 
ties as Frederick James Smith, 
Ruth Waterbury, Herb Howe, 
Agnes Smith, and Ruth Biery. 
Tom Mix, cowboy, actor, writer, 
is a special contributor. Jack 
Gilbert, each month, is writing 
his own most fascinating life story. 


SUPERB FICTION 


by the Foremost Writers 


Photoplay’s fiction is famous fiction 
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Do You Ask Yourself 


These Questions? 


*GET YOUR MAN—Paramount.—Clara Bow 
and Charles Rogers in a light romance, made espe- 
cially for Young America. (February.) 


GIRL FROM CHICAGO, THE—Warners.—Life 
and love in the underworld, agreeably acted by 
Conrad Nagel, Myrna Loy and William Russell. 
(December.) : 


GIRL IN EVERY PORT, A—Fox.—The romantic 
adventures of a deep sea sailor, played by Victor 
McLaglen. And very funny,too. (March.) 


GIRL IN THE PULLMAN, THE — Pathe-De 
Mille.—One of those farce honeymoon adventures 
that aren’t for the very innocent, nor yet the very 
sophisticated. With Marie Prevost. (February.) 


GOOD-BYE KISS, THE—Mack Sennett.—The 
daddy of screen comedy fights the war in his own 
way. And the old boy hasn’t lost his cunning, be- 
cause there’s real entertainment in this here picture. 
You'll like Sally Eilers. (May.) 


GOOD TIME CHARLIE—Warners.—The sad 
story of an old trouper, played with so much true 
feeling by Warner Oland that you forget its senti- 
mentality. (January.) 


*GORILLA, THE—First National.—Charlie Mur- 
ray and Fred Kelsey, as a couple of dumb Sherlocks, 
plaster laughs all over this mystery yarn. It’sa darn 
fool thing, but you'lllikeit. (January.) 


*HAROLD TEEN—First National.—All your old 
friends of the comic strip come to life on the screen. 
It’s a joyous show and lots of fun for the kids. 
Arthur Lake walks away with the honors as Harold. 


(May.) 


HARVESTER, THE—FBO.—Came the yawn! 
If you like Gene Stratton Porter’s stories, help your- 
self. (January.) 


HAS ANYBODY HERE SEEN KELLY ?—Uni- 
versal.—The amusing love affairs of an Irish soldier. 
Tom Moore plays the Irishman and Bessie Love gives 
a fine performance of a French girl. Good fun. (May.) 


HEART OF A FOLLIES GIRL, THE—First 
National.—A humorless and hackneyed story of stage 
life, which even Billie Dove cannot save. (May.) 


HEART OF BROADWAY, THE—Rayart.— 
Cabaret melodrama, but only fair. Pauline Garon, 
Robert Agnew and Wheeler Oakman head the cast. 
(May.) 

HEBIE GEBIES—Hal Roach.—A hypnotist turns 
Our Gang into animals. An original, really amusing 
comedy that will delight the children. (December.) 


HER GREAT ADVENTURE—A. G. Steen, Inc.— 
What a stenographer does with one thousand dollars. 
Below par. (April.) 


HER SUMMER HERO—FBO.—Why movie 


theaters need good prologues. (March.) 


HER WILD OAT—First National.—Colleen 
Moore, the humble proprietress of a lunch wagon, 
goes berserk at a fashionable resort. (February.) 


HIS COUNTRY—Pathe-De Mille.—Excellent 
heart interest story by two immigrants, beautifully 
played by Rudolph Schildkraut and Louise Dresser. 
Sincere drama. (A pril.) 


HOLD ’EM YALE—Pathe-De Mille.—Rod La 
Rocque cuts loose as a foot-ball star. Why be critical 
about a picture so full of laughs? (May.) 


HOME MADE—First National.—Johnny Hines 
pursuing his Art. Some of the ‘‘gags’”’ don’t belong 
on the screen—or anywhere else. (December.) 


HONEYMOON FLATS — Universal. — Clever 
little comedy of young married life, with George Lewis 


and Dorothy Gulliver. (A pril.) 


HONEYMOON HATE—Paramount.—Florence 
Vidor and Tullio Carminati enact a neat little comedy 
duel between an American heiress and her Italian 
husband. For those who like ’em subtle. (January.) 


HOOF MARKS—Pathe.—Meet the new Western 
s Jack Donovan. He knows his cactus. (Janu- 
ary. 

HOOK AND LADDER No. 9—FBO.—Some good 
newsreel shots of a fire. A feeble excuse for a story. 
(December.) 


HOT HEELS—Universal.—A small town boy 
goes butter-and-egging for a hick musical show, 
Glenn Tryon and Patsy Ruth Miller are a good team. 
(May.) 

HUSBANDS FOR RENT — Warners. — Owen 
Moore and Kathryn Perry in a bedroom farce that 








750 North Michigan Avenue, CHICAGO | will get by only with the less bright members of the 


Gentlemen: I enclose herewith $2.50 (Canada $3.00; community. (March.) 
Foreign $3.50), for which you will kindly enter my sub- I TOLD YOU SO—Leigh Jason.—This picture— 
scription for PHoropray Macazine for one year (twelve | only a two reeler—cost merely one thousand dollars. 
issues) effective witn the next issue. But it shows so much promise that its producer won 
a contract for himself on the strength of a pre-view 
showing. (A pril.) 


IF I WERE SINGLE—Warners.—The girls will 
get a giggle out of this story of domestic life. Conrad 
Nagel proves that he can play comedy. (January.) 


IN OLD KENTUCKY—Metro-Goldwyn-Mayver. 
—A story of the Kentucky Derby. that is better than 
DN ciisiiscnnesaunnacusineaaiieleioma ame most race-track tales, thanks to a fine performance 

by James Murray and an exceptional “ bit’ by Wesley 
Barry. (January.) 
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“LILLUMS”—THE 
“ i LOVE INTEREST 
HAROLD TEEN phat pe cy 


— READ HIM AND * 3 TERESTING, 


TOO! PLAYED 
WEEP! — PLAYED, mt BY MARY BRIAN 


AND HOW, BY 
ARTHUR LAKE 


ALICE WHITE 
AS “GIGGLES” 
HEIGHT—S5 ft. 2 
WAIST— 25 in. 
NECK — Yes. 
JACK DUFFY AS 
GRANDPOP TEEN 
-AN ANTIQUE 
WITH A FRESH 
COAT OF PAINT 
AND NEW BALL 
BEARINGS. 


Also with Lucien 
Littlefield, Jack Egan 
and Hedda Hopper 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








Friendly Advice from 





EAR CAROLYN VAN WYCK: 
D Why when I come into a room do I 

seem to make everyone uncomfortable? 
I know I’m interesting yet I don’t make friends 
easily and after a while everyone quarrels with 
me. I hope I’m not conceited, but I know I’m 
good looking and as my father has money I’m 
always smartly dressed and well groomed. But 
something’s wrong. Boys don’t like me a bit. 
I work hard to be the life of the party wherever 
I go, but I never am. I’m afraid maybe it’s the 
way I monopolize conversations, but I love to 
talk. Must I keep quiet or merely change my 
line? Can you tell me what’s wrong? 

Iris M. 


Ys, Iris, I can tell you what’s wrong. You 
feel superior, poor dear, and that is the 
worst of all social sins. You talk well. You 
dress well. You are pretty. You were born a 
lucky girl, with a father who could provide you 
with unusual opportunities. The very paper 
on which you wrote this letter reveals your 
superior education and background. You have 
all the assets for popularity. But you ruin 
them all by showing you know it. You spoil 
your social chances by proving you regard your 
good gifts as something you generated, when 
they are merely an accident of birth. You kill 
all your natural attractiveness by being aggres- 
sive and assertive. You should be spanked. 

I can fairly hear your conversation when you 
enter a room, hard, glittering, self-centered 
conversation about yourself, your father, your 
clothes, your hairdresser, your manicurist, 
yours, yours, yours. No wonder people quarrel 
with you. In attempting to escape being a 
wallflower you take all the spotlight. I know 
of no quicker way for a girl to get herself 
thoroughly detested. You succeed in making 
other people feel inferior and they hate you 
for it. 

Somewhere—perhaps at boarding school— 
you heard about the art of conversation and 
you mistakenly think that is starting all chat- 
ter and talking to the exclusion of everyone 
else. Conversation is an art, Iris, a quick 
means to popularity, but what you are making 
of it is a massacre. 

I don’t mean to be too hard on you, my dear, 
but this is such a common fault I want to drive 
it home hard. 

As you very well know, there are two sides to 
a girl’s personal success in life—her popularity 
with men and her popularity with women. 
Rarely are those twin appeals merged. Girls 
very popular with boys are jealously disliked 
by other girls. And girls most popular with 
their own sex generally can’t get a boy to look 
atthem. But when a girl is universally appeal- 
ing—unless she is so great a beauty nothing 
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else matters—you will find conversation her 
greatest aid and asset. But—and here comes 
the whole point—hers is sensitive conversa- 
tion—sensitive to the moods of her listener, 
sensitive to the time and the place, sensitive to 
beauty, news events, charm and the tones of 
her own voice. 

Now when you enter a room, Iris, you irri- 
tate people because they know unless they are 
impossibly rude you represent total, boring 
eclipse for them. You force your opinions 
down their throats. You flaunt your more ex- 
pensive clothes before the other girls. You try 
to dominate the boys. Some people stand you 
for a little while because this misguided energy 
of yours amuses them. But later their irrita- 
tion is such that they have to quarrel with you 
to escape from your everlasting self-revela- 
tions. 

Here, then, is the remedy. Your education 
has taught you, I presume, to discuss the 
theater, the newest books, the latest Vionnet 
neckline, whether or not permanents hurt one’s 
hair and why Mussolini is such an interesting 
world figure. Certainly every wise girl should 
know such social patter. But you, my dear, 
must learn to use such conversational tobog- 
gans, not as self-starters, not as self-glorifiers, 
but as a means of making the other person talk. 

Cease making generalizations. Ask more 
questions. When you want to remark, ‘All 








The Art of Conversation 
Is This Month’s Problem 


HAT to say; how to say it; when 

to express one’s self and when to 
keep still and listen intelligently is a 
subject every girl should understand. 
The verbal presentation of a girl’s per- 
sonality goes farther than beauty in 
determining her social success. Here 
I tell you how simply this art can be 
mastered. 

Summer is here again with its de- 
mand for slender figures and flawless 
skins. Can I help you toward self- 
improvement? Letters without return 
postage will be answered in PHOTO. 
PLAY. Advice on care of the skin, or 
any problem concerning beauty, health 
or happiness will be answered by re- 
turn mail if a self-addressed stamped 
envelope is enclosed. Reducing book- 
lets cost ten cents. 

CAROLYN VAN WYCK. 








Carolyn Van Wyck 


On 


\ Girls’ 


roblems 


’ 


blondes are gold-diggers,” ask, instead, “Do 
you really think all blondes are gold-diggers?”’ 
This gives the other person a chance. It lets 
him express himself—and makes him happy. 

Stop being personal. Never, never criticize. 
No girl can afford to and even compliments 
should never be given with flat directness. It 
is wiser to inquire, ‘‘My dear, where do you 
buy those divine hats ?”’ than to assert, “‘ That 
is the smartest hat I’ve seen this season.’’ The 
statement is an irritant, though you mean it as 
a compliment. It shouts your excellent judg- 
ment. But the question contributes to the hat 
wearer’s self-pride. It infers that she is an 
expert shopper—something every girl likes to 
believe—that her taste is flawless and that you 
wish to be as wise as she. Yet actually the 
same thing has been said in both cases. It’s 
a matter of approach, that’s all. 


HEN learn to listen intelligently. Shy peo- 

ple often hope to take refuge in listening and 
wonder why they don’t succeed at it. The 
answer is they usually aren’t listening at all but 
are merely day-dreaming while the other 
person talks. 

A real listener asks intelligent, interested 
questions, puts herself in the other person’s— 
preferably a boy’s—place, shares his emotions 
whether they be anger at the boss’s unfairness 
or why dear old Colton must win the game this 
year, draws the speaker on to talk more and 
more until he is so enthralled by the interested 
light in her eyes, the flattering smile on her lips, 
he feels he simply must marry her in order to 
keep forever this delightful audience. 

You can do all this, Iris. You don’t need to 
drop your “line” or lose your opinions. Talk, 
of course, but don’t dominate. Read the news- 
papers, the newest books. Keep up with cur- 
rent events. Follow the fashion in clothes, 
thought and action. But do these things, not 
to show off Iris, but to help others in revealing 
their greater wisdom, their finer appreciation. 
Be a little humble. It’s good for us all. 

And memorize this rule: Talk unto others as 
you would they would talk unto you—but let 
them talk first. 


Litxian L.: 

If you feel you can’t “give your boy friend 
up” as you say, and he is the cleanest, most 
respectable boy you know and has asked you to 
marry him, and you love him, it seems to me 
you have no problem at all. If you will both be 
tolerant, the difference in your religions should 
not affect your mutual happiness. Be sure that 
he has a steady income, is ambitious and in- 
dustrious and trustworthy. These qualities be- 
ing his, I believe you can marry him and be 
very happy. 


Majic: 
Precocious child, you mustn’t pine away for 
love at the age of fourteen! You're attractive 
[ CONTINUED ON PAGE 104] 
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“ho can Resist it ? 
The Chau of a Beautiful Skin 





NeEvER has the world taken it as a matter of 
course—a beautiful skin. 

Always—people have singled it out as 
something precious and rare, to be greatly 
prized, greatly admired. 

And yet—you, or any woman, have it 
within your possibilities! 

Cherishing care—that is the whole secret 
of a lovely complexion. 

Enough interest in your skin, enough per- 
sistence, to give it, day after day, the right 
care for its needs. Each day your skin is 
changing; old skin dies and new takes its 
place. 

Keep this new skin, as it forms, in good 
condition, by caring for it in the Woodbury 
way, with hot or warm water, ice, and Wood- 
bury’s Facia' Soap—the soap recommended 
by skin specialists for a sensitive skin. 





Thousands of beautiful women are testi- 
fying today to the wonderful helpfulness of 
Woodbury’s Facial Soap in overcoming com- 
mon skin defects and keeping the com- 
plexion clear and firm and smooth. 

The right way to use Woodbury’s for your 
skin is given in the booklet of famous skin 
treatments that comes to you free with every 
cake of Woodbury’s Facial Soap. 

If youare fortunate enough to havea clear, 
unblemished skin—you should use the fa- 
mous Woodbury treatment for normal skins. 
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Sou too can have 
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If you are troubled with blackheads, 
blemishes, excessive oiliness, or any similar 
skin defect—use the special treatment rec- 
ommended for that trouble. 


A 25-cent cake of Woodbury’s lasts a 
month or six weeks. Get a cake of this 
wonderful soap today! 


Now—the new Woodbury trial set! 


The Andrew Jergens Co. 

2211 Alfred Street, Cincinnati, Ohio 

For the enclosed 10 cents— please send me the new large-size 
trial cake of Woodbury’s Facial Soap, the Facial Cream and 
Powder, the Cold Cream, the treatment booklet, “A Skin 
You Love to Touch,” and instructions for the new complete 
Woodbury “Facial.”’ 

In Canada, address The Andrew Jergens Co., Limited, 

2211 Sherbrooke St., Perth, Ont. 





Name 





Street 





City State “ 
Copyright, 1928, by The Andrew Jergens Co. 

















ECIL B. Dz MILLE cuts loose to reform the Reformatories and Marie Prevost will play one 

of the unfortunate victims of our so-called correctional system in “The Godless Girl.” It is 

the most trying réle that Marie ever has undertaken. In this film, De Mille abandons all his 

pet themes to delve into an ugly, sordid, but tremendously important aspect of modern life. They 
say it will be his most daring picture. 


Spurr 








STELLE TAYLOR—famous as Mrs. Jack Dempsey and prominent in Los Angeles social 

circles as Mrs. William Harrison Dempsey. Unfortunately for the movie public, she is too 

seldom recognized for what she really is—a beautiful and exceptionally talented actress. Must 

this young woman change her name to Schneider to induce the producers to give her a chance in 
bigger and better rdles? 





OLA D’AVRIL is an ambitious young French girl who came to Hollywood, not with a 

e carefully advertised foreign reputation, but to make a humble start as an extra girl. First 

National recognized her beauty and her ability and placed her under contract. She is being 

intrusted to rdles of increasing importance and her career closely parallels that of her fellow country- 
woman, Renée Adoree. 
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y F ICTURE of a remarkable man—Clive Brook. Although he never has worn side-burns, 

affected a trick hair-cut, worried the censors with his love scenes or played in a mythical 

kingdom romance, Mr. Brook has managed to establish himself high among the favorites. 

He brings to Hollywood the solid, exacting traditions of the theater of his native England. Mr. 
Brook's newest will be “Three Sinners.” 











The GQ/S/ARD Line of beauty 


4S New 


Summer 
Foundation Garment 
is Made of Honeycomb Mesh 


Joyously cool is this Gossard 
TEDETITE! It is made of 
Honeycomb Mesh and the 
pantie frill is of georgette. 
This garment is ideal for 
summer wear because it ab- 
sorbs readily and is smooth 
against the body. Ask for 
Tedetite 4235 at $6.50. 
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Guests arriving—every- 
thing perfect except... 


Y dinner table, set with all my best china, 

for our dinner to Jim’s new friends, had never 
looked prettier. But it made my poor hands look 
dreadfully coarse by comparison. They just broad- 
casted ‘Dishpan!’ 


“And because I know it’s just such little things 
that others judge us by, I became self-conscious .. . 
ill at ease . . . at my own dinner table. 


“Of course it was foolish of me. With Lux al- 
ways in the house I was still using old-fashioned 
soap for the dishes. Until chat night I had not 
realized just how pitifully rough and red it made 
my hands look. 


“Now I use Lux for all my dishes. And for 
cleaning, too! My hands are no longer red and 
coarse. I’m proud now of my dinner-table hands.” 


So many household soaps—flakes, chips and cakes 


Lux keeps lovely the hands 


that wash dishes 





ADpan Hands 


—are made in the old-fashioned way. They con- 
tain harmful alkali that dries up the skin, aging 
and coarsening it. 


HERE is no injurious alkali in Lux. Made by a 
remarkable process—Lux actually soothes the 
skin, leaves it a little whiter and softer than before.* 


And instant, sparkling Lux suds, ready before 
you ever put your hands in, are so rich and cleans- 
ing that the dishes seem almost to wash themselves! 


Lux for dishes costs so little! The big package 
washes six weeks’ dishes. Lovely hands for so 
small a price! 


*Many beauty parlors use Lux suds in mantcuring 
the nails, to soften and whiten and soothe the fingers 





Lever Bros. Co,, Cambridge, Mass. 
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Close-Ups ana Long-Shots 


By James R. Quirk 


HE Ingrate of Hollywood, he 

has been called; the hobo who 

walked the ties into the studio 
city and was sheltered and petted by 
motion picture people to whom he 
appealed for help. He sees beauty 
and honesty only under freight cars, 
in shoddy fourth-rate circus troupes, 
in prisons, in brothels. 

He was sponsored by Chaplin, who gave him 
the run of his studio, and aided him financially. 
He repaid Chaplin by painting Charlie as a 
child of the London gutter, in the ‘Pictorial 
Review.”” Heeven dragged in Charlie’s mother. 


E wrote a book about hobo life and another 

about a bum who later became a motion 
picture director. Then one about small time 
circus life. The critics raved about them. He 
knew the lowest stratum of American life. 
What he didn’t know he absorbed from others 
and forgot to give them recognition. 

He made money and moved to the exclusive 
Beverly Hills. Utterly unlovable, he wanted to 
be loved by everyone. Failing, he turned bitter, 
and, under the guise of truth, has written more 
vicious stuff about motion picture people than 
any one man or woman has ever written. He 
was a failure in pictures until his fame, such as 
it is, recently sold one of his books to a motion 
picture company for a large amount. 


N a recent issue of “Vanity Fair,” which, in 
this case, does not live up to the last half of its 
name, he writes a scurrilous article about John 





Gilbert; more vicious, more unfair, in 
worse taste, if possible, than anything 
else he has written about others. 

According to Jim Tully, the ex- 
hobo, who admits he had little school- 
ing outside orphan asylums, saloons, 
flop-houses, a short career as a 
prize-fighter, and his trade of chain 
forginy, Gilbert is “‘a man of neither 
education nor capacity, he is more opinionated 
than Elinor Glyn, and less profound.” 

‘“‘In ‘The Big Parade,’ ’’ says Tully, ‘‘he was 
second in ability to the gigantic ex-carpenter 
moron, Karl Dane. In ‘Flesh and the Devil’ he 
was merely a romantic prop upon which Miss 
Greta Garbo hung an American reputation.” 


17) ge vicious stabs are courageously quoted 
by anonymous informants. He intimates 
that Gilbert shoved two women in front of him 
to protect himself from a frisky horse. 

He calls the actor a poseur, a coward, a con- 
ceited ass, a mediocre actor, a man who disowns 
his father. Not one redeeming trait does he 
admit. Brutal, unfair, untrue. 


KNOW Jack Gilbert. I am glad he is a 

friend of mine. Ask Henry L. Mencken. Ask 
Joseph Hergesheimer. Ask Hollywood. 

Jim Tully is a good craftsman as a writer, but 
I fear that he hates handsome men and beauti- 
ful women. One thing I never read in his writ- 
ings about Hollywood—he never accused a 
beautiful woman of annoying him with her 
attentions. 
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ROM a dock in New York, a great trans-Atlantic 
liner recently sailed away in order that a woman 
might forget. The woman is Mary Pickford. 

With her husband, Douglas Fairbanks, she is now in 
Europe, hoping that new surroundings will soften her 
bereavement and help to dim the tragedy of her 
mother’s death. 

May we respectfully hope, along with the vast host 
that offers sympathy, that Mary’s grief will be softened 
with time, and that soon she will look forward to the 
active resumption of her work. 

There must be great comfort to Mary in the knowl- 
edge that the glory of her mother’s name will blaze 
forever in motion picture history. In eternal electrics, 
it will grace the sign-space of the world’s marquee. 


RS. PICKFORD was the industry’s most pictur- 

esque pioneer. No individual ever contributed 
more to a chosen line of endeavor, no individual ever 
exerted a greater influence upon its progress, no in- 
dividual ever occupied a place more conspicuous, more 
unique. 

Her axioms formed the foundation upon which great 
careers were built. Her words helped to phrase the by- 
laws of vast producing corporations. Her ideas formed 
the basis of policies that helped to shape the future and 
growth of the cinema. 

Her forte was business, and every leader in film enter- 
prise respected her judgment, and sought it. Many 
fundamentals, many cardinal principles can be traced 
to her. 


ARY’S mother was the inspiration of every 

mother with a daughter in pictures. She was the 
most exacting, the most demanding of her rights, and 
at the same time the fairest, the squarest, the most 
understanding and sympathetic woman in motion 
pictures. 

And, with it all, she had a great sense of humor, which, 
no doubt, contributed much to her great success. For 
all these reasons, then, and for many more, her name 
... CHARLOTTE PICKFORD SMITH ... will 
never be dimmed by time. 

Charlotte Pickford Smith will be remembered forever 
not only as the mother of Mary but as the Mother of the 
Movies. 


HE mayor of Lynn, Massachusetts, wants to bar 
the showing of Charlie Chaplin’s latest picture. 

According to the ‘‘Telegram-News’’ of Lynn, the 
mayor—his name doesn’t matter, it’s only his position 
that makes his opinion news—says: 

“Chaplin is a scurrilous, reprehensible man who 
violated the sacred precincts of the American home and 
failed in his solemn promise to love and cherish a girl. 
Folks who harbor such a character are degrading them- 
selves and tearing down the structure of the American 
home.”’ 

Up to the hour of going to press the mayor has not 
yet started a good old one-hundred per cent American 
movement to bar from citizenship all the ladies and 
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gentlemen of his community who have divorced or been 
divorced. 

Lynn, by the way, is only a few miles away from 
Salem, where a few generations ago they burned 
“‘witches,”’ old ladies with radical ideas. 


UROPEAN governments are berating our movies as 
too American. Yet their subjects are making alarge 
share of the pictures in Hollywood. 

“The Man Who Laughs,” for instance, made in the 
Universal studios, was based on an English story by a 
French author. Conrad Veidt, the star, is German, and 
he was directed by a fellow countryman, Paul Leni. 
The supervisor, Paul Kohner, came from Czecho- 
Slovakia, and the vamping menace of the picture is a 
Russian beauty, Olga Backlanova. The script was 
written by an American under the supervision of a 
Hungarian, Dr. Sekely. 

But, strangely enough, the art director, Daniel Hall, 
is an American. 

It is a very artistic picture and the beauty is that 
American beauty, Mary Philbin. 


N this issue PHOTOPLAY announces the awards in the 

first amateur movie contest ever conducted by any 
publication in the world. 

PHOTOPLAY, incidentally, was the first national maga- 
zine to realize the importance of the amateur move- 
ment. The contest was devised to help the progress of 
the amateur past his first pitfalls. 

The movie amateur is really a development of the 
last three years. He appeared with the introduction of 
light, handy 35 and 16 millimeter cameras. Profes- 
sional cameras are expensive playthings, even for the 
Hollywood film makers. The smaller 16 millimeter 
films and cameras did a great deal toward putting the 
motion picture within the reach of everyone. 

Today there are some 100,000 enthusiastic movie 
amateurs in America. Such thinkers as H. L. Mencken 
and Robert J. Flaherty, the amateur makerof ‘‘Moana,” 
believe that, out of these ranks of amateurs, will come 
the best minds of the future photoplay. 


NYWAY, thecurrent fear among professional film 

makers and exhibitors that the amateur is a menace 
is unnecessary. More than ever before the amateur 
goes to the movie cathedral to study treatment, effects 
and tricks. 

The amateur movement is a healthy aid to the pro- 
fessional, if he but realizes it. 

Here is one of the ever-present faults of the screen 
world. The maker of pictures has been trembling at 
one thing or another for years. First it was the pioneer 
talking picture. Then the radio. Then the oncoming 
European picture. Then the synchronized sound-sight 
mechanism again. And now the hundred thousand 
amateurs are causing nightmares in many of our lavish 
and best celluloid households. 

The best little menace of the films is being nourished 
by the movie makers themselves. That menace is 
cheap vaudeville. 
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It Took Twenty-Four Men To Shoot One 


ERE is a striking study in the making of a thrilling scene. 
At the top of the page, you see Cecil B. De Mille, center, 
surrounded by eight cameras and twenty-three men— 
assistants, cameramen, technicians and helpers. These men 
are at one end of a corridor in a reformatory set for “The 
Godless Girl.” 
At the other end of the corridor, the action is taking place. 
And what action! In the picture below, you see George Duryea 
shooting a brutal warden who has the key to the solitary con- 


finement cell in which the girl, Lina Basquette, is held prisoner 
while the flames surround her. Miss Basquette is in the back- 
ground of the picture. 

In ‘‘ The Godless Girl,’ Mr. De Mille is attempting a theme 
that might have been tackled by Dickens. He is showing up 
the brutal and horrifying conditions in reform schools. The 
fire scene taxed his technical facilities to the utmost and the 
men you see inthe top picture aremerely the back-of-the-camera 
crew that worked on this spectacular episode. 
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What it costs to marry 


in the Hollywood manner 


SM RSINE BINED. cis iced owen dere ae *$10,250.75 
Whirlwind style with all the trimmings of 
gifts and entertainment 


ee $7,500.00 
Emeralds preferred at $1,500 a _ karat 
F. O. B. Hollywood 

NG ie i wees wes cra vereesvesess $18,100.00 
Decorations and incidentals....... 5,000 
ee 600 
Gift to bride—average............. 12,500 

iii ween par eeninewes 12,000.00 
PE st be nee wnn nese sane ennee ses 2,000 
Fancy, with yacht trip or European 

UL Cniscnsicho ese www ened weyee 10,000 

Home—Sweet Home!.................- 45,000.00 
A modest mansion in Beverly Hills 

Grand total, not including upkeep...... 92,850.75 


*Odd change for occasional roadside boquets of sweet peas 
bought during motor trips. 











Illustrated by 
Ken Chamberlain 


FEW months ago Nancy Ann Miller of Seattle, Wash- 

ington, married Tukojii Rao, formerly Maharaja of 

Indore, in India, and the word of the magnificent wed- 

ding was carried around the world. The Maharaja and 
his bride wore robes embroidered in the richest jewels, that were 
valued at two million dollars; there were elephants and camels, 
richly and beautifully equipped in gold, silk and velvet, in the 
cortege; fifteen thousand people gathered for the ceremony; 
diamonds, emeralds, sapphires and pearls flashed in the 
brilliant sunlight. 

It was a wedding worthy of all the superlatives. That was in 
India, and the story reads more like an Arabian Nights tale 
than reality, but there is one other place in this world where 
weddings come high and that is Hollywood. While there are no 
elephants and camels in the Hollywood wedding cortege there 
areenough Rolls Roycesand Isotta Fraschinis, and I am not sure 
but that a fully equipped Rolls Royce in Hollywood would cost 
as much as arichly dressed elephant in India. That question is 
open to debate. However, there are plenty of costly jewels in 
evidence when a wedding of motion picture celebrities is cele- 
brated and the populace, more than fifteen thousand strong, 
turns out to watch the procession. 

An investigation into the cost of matrimony in the cinema 
city has revealed some startling facts. Marriage between two 
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By 
Earl Wingart 


You'll need $100,000 
if you hope to at- 
tempt the capture of 
a famous baby star 


young people, who happen to be in the motion picture business, 
is practically impossible, especially if the two desire a ceremony 
in the Hollywood manner. 

Picture producers have declared that the cinematic fare this 
season is to be hardy drama that leads to endings unhappy or 
happy, as the case may be. People are going to see life on the 
screen as it really is. There is going to be no sugar coating. A 
spade is going to be a spade, maybe two spades, but certainly 
not a silver plated shovel. So here goes! 


UT in Hollywood there are twelve young girls known as 
baby stars. They hail from Hastings, Nebraska; Salt Lake 
City, Utah, and other places of equal or more importance on 
the map. Each of these young girls is of marriageable age. 
Each is on a pedestal, the cynosure of all eyes. And there are 
at least a score of young men who look longingly at their 
beauty and say to themselves: 
“Oh! Would that I had enough money to marry her.” 
Money? you say. Surely, love has no price. Ah! yes, but 
matrimony has. Especially if it isin Hollywood. Of course, if 
these girls were back in their home town there zyould be a 
different story to tell. The wooing swain could bring his 
seventy-five cent box of candy and sit in the porch swing these 
cool summer evenings. He could talk of a cottage in the out- 

















PRICE Matrimony 
In Hollywood 


skirts of town for their honeymoon home. He could boast of 
the ten dollar raise he expected to get next month and he might 
even brag about his little nest egg in the bank—enough to buy 
the engagement ring, get the license and pay the first install- 
ment on the furniture. The future would look rosy, and who 
can tell whether the ending would be happy? 

That’s a picture of the situation as it might be back in the 
old home town. Now we fade in on Hollywood, the city of sun- 
shine and stars, movie and celestial, where love battles against 
the glamour of an unreal world. Where the make-believe be- 
comes a reality and reality is sometimes grim tragedy. There 
wooing is done in the grand manner. The young man who 
hopes to win the heart of a fair movie maid must have a bank 
roll worthy of a Dun and Bradstreet rating. 

Before a young man can even think of asking the fatal ques- 
tion he must win his spurs in a courtship that costs a sum almost 
equal to a bank president’s salary for a year. There are dinner 
parties, gifts of expensive jewelry, corsages of orchids at $25 
apiece at the best florists—and no corsage in Hollywood is con- 
sidered worthy of the name with less than six orchids in it— 
motor trips and week-end parties at the beach. 


ORTUNATELY for the young man who wooes Ruth Tay- 

lor, that petite little blonde who vanquishes her brunette 
sisters whenever gentlemen are present, she prefers a fast 
and furious courtship. 

“But I want all the trimmings,” she added, to make sure that 
I did not get the wrong impression. 

“The man I marry must have an income of at least $100,000 


This Hollywood bridegroom has said 

**T do’’—and passed the $100,000 mark. 

Now he will have to spend $250,000 on 

a hillside estate or he won’t be in the 

celluloid social swim. Then he really 
will begin to spend 


ayear,”’ sheexplained. ‘I want to be happy and I have to have 
money to do the things that will make me happy. 

“Love alone is not enough. I’ve seen too many marriages go 
on the rocks when the money runs out. And besides I have to 
have a man I can look up to and respect. A man with money 
would be just that kind. 

7 E should be a young man, too. And with a sense of 
humor. He’d have to have that to put up with me.” 

Miss Taylor said she would prefer an emerald engagement 
ring. A big one, baguette shaped. Oh—say five or six karats, 
and emeralds cost $1,500 a karat in Hollywood. Add an extra 
thousand dollars for the shape and another thousand for the 
mounting in platinum and you have a rough idea of about what 
it would cost to get to the engagement stage. 

This is only the beginning. Once the ring is securely slipped 
on the finger things really begin to happen, especially if the 
wedding is to be sponsored by Marion Davies, who presided 
over the nuptials of such prominent movie folk as King Vidor 
and Eleanor Boardman, and Laura La Plante and William 
Seiter. Or when Mary Pickford selects Pickfair as the scene of 
the ceremony, as she did for Colleen Moore and John McCor- 
mick and for her brother, Jack Pickford, and Marilyn Miller. 
And when Mr. and Mrs. Samuel Goldwyn decide to look after 
the matrimonial interests of a young couple as they did for 
Vilma Banky and Rod La Rocque there is no stinting in 
elaborate preparations. [ CONTINUED ON PAGE 110] 
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McK GILBERT 


Reel One—The Screen’s most 
brilliant actor talks amusingly 


about his career in pictures 


CHAPTER I 


IM QUIRK has asked me to write an outline of my career 

in pictures. Behind his request lies one of two purposes: 

to destroy me utterly or to discover first-hand information 

regarding some of his best enemies. The adjective “worst” 
cannot be applied to Jim’s enemies; they afford him his only 
amusement. So, because I like Jim (because Jim likes me), 
and because doing the right job might be fun, and because Jim 
has assured me that a great many readers of his magazine 
would like to hear of my early asininities, I am complying with 
his request. 

An outline of my career in pictures follows; mostly as it 
happened, some of it censored, some of it omitted, none of it 
elaborated—all Gospel according to St. Cinema, and may God 
have mercyonmy soul. And those of you who have your brick- 


















Jack Gilbert, seventeen years 

old and sitting on top of the 

world because he was an actor 

at Inceville and earning fif- 

teen glorious dollars a week. 

This was one of his first screen 
portraits 





bats ready, permit me to remind you of the proverb about peo- 
ple who live in glass houses, and that the good is oft interred 
with their bones. 

In March 1915 I was a member of the Baker Stock Company 
in Spokane, Washington. I was seventeen years old. I was the 
stage manager of the company. The title was important; the 
job was not. The stage manager of a stock company is the 
assistant director and his duties consist of ringing the curtain up 
and down, calling the overtures and warnings to the actors that 
their cues for entrance are approaching, holding a manuscript 
at rehearsals, making out stage settings and property plots, and 
seeing to it that every prop or article used during each act is in 
its correct position. If, during the action of the play, a white- 
faced, suffering little mother says to the swarthy villain: ‘‘ Here 
is the will,’’ and there is no will—God help the stage manager. 

I hold no brief for my qualities as an assistant stage director. 
For our opening bill the management secured ‘Alias Jimmy 
Valentine,” the well known underworld drama. The big scene 
of the play and the climax of the last act takes place when the 
little girl, Aztty, is locked in a safe, and Jimmy and his pal, Red, 
both reformed crooks, must, in order to release the child, open 
the great time locks by touch, thus divulging their identities to 
the detective, Doyle, who watches through a half open door. 
Jimmy sandpapers his finger tips and slowly turns the dial. 
Red kneels beside him. The stage is dark. Jimmy calls: 
“Match!” Red strikes a match and holds the flame close to the 
dial. Jimmy blows out the light. Once more he sandpapers his 
finger tips till they bleed, and once more applies his sensitive 
nerves to the dial. I watch spellbound from the wings, awaiting 
mv cue to ring down the curtain. 





The solemn parson at the right is Jack. The gentleman at the 


left is Roy Stewart, a former Western star. 


Jack was then merely 


a stock player, appearing in support of many stars who are now 
forgotten. Here is one of the thrillers made at the old Santa Monica 


Studios 
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Every word of this story is Jack Gilbert’s own. Every sentence 
radiates Jack’s charming and flashing personality. PHOTO- 
PLAY has added nothing or deleted nothing. Don’t miss a 


word of it 


What should have happened was this: the safe door is sud- 
denly opened, the little girl falls into Jimmy’s arms; a spotlight 
from nowhere in particular, plays upon her; the detective 
enters and confronts Jimmy while the girl Jimmy loves enters 
from the opposite side. A beautiful scene should have been 
enacted. 

On that opening night it wasn’t. I rang the curtain down 
before Kitty was out of thesafe. To this day I don’t know why, 
but I did, and the show was over, and I was fired. 

I should have been thrown bodily from. the theater, and 
blacklisted from the American stage. I had ruined the scene 
for the actors and had created a ridiculous situation which the 
first night critics could chortle over when they reached their 
typewriters. But I was forgiven. 

After the first violent outburst had subsided, it was remem- 
bered that I was still an invited guest at a party given by the 
members of the troupe, after the performance. Beer was 


served, and chili beans and more beer—and then—beer, and 








rites Ais Own 


Story 


by 
Jack Gilbert 


these actor folk, bless them, grew shiny-faced 
and mellow, and friendly, and though they all 
acknowledged my brainlessness, they condoned 
it and told tales of their own stupidity, and 
anecdotes of their early stage lives; and more 
bottles foamed, and more stories were told, and 
my last blurred memory of the evening is that 
of my vain attempt to drown the baritone of the 
leading man with my choir-trained falsetto, in 
tribute to “‘Sweet Adeline.” 


UR stock company died in its early youth. 

We produced but four plays. One morning I 
was given a noticetotackonthebulletinboard. I 
have the notice still—it was worded, in brief, as 
follows: ‘‘To the members of the Auditorium 
Baker Stock Company: Ladies and Gentlemen: 
We regret to inform you that we are forced to 
bring the engagement of the Baker Players to a 
close, week ending Saturday, March 20, 1915— 
The management feels grateful toward each and 
every member of the Baker Company. How- 
ever, we feel we are unable to lose any more 
money, so kindly accept this as two weeks’ 
notice for the closing of the engagement.” 

I know of no people so sensitive as actors; as 
easily pleased as children and as easily de- 
pressed. The members of our little troupe were 
thrown into a chaos of mingled emotions; some 
looked forward eagerly to their return to New 
York while others gathered in little groups and 
worriedly discussed the future. A medicine 
show was coming through town next week; 
maybe a chance there for some. For others, 
who had saved no money, the outlook appeared 
dark. Little joy was displayed during the next 
two weeks. There was no party given on the 
night of our last performance. Anatmosphereof gloom pervaded 
the darkened theater. Our tribe had been brokenup. Some were 
hastily packing to make the eastbound train that night, others 
disappeared to get quietly and solitarily drunk. Thestage-door- 
man dismissed us individually with a nod and a grunt. The 
stage-doorman still had his job. They folded their tents like the 
Arabs and as silently stole away. I caught the Oregon Flyer 
for Portland. 

When I met my father, who was directing a stock in Portland, 
for some unaccountable reason I felt ashamed. Not that I had 
had anything to do with the closing of our company, but I was 
out of a job and inasmuch as I had supported myself since my 
mother’s death three years earlier, I exaggerated my present 
predicament until I felt positively degraded. There was no 
opening for me in the Portland theater, nor did I particularly 
care to return to the ‘‘ Oregonian,” a newspaper on which I had 
formerly been employed. 

My mind was bent on acting. 





[ CONTINUED ON PAGE 124 | 
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akes You 


By Louis E. Bisch M. D., Ph. D. 


‘The doctor prescribes 
jaded nerves 


OTHING can possibly benefit you more than to go to 
see Charlie Chaplin or Harold Lloyd or Buster Keaton 
and have a good laugh. 

Often have I, as a physician, recommended that 
kind of a prescription for brain fag, the blues, or for jaded 
nerves. 

It is better than a vacation or a barrel of tonic. 

Hearty laughter will pep you up, make you efficient again, 
take the kinks out of a twisted and distorted viewpoint of life. 
Laughter is at one and the same time nature’s most natural 
safety valve as well as nature’s most perfect anodyne! 

But you must be sure to allow yourself to laugh. 

You must not hold yourself back. Your natural risibilities 
must not be checked. 

Don’t bottle up your laughter and repress it! 

I made an experiment on myself a few years ago when Lloyd 
filmed ‘‘The Freshman.” 

The first time I set my will against laughing—and I suc- 
ceeded. 

On my second visit to the theater, a week later, I resolved to 
let myself go and I roared until the tears came and my sides 
hurt. 

Theoretically this is what I had expected. 

There is no question but what you can choke off your own 
laughter if you try. If you are taken unawares it is a different 
matter. But if you deliberately make up your mind not to 
laugh—that settles it. 

Therefore do not always blame a movie show, billed as a 
comedy, if it leaves you absolutely unmoved. 

Perhaps you, yourself, are to blame. 
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You laugh to relieve 
pent-up emotion or 
excitement. That is 
why a scene like this, 
thrilling but ridic- 
ulous, from Harold 
Lloyd’s ‘‘Safety Last’’ 
drew shrieks of hys- 
terical laughter from 
audiences 





Charlie Chaplin in 
that church episode 
from ‘‘The Pilgrim.’’ 
You laugh at a situ- 
ation that is embar- 
rassing to the actor. 
That is why Chaplin, 
the screen symbol of 
hard luck and futility, 
is the perfect co- 
median 
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comedies as a cure for 
and mental fog 





Maybe your so-called ‘‘ threshold,” to use a psychologi- 
cal term, is too high. Maybe you have built it so high that 
no matter how strong the comedy stimulus may be it can- 
not get over. 

Maybe, I repeat, it is your own fault if you have forgot- 
ten how to laugh. 

For everybody wants to laugh, likes to laugh and needs 
to laugh. 

That explains why good comedies are practically sure- 
fire successes so far as the box office is concerned. 

Next to eating and making love, all of us like best to 
laugh! 


E know what laughter accomplishes but science does 
not yet know why we laugh. 

Laughter relieves pent-up emotion. It also expands 
cramped air cells in the lungs. That much is certain. 

Yet, strange as it may seem, exactly what makes you 
laugh has never been explained with absolute satisfaction. 

Theories there have been aplenty. Each has given a sort of 
plausible explanation. 

None, however, has removed altogether and entirely the 
mystery that clings to laughter. 

You will find, if you watch your own reactions, that you are 
much more likely to burst into laughter at one time than at 
another aside from willing not to laugh, aside from purposely 
repressing it. 

The physiological state of your body has a lot to do with that. 

If you have slept well and all your organs are functioning 
properly the body itself is in a state of happiness. Under such 








That pathetic dinner party of ‘“The Gold Rush” 
which the guests forgot to attend. Psychologically, 
laughter is close to tears as Chaplin knows so well 


circumstances it does not take very much to make you smile or 
laugh. 

When you are in good health—in the pink of perfection, so 
to speak—your mind seems to harbor a sense of humor which is 
much deeper and much more acute than when you are not 
feeling at your best. Then your laughter threshold is low. And 
that is as it should be. 

A low laughter threshold—readily and easily roused laughter 
—denotes health. 

The psychological side 
of yuu, you see, is af- 
fected by the bodily, the 
physiological side. 

When you are well you 
do not take the world too 
seriously. 

You get a proper per- 
spective on life. Yousee 
through the follies of the 
day and the foibles and 
eccentricities of your 
neighbors. 

Life, after all, is con- 
flict and adjustment to 
that conflict. 

[ CONT’D ON PAGE 126] 


You like to see others 
lose their dignity and, 
unconsciously, make 
fools of themselves. On 
the screen, as in real 
life, you laugh at peo- 
ple who take them- 
selves too seriously. 
Hence, the success of 
Buster Keaton 
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Illustrating Slim Hoffman’s delicate art of making dynamite do 
tricks. This shot was set to explode straight up into the air. It 
did just that, to the great relief of the players shown in the fore- 


ground of the picture 


N quickly following waves of sound comes the crash and 
slam of great guns—the wail of shells; their stunning 
shatter of destiny, and a numb earth throbbing to that 
most fearful of horrors, battle. 

Above the twirling smoke is a sky set with brilliants. Through 
this sparkling sea sails the moon. Coldly she looks down upon 
the carnage made by man—one man, who, hovering over his 
murderous switchboard, plays a rhapsody of hate. A lull beats 
in on splitting eardrums. One strains in an agony of suspense, 
fearing to hear the moans of the injured and dying. But the 
drumming silence merely accentuates the grinding click of 
cameras, and the excited yelps of the studio technical staff con- 
graiulating Walter (“Slim”) Hoffman. 

The Tales of Hoffman date back to the San Francisco 
*quake, where, with powder and fuse, he fearlessly marched 
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laying With 


Most of us think of dynamite with 
terror, yet it has been made the 
star of many photoplays 


into the hungry maw of the fire dragon. 
A glamourof flaming audacity encompas- 
ses this man, and his verbal burning of the 
celluloid kings and queens has long been 
Hollywood legend. 

Famous stars and directors know 
Slim to be a tough hombre. He has the 
disturbing habit of speaking his inner- 
most thoughts aloud. His caustic 
mouth is constantly spitting forth words 
that make celebrities feel utterly use- 
less. And they don’t like it. Publicity 
men fear him; he makes fun of their 
calling. As a consequence the world 
outside had never heard of him. Nor 
do writers hanker to transform his 
vitriolic Captain Flagg speech into the 
pretty phrasing necessary to make mag- 
azine material. One might just as 
foolishly call Jack Dempsey a movie 
star to his face. Either method would 
win that particular writer a sock on 
the jaw. 


UT to me Slim Hoffman is a soft- 

boiled hero, whose roar is solely 
adopted to protect film folk from the 
concussive lash of his murderous little 
pet—dynamite. 

Henry Walthall always has a good 
word for him. And Slim claims that 
Henry is the bravest of all the old- 
timers. 

“Tn an old picture,” relates Slim, 
‘“‘it was my job to throw an entire dirt 
trench upon Walthall. We figured that 
twelve feet of dirt would surely cover 
him. ‘Can you doit?’ Walthall asked. 
‘Easy,’ I replied, cold chills running up 
and down my spine. ‘Then shoot!’ 
The shot went off. It took ten men 
exactly six minutes to dig down to 
where Walthall lay buried. He was a 
little white around the gills, and quite short of breath, nat- 
urally, but his ‘Great work, Slim!’ was worth more to me 
than the magnificent thrills the rushes showed next day. 

“Gloria Swanson, too, is a gamester who doesn’t know 
fear. No doubles for that little woman. Why, that gal would 
wholeheartedly eat a dozen sticks of dynamite to make an 
explosive sequence more realistic. But the new crop of stars 
haven’t the guts of the screen veterans; never willhave. They’re 
yellow, plumb through, and m 

Whoa, old typewriter! You’re stealing Slim’s patois and 
personality. The situation demands diplomacy, a word that 
Slim believes to mean ‘‘bunk.”’ For our hero is an old-timer 
who still thinks of the motion picture industry as wearing 
diapers. Slim isn’t to be blamed, perhaps, because he was 
earning $25 a week when Bill Hart was only getting $20. 
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DYNAMITE ““** 





By 
Fred Gilman 





Today everything is done by electric- 
ity. A studio’s explosive expert can 
destroy a whole building simultane- . 
ously or any portion of it, or time the 
explosions to go off consecutively. In 
this way absolute efficiency and safety 
is assured, and as long as the powder 
is of a certain chemical quality, they 
can be sure of a definite mechanical 
effect. 


HAT Slim means, rather, is that 
the greatest difficulty is with the 
human players. 

Powder will do as he commands; but 
the players—sometimes, which results 
in many explosions of grief and tem- 
perament. 

For picture folk—even as you and 
I—have difficulty in mastering the 
psychology of fear. 

Anyone at all can walk along a plank 
placed upon the ground, but set that 
plank on the roof-edge of a tall build- 
ing, and reason must be brought to 
bear upon an age-old instinct that 
doubts the ability to do simple things. 

Slim, however, has quit wasting his 
time explaining why an explosion will 
only affect a certain area, that physi- 
cally it can harm nothing outside of 
that area. But explanations do not 
help the player who is afraid. In such 
cases, though very seldom nowadays, 
he and the director will get around 
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Slim Hoffman picks his teeth with a dynamite cap, 
by way of discouraging any social climbers who are 
inclined to be friendly. His conversation is as 
high-powered and destructive as the dynamite he 
uses. Ask the stars who have worked with him! 















































The Napoleon of these movie battles is the man at 
the switchboard. Here is Harry Redmond playing a 
Rhapsody in Red for ‘*The Patent Leather Kid,”’ 
First National’s special. Richard Barthelmess and 
Al Santell are taking a few lessons on this organ of 
destruction. It can play some mean tunes 


this human difficulty by keeping the explosion a secret. 
Which results in some very fine emotional acting that 
ends by giving Slim another victim to devil. 

When such a picture is previewed the critics use up a lot 
of $4 words to praise the very excellent portrayal of sur- 
prise and fear. But does the player thus honored apprise 
the learned gentlemen of the drama departments as to 
how a dirty studio trick scared his emotions into celluloid? 
He does not! 

Perhaps he figures that the wear and tear upon his 
nerves is worth what little he receives in the way of com- 
plimentary notices. 

A little while ago a certain explosive scene won wide 
acclaim. The sequence was this: The player was to back 
down a shell hole before the merciless patter of machine- 
gun bullets, and a shell was to be dropped into the hole 
to run him out again. 

Three times the scene had been unsatisfactorily re- 
hearsed, minus the explosion, for Slim had spent a whole 
day setting up the “business” designed for this thrilling 
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How the powder and fuse men do their stuf f 


In trick pictures you have seen comedians running upon 


shot. And now the sinking sun was fast turning yellow; they 
simply had to shoot or call it a day. There was a look of 
despair on the director’s face. 

“I’m passing the buck to you, Slim,” he said. “Ready... 
Cameras!” 

Lazybones stepped into the same lax performance as before, 
not bothering to take into account the new element that had 
entered the situation. Cocking a scientific eve that figured 
in fractions of inches, Slim watched the turtle-like progress of 
the scene to where the player backed down into the shell 
hole, then delicately his index finger descended. 

Wham! Old Dynamite was co-operating with her master. 
She let go with a roar, the concussion so fanning Lazybones’ 
sitdown as literally to blow him out of that hole. 
































A ‘“‘throw-over’’ shot in which dynamite 
pitches dirt over the player. It takes 
nerve to play the goat in a scene of this 
kind. But Slim always brings his victim 
through in one piece. It’s easy to play an 
emotional scene, aided by dynamite 


A section of the five-mile area made into a 
second St. Mihiel for Paramount’s ‘‘Wings.”’ 
Notice the lines of trenches and the shell 
holes. One of the biggest problems in 
scenes of this kind is to keep spectators 
away from the explosives. High explosives 
will do as they are told, but you cannot 
control human curiosity. When players 
are in such scenes, it takes expert timing 
to save them from danger 
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thin air. Well, Lazybones did that little thing without the 
aid of the customary wires, and the director was tickled pink. 
Plaudits, then, for Slim’s explosive technique; there wasn’t 
even one single tiny tear in Lazybones’ trousers, although a 
high polish had miraculously appeared on their seat. Incident- 
ally, this player’s respect for movie wars has considerably in- 


creased. 


ANGEROUS business, eh? Maybe so. But how do you 

account for the flyer that was run over while jay-walking; 
the lion tamer who died from a pet kitten’s scratch, and the 
steeplejack that fell downstairs and broke his neck? Each of 
these were professionals in their particular line. So is Slim, 
who, after thirty-five years spent 
with explosives, has yet to cause 
his first casualty. Which proves 
him to be a miracle man. 

Give him your finest antique and 
he will set it all ablaze—let it burn 
for awhile, then extinguish the fire 
and bet you any amount that you 
cannot trace one single effect of 
the flames. This goes for the most 
delicate of wall papers, too. 

To view a flaming room upon 
the screen would prompt you to 
exclaim that the whole works 
wasn’t worth a lead nickel, and yet 
not even a bit of tapestry was 
scorched, nor the polish burned 
from the furniture. But there’s a 
catch in the process of course. The 
chemical which Slim has concocted 
will flame just so long without 
burning. A second longer and 
everything is ruined. Consequent- 
ly, this kind of camera shooting 
demands split-second co-operation 
and timing. 

Picking one’s teeth with a dyna- 
mite cap is never considered good 
form in [ CONTINUED ON PAGE 96 ] 
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By 
Lois Shirley 


* O American woman 
can live in India. 
To her it must be- 
come the land of 
heartbreaks!”’ 

Mary MacLaren, for years 
one of the well-known Holly- 
wood stars, and now back from 
the Far East to begin over 
again, spoke with a note of de- 
fiance as she made thisan- 
nouncement on the day of her 
return to the Motion Picture 
City, after fifteen months in a 
foreign country nearly nine 
thousand miles from home. 

Reluctantly and quite sadly 
she admitted that India’s im- 
penetrable jungles had swal- 
lowed her love in their murky 
depths, and that she had re- 
turned to America to divorce 
her husband, Colonel G. H. 
Young, L. B. E., and to start 
anew the cinema career she 
abandoned when romance 
beckoned and when the land of 
the Punjabis lured her with its 
spicy incense smells. 

“T finished ‘The Three Mus- 
keteers’ with Douglas Fair- 
banks one afternoon and mar- 
ried Colonel Young the next 
morning. It was the call of 
mystical India, the spell of the 
unknown, as much as respect 
for the man, which determined 
me,’’ she acknowledged. 

“What a fool I was! What 
a fool is any American woman, 
whether she is marrying the 
wealthiest Rajah or the most noted English army officer, to 
think she can live in that country. 

“The train trip from Bombay to Jullunder was my first 
intimation that the beautiful pen pictures of this mysterious 
country were written for those who sail into the Bay of Bom- 
bay, explore the country with the eye of a tourist, and pass to 
other lands for investigation. They were not created for a 
white woman who has made herself an Indian bed and feels 
forced to lie on it. 

“The train was built for existence—not comfort. All you do 
is lie in your berth, dip your hand into the pail of ice at your 
side and rub your head withit. Your only diversion is to watch 
the ‘sweepers’ get on at each station, scoop off the inches of 
dirt, cinders and ashes—and smell the dust as they do it. 


The beautiful Mary, 
praise Allah, is back in 
Hollywood. She gave 
up her film career to go 
to India as the wife of 
an English colonel. Life 
there, she says, is worse 
than death 


" ND when we reached our destination, the army headquar- 
ters, conditions were worse, rather than better. Do you 
know we never used anything but coal oil lamps all the time I 
was in that country? You take your bath in a zinc tub, the 
native ‘sweeper’ carrying the water. As for toilets—such a 
convenience is unknown. 
“There were twenty-four married couples in the place—but 
not a restaurant, not a movie—nothing! 
“And I was the wife of a colonel. The captains’ wives could 








but \Niser 


Mary 
MacLaren’s 
romance in 

India 

became a 
living 
nightmare 


gossip together, chat over 

petty problems. But I could 

not take sides, could not join 

in their small conversation. I 

must go in first to dinner— 

leave first from a party, according to 
the dignity of my position. 

“What sticklers they were for conventions! 
“‘ And always with death stalking beside you. 
India is insidious—a snare waiting, always wait- 

ing, to entrap and destroy you. 

“Take the mad dogs. They are as plentiful as 
flies on the screen-doors of a Wisconsin dairy in mid- 
summer. ‘Pariah’ dogs, they call them. Nobody 
feeds them; nobody gives them water. They are 
covered with putrid festers and hideous marks of 
mutilation. They gomad. They are taken for granted 
as a natural part of that country. You may be sitting 
in your garden, reading, when a mad dog leaps in, 
bringing certain death with him. 

‘‘ And the ‘Creepy Crawlies’! My husband had told me not to 
worry—that I would never see them. The problem is to be on 
your guard that you may make certain you do see them. I 
had been there two weeks when I chanced to notice—just in 
time—an eight-inch centipede on the wall which I was passing. 
The beds ar all placed in the middle of the room to prevent 
scorpions and poisonous bugs from crawling, unheralded, upon 
you. 


“PSHE snakes of India are not imaginary terrors of the 

writers’ imaginations. They area daily peril as deadly as 
the ‘Creepy Crawlies’. Kriteand cobras—ugh! One day one of 
our servants was killed by a cobra while doing his daily labors, 
inside the house—not outside—mind you. It may take six 
minutes for such a bite to kill you. Six hours is the limit. My 
God, the agony of it! 

‘The walls of the bungalow are three feet thick. Anattempt 
to keep the heat from penetrating to you. If you wish to 
drive a nail and hang a picture on the wall, you can hear, al- 
ways, that terrible, treacherous crunching. It’s the white ants, 
disturbed in their recesses. The wall-interiors are honey- 
combed with them. And if they get out— In one hour the pic- 
ture is gone—completely eaten—with the exception of the glass 
which lies on the floor—shattered. 

“‘Of course, you dare not go out of your house from eight- 


. thirty until five-thirty. The heat would absorb you. Even the 


natives must wear their topees as sunstroke protections. 
“To drink water that hasn’t been [ CONTINUED ON PAGE 117 ] 
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HE California sun scorched down upon the actors and 
actresses working on “‘ Nice People” at the Lasky Ranch 
on Ventura boulevard. It seared through their make- 
up, blazed mercilessly upon their uncovered heads. 

Bebe Daniels and Conrad Nagel, the stars of the production, 
stood to one side, waiting for the call to enter the picture. 

“Come, let’s sit in the car. At least that’s in the shade,” 
Bebe spoke to her film-partner. 

The chauffeur jumped to open the door, then climbed back 
behind the wheel. 

And a week later rumor reached Hollywood that Bebe 
Daniels and Conrad Nagel had had a violent “affair”? while on 
location! 

Not that anyone who knew the pair believed it. Not that 
Mrs. Nagel paid the least attention. But those who did not 
know them—those who could not know that they had driven 
to location each morning in separate conveyances—did not 
know that the chauffeur sat at the wheel during this one ‘“‘lone”’ 
conversation when Conrad told Bebe about his baby. And so 
Conrad Nagel’s name was added to the long list of admirers 
whom gossip has catalogued for Miss Daniels. 

All because Hollywood is the home of Misinformation. 

No place in the world do rumors charge about with such 
electrical swiftness and power as in the motion picture city. 

In any other town such groundless reports would be laid at 
the door of Idle Gossip. “‘They say that Mrs. White went to 
the theater with Mr. Jones while Mr. White was in the hospital” 
would make spicy conversation for the bridge table, but would 
cause no serious damage 
because “‘they say”” means 
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Ruth Biery 


of the Film Industry. But certainly nowhere 
else in the world is MISINFORMATION consist- 
ently and persistently given out as INFORMA- 
TION as it isin this city. 

A few weeks ago a man was found in the 
mountains of Beverly Hills in a mutilated con- 
dition. Within twelve hours it was all over 
Hollywood that a well-known film actor, sup- 
posed to be paying attention to the wife of a 
famous producer, had been found in this 
condition and that the producer had taken his 
revenge through this dastardly act. People 

flocked into PHoTOPLAY office to tell us about it. Others flocked 
to the newspapers where “dirt reporters’’ were sent out to dig 
up the information. 

And if the actor in question had not just happened to play 
tennis the next morning and if the producer hadn’t just hap- 
pened to be supervising a production the afternoon the man 
was discovered, although no proof had been found to sub- 
stantiate the story, it would undoubtedly have been printed. 
As it is, a day never goes by, for this is a recent occurrence, 
that somebody doesn’t manage to whisper that this thing really 
did happen but was hushed up because of the power of the 
people mentioned. 


O one escapes the maligning voice of Misinformation. Mary 

Pickford and Douglas Fairbanks are probably one of the 
happiest couples in any city. Yet there are three reports which 
recur in cycles, year in and year out,—printed and reprinted. 

1. Mary Pickford is dead. 

2. Mary and Doug are about to be separated. 

3. Mary Pickford is about to become a mother. 

Year in and year out printed denials have been issued—not 
only through the local newspapers but through the National 
and International News Associations. For, of course, any 
statement made in Hollywood is out in twelve hours in Chicago 
and in forty-eight hours has crossed the ocean. 

A short time ago Mary and Doug decided to add a wing to 
Pickfair. A reporter telephoned them. 

“T understand Mr. and Mrs. Fairbanks are going to sell their 
home?” 

“It was for sale,” a rep- 





gossip. 

In Hollywood there is 
no such preface as ‘‘they 
say.”” That which would 
be gossip in any other city 
becomes fact in this city. 
Not only fact in the tell- 
ing, but in eight cases out 
of ten, facts which are 
printed throughout the 
world as truth about the 
motion picture people. 

Now, this is in no way a 
treatise upon the morals of 
Hollywood or an attempt 
to whitewash the reputa- 
tion of the people who live 
init. Just as there is good 
and evil in Chicago, Den- 
ver or Oshkosh, so is there 
good and bad in the capital 


stars that have 
“absolute facts’’: 


have separated. 





ERE are some wild tales about the 


Gloria Swanson died in France and the 
present Gloria is a clever impostor. 

Mary Pickford is dead. 

Mary and Doug have separated. 

Mary is about to become a mother. 


Colleen Moore and John McCormick 


John Gilbert is mean to his father. 
Emil Jannings is afraid of the ocean. 
All a lot of applesauce! to interview Mr. Fair- 


resentative answered, “‘but 
it isn’t now. They are 
building a new wing.” 

“Oh, they’re building a 
wing? And is that to be 
Miss Pickford’s wing?”’ 

“Tt may be.” 

“Oh, I see—”’ 

Out went therumor that 
Miss Pickford was adding 
a wing for her own con- 
venience where she could 
remain away from the rest 
of her family. 

The Fairbanks paid 


been circulated as 


newspaper reporters from 
one paper arrived ensemble 


banks on the matter. 
Now, it is well known 
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Gloria Swanson has 
been mercilessly ma- 
ligned. ‘They say’’ 
Gloria is dead. ‘‘They 
say’’ she is high-hat. 
“They say’? almost 
everything about Gloria 
but the simple truth 


heard and believed? 


Greta Garbo’s reticence 
started a thousand 
rumors. Greta was 
temperamental. Greta 
was even worse. All 
sorts of slanders were 
passed around as the 
Gospel Truth 


If Clara Bow is seen 
twice with the same 
man, it is a love affair. 
Three times means an 
engagement. Because 
she is young and lively, 
Clara is a target for the 
gossips 


How many of these weird untruths have you 





Bebe Daniels and Con- 
rad Nagel sought shel- 
ter from the hot sun 
in Bebe’s automobile 
onlocation. That harm- 
lessincident added Con- 
rad to Bebe’s list of 
admirers 


to Douglas Fairbanks’ friends that his home life and personal 
affairs are sacred to him. He will not discuss them. But this 
time, because of the persistency of the report, he was persuaded 
to see these men. He seated them, one beside the other, on a 
long couch, then pressed a button. The five jumped into the 
air. The couch had been connected with a faint electrical 
current. 

When the laughter died down, Mr. Fairbanks stated simply, 
“These rumors are silly. I have no idea how they started. 
But they are so absurd that I do not care even to discuss them. ”’ 
Which settled the separation tale for that cycle. 


HILE Mary Pickford was making “ My Best Girl’ and 

Douglas Fairbanks was working on “‘The Gaucho,” twin 
rumors started. Mary was in love with Charles (Buddy) Rogers, 
her new leading man, and Doug was infatuated with Lupe 
Velez, his new leading woman. The fact of the case was that 
Miss Velez was interested in another man working on the same 
picture and Miss Pickford was frankly and openly practising 
the beautiful love scenes you saw on the screen, on the sets of 
the production. Most of the time her husband was present 
advising the two about them. But the picture-hangers-on who 
witnessed the rehearsals, told the story, which we know definitely 
went as far as Chicago. 

Several years ago Mr. Fairbanks put Evelyn Brent under 
contract and brought her to Hollywood to make a picture. 
Then he decided to make an entirely different production, into 
which Miss Brent’s black locks and general appearance could 
not be fitted. When another leading lady was substituted the 
newspapers declared that Mary Pickford would not allow Eve- 
lyn Brent to play because she was jealous of the young lady. 
And for one year, thereafter, Miss Brent would not even talk to 
a newspaper reporter! 

“Gloria Swanson is dead. She died in Paris. The person 
now parading as Gloria is an impostor.” I thought that story 
had died down, but now it has revived again. We all heard it 
when Gloria first returned with her titled husband from Paris. 
I doubt if Gloria Swanson were ever more alive than she is to- 
day, while hunting frantically for a story to succeed “Sadie 
Thompson.” 

When Gloria did return from Europe she was recovering from 
a serious operation. She was forced to go by wheel-chair from 
her dressing room to the set; forced to lie in it when she wasn’t 
needed in the production. Immediately the tale was given out, 


and believed to such an extent that it is still repeated, that 
Gloria had become “ high hat.”’ She wouldn’t walk twenty feet— 
and must have a colored boy in full livery to wheel her. Gloria 
never bothered to deny the statements. ‘Why should I?” she 
demanded. ‘‘They want to believe it.” 

Which touches another angle of this Misinformation business. 
People do seem to want to believe the worst about their motion 
picture people. Just why, it is difficult to understand. Per- 
haps it is because the “‘stars,” as we call them, take the place 
of royalty in this country. 

Greta Garbo recently told me, “‘In my country the papers 
talk about the King and Queen and the royalty and otherwise 
about bad people. I do not want to have things printed about 
me because I am not one of any of these people.” 

Yet, because of this very silence, Greta Garbo has been 
banned as “temperamental,” “hard to handle,” with some 
stories Carrying even worse implications. Not a word of truth 
in any of them. PHOTOPLAY is publishing her Life Story which 
is the exact truth, despite whatever else may have been printed. 

Emil Jannings had opportunities to come to America long 
before he accepted the offer. The American newspapers cred- 
ited the delay to the fact that he hated the ocean and would 
not travel upon it. Yet Jannings shipped as a cabin boy at 
fifteen because of his passion for sea-going. 


NE day John McCormick came down with a terrible cold. 

Colleen Moore, his wife, suggested that he go to the Athletic 
club and take a Turkish bath. Because she feared he might 
catch more cold coming from the steam room into the open air, 
she suggested that he remain at the club overnight. The next 
morning seven reporters telephoned Miss Moore to say, ‘I un- 
derstand you and Mr. McCormick have separated. We know 
that he has moved to the Athletic club while you remain in the 
home.” 

Undoubtedly, Mr. and Mrs. McCormick are human and have 
misunderstandings the same as Mr. and Mrs. Sam Smith. But 
if Mr. Sam Smith wanted to take a Turkish bath, I am certain 
that the world would not rise up and howl that there had been 
a permanent separation. 

Dick Barthelmess went to Florida to spend a holiday with 
Major Warburton. _The New York papers immediately printed 
that he had gone to meet the Countess Salm. A very dangerous 
statement, as the Countess was still married to the Count and 
Barthelmess to Mary Hay. The [ CONTINUED ON PAGE 139] 
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The Archduke Leopold of Austria is the grand-nephew of 
Emperor Franz Josef. The Archduke lived in Hollywood and 
worked as an extra in several films, gaining unusual insight 

into film conditions 


MOTION PICTURES AS A POLITICAL 
, POWER 


ECAUSE motion pictures have penetrated to all nations, 
they have caught the attention of persons from the high- 
est to the lowest classes, for a diversity of reasons. 
Millions follow motion pictures and their progress, be- 
cause they are a convenient, inexpensive form of entertainment. 
Actors of all types are interested in the development of motion 
pictures because they are a better medium of making money 
than the stage. High financiers the world over look to the 
films as a new and profitable field for their investments. 

In face of this great and varied interest, it is remarkable that 
the governments of the different countries pay so little attention 
to motion pictures. There is only one exception—Soviet 
Russia. I say it is remarkable because no newspaper, no 
broadcasting system, no other medium, gives the government 
such a powerful instrument for propaganda as does the motion 
picture. . 

First: Consider the tremendous influence of the film on the 
spectator. What you see is always more vivid than what you 
hear or what you read. 

Second: The same moving pictures go to all nations, to all 
political and social circles. 

Let us suppose it would be possible for a powerful govern- 
ment or film producer to flood the market with pictures 
glorifying a certain political ideal. In a few months, hundreds 
of thousands of persons would embrace this social faith; they 
would admire what the producer wanted-them to admire; they 
would condemn what he wanted them to condemn. 
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By 
His Imperial Highness, 


Archduke Leopold 
of Austria 


There is dormant danger in such a power, even 
when, as at present, it is only ruled by motives of 
business. Unregulated powers of any kind are 
always potentially dangerous to the community. 
Motion pictures already have fought and won 
one great battle. This victory has been sensed, 
rather than recognized. 

Before the advent of the movie, the working 
classes of Europe had very little idea of life in 
the higher circles of society. The poor man 
bothered very little about the lives of the wealthy 
and of the aristocratic. What information he 
had, he gleaned directly from books and news- 
papers and he learned, correctly enough, that 
even the rich and aristocratic must work before 
they can enjoy pleasure, that play occupies only 
a small part of the time of even the richest man. 


HEN came the motion picture. Most of the 
pictures dealt with life in the higher classes of 
society, but the exhibition of this life on the screen 
was far from truthful. The movies did not show 
the rich man at work—which would have been 
dull entertainment. Only the pleasures, luxuries 
and extravagances of the rich were emphasized. 

No wonder, after viewing these distorted 
pictures of the life of the rich, the poor man 
was seized with the spirit of discontent. No 
wonder he said to himself, “I didn’t know how 
these people lived. How poor I am compared to them!” 

It was the misfortune of millions that the motion picture, 
with its disquieting pictures of luxury, appeared just when the 
socialists were most active in conducting their propaganda. 
The motion picture supplied the fructifying rain to the seeds 
planted in their lectures and their newspapers. 

Up to date, the screen had disappointed the Utopian hopes 
of those who believe that it might be a great factor in the uni- 
fication of humanity; who thought that it might bring about 
universal understanding between the different nations and the 
different social circles. Just the reverse has happened; the 
motion picture has merely strengthened the contrasts. By 
presenting so vividly the contrasts between castes and nations, 
the crude and uncontrolled force of the motion picture won 
its first victory and wrought its first mischief. 


\) J HAT new blow will the motion picturestrike? What pillar 

in the social construction of humanity will next be de- 
stroyed by the screen? It hovers over modern life like a powerful 
and grotesque demon. It is doubtful if there will ever be a 
man strong enough to banish it. 

When you go to Hollywood, the world center of the pro- 
duction of that great political power, you feel as though you 
were watching children playing with electric dynamos. How 
surprised they would be if this electrical force were to get 
beyond their control and do great damage! How astonished 
they are to learn that, because of their toy, Europe has gone 
through a tremendous social upheaval! 

There may be some producers who are aware of the tremen- 
dous influence of their product. But if they are, they are 
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Srom Hollywood 


Some impressions, political and 
personal, of a visiting Habsburg 


indifferent about it; they don’t want to recognize it. Because 
they are making money, they only care to look at the movies 
from a business angle. 

Most of the workers in the studios do not understand that 
the screen is a great political power. This seems incompre- 
hensible, until one discovers that ninety per cent of the positions 
in Hollywood can be filled by men with only slight education. 


HE titles of their positions are imposing and high-sounding; 

but if you reduce these titles to the terms used in other in- 
dustries, you find how meaningless they are. For instance, the 
first, second and third director’s assistants, in other lines of 
activities, would merely be called inspectors. The studio 
architects are, usually, only draughtsmen. 

If the people who work behind the camera do not need very 
much education, the same applies to the actors and the extras, 
as arule. In this respect, there is a big difference between the 
stage actors and the screen actors. A long time ago, Eric von 
Stroheim proved that anyone who takes a good picture can be 
a movie actor. And today, many Hollywood directors believe 
that new, unexperienced players do their best work in their 
first picture. 

So it isn’t surprising that in Hollywood one meets a collection 
of very uninteresting people; unskilled working men, jobless 
officers, elevator bovs with wonderful faces, people who have 
been shipwrecked in other professions. 

All of them have one thing in common. They like high- 
sounding titles to give importance to their duties; they brag, 
and they consider hard-working people, with lots of experience, 
far beneath them. Because Hollywood is filled with thousands 
of these unskilled workers, it is not only a center of film pro- 
duction but also a center of human stupidity and fourflushing. 


THE HANDSOME MAN 


How handsome he is! He is beautifully built, he has a 
beautiful face, he has beautiful 
teeth. Beautiful eyes, ears, 


he thinks Lindbergh is a prize-fighter. But one thing he is sure 
of—that he is handsome. 


THE OFFICER 


He lost his job in one of the European armies and so he went 
to the one place in the world where he still has a chance of 
wearing his old uniform occasionally—to Hollywood. He still 
has his old military bearing. He still salutes on every possible 
—or impossible—occasion. He speaks curtly, like a man 
issuing a command. In conversation, he stands at attention. 
Of course, he likes best to play in war pictures. Give him a 
small formation of Hollywood soldiers to command, and he is 
perfectly happy. 

He has one talent that is distinctly his own. When you talk 
to him, he has the remarkable ability of turning anv conversa- 
tion to the great war in the shortest possible time. Even if you 
start to talk to him about old Viennese porcelain, you can’t get 
away from the great war. 

Before you know it, he will be telling you the story of one 
of the great offensives. 


Y presence in Hollywood gave new fire to the old feeling. 

Austrian and German officers questioned me with the 
speed of a machine gun about the possibilities of reconstruct- 
ing the old monarchies. 

At a farewell dinner given to me, one of the Prussian officers 
made a short but pointed speech: ‘‘Imperial Highness! If 
Your Highness goes back to Europe and starts a revolution, 
Your Highness can count on us. Just send us a postal card. 
We will join you soon!” 

Hurrah, Hurrah, Hurrah! 


THE MAN WITH A GCOD WARDROBE 


He used to be an extra. Then he inherited some money. 
That money he used to buy new clothes. Since then, he has 
called himself an actor. 

He bought a complete sport 
outfit, full dress, bathing suits, 


hands, legs and toes. Of course, 
most of his time is spent taking 
care of his body. Baths, mas- 
sage, hair treatments. Very late 
in the morning, you see him, con- 
scious of his beauty, walking on 
the Boulevard and accepting the 
homage of the girls. 


HEN he has money, he 

eats only in the best res- 
taurants. He uses his knife and 
fork elegantly. And he is upset 
if the girls do not point him out. 
In the evening you will find 
him at parties or in the dance 
places. Of course, he is a re- 
markable dancer. It is perfectly 
impossible for him to understand 
why all women aren’t in love 
with him. You very seldom see 
him speaking seriously with men. 
He knows, by sad experience, that 
he sometimes makes small mis- 
takes. He says, for instance, 
that the opera “Tosca” was 
written by Leonardo da Vinci; 


pP motion pictures contribute to the 
overthrow of the old monarchies of 
Europe? Here is what the Archduke 
Leopold has to say: “Before the advent 
of the movie, the working classes of 
Europe had very little idea of life in the 
higher circles of society. Then came 
the motion picture. Most of the pic- 
tures dealt with life in the higher classes 
of society, but the exhibition of this life 
on the screen was far from truthful. 
Only the pleasures, luxuries and extrava- 
gances of the rich were emphasized. 

“No wonder, after viewing these dis- 
torted pictures of the life of the rich, the 
poor man was seized with the spirit of 
discontent. No wonder he said to him- 
self, ‘I didn’t know how these people 
lived. How poor I am compared to 
them!’ ” 


riding pants, tuxedo, capes, 
overcoats, neckties with green 
dots, neckties with red squares, 
neckties with green stripes, 
neckties with blue circles—and 
all with stockings and handker- 
chiefs to match. 

With this outfit, he can obey 
any order of a director. Says 
the director: ‘‘Come tomorrow 
with a green sport suit, with 
gray trimmings.” He is there. 
‘Come tomorrow with a light 
blue tennis coat, a necktie with 
blue dots and red shoes.”” He 
is there. “‘Come tomorrow in a 
bathing suit with red and white 
stripes, running up and down.” 
He is there. 

Of course, he guards his ward- 
robe like a miser hoarding his 
gold and nothing in the world 
can induce him to part with a 
bit of it. I, myself, heard the 
following conversation: 

[ CONTINUED ON PAGE 115 ] 
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The Winged Helmet, introduced by Evelyn Brent. 

And a very good. idea, too! It is just a skull-cap 

covered with soft white feathers to frame the face. 

Not a hair is visible, but the effect is almost that of 
a gracefully arranged wig 


ITA GREY CHAPLIN annexed $600,000 on the install- 
ment plan when she separated from Charlie. 

Now Lita is completing a home, reported to cost her, 
with the furnishings, $200,000. Seven baths; a ball room 
50 x 25 feet; the latest in servants’ quarters, etc. Which takes 
care of a third of her money. 

Then, of course, there’s the upkeep and two cars and two 
children. Oh, another third, easily. 


ITA and Roy D’Arcy, the dental screen villain, admit to a 
serious interest in each other, their friends tell me. 

One report says they will co-star on a vaudeville tour this 
fall at a large joint salary, another that they will marry and go 
for a tour to the Orient. 

Don’t join the marines, girls. 
world. 


Marry Charlie and see the 


HISLtYwoop joke: ‘‘Why is an extra like a cigarette 
lighter?” 


“Because she never knows when she is going to v.ork.” 


OROTHY SEBASTIAN is wearing a huge square cut 
diamond on the fourth finger of her left hand. Seeing it, 
called to mind that Director Clarence Brown’s divorce became 
final on March 17th. 
“Are you going to marry Mr. Brown?” we inquired. 
“T shouldn’t be surprised,’’ Dorothy answered. 
Which is as good as a formal announcement, any day, in 
Holly wood. 


T happened in the Los Angeles Public Library. May 

Allison, the blonde beauty who has given up screen acting for 
screen writing, was spending the afternoon in the library, 
tracking down information for an African episode, in a picture 
she is writing for Fox. 

Attired in a ravishing tan ensemble with hat and shoes to 
match, she kept returning to the reference desk in the main 
reading room and asking for books on strange subjects. 

She had already piled up before her two huge geographies and 
three volumes on ethnology, when she again approached the 
puzzled librarian in charge and asked for a book on rare 
African diseases. 

The sight of such a beautiful and smartly attired girl, asking 
for such books, demoralized the entire librarv service. 
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Nowthat theswim- 
ming season is with 
us, Mary Brian 
recommends this 
new suit, as a vari- 
ation of a plainer 
model. The trunks 
have black and 
white stripes, like 
a beach umbrella. 
The bodice is 
white with a row 
of buttons and 
black trimming 


One of the librarians recognized her. 


“That’s May Allison,” she said. ‘“Isn’t she lovely?” 
‘“Too bad,’ answered the matronly person, shaking her 
head, ‘‘too bad. Gone nutty I suppose.” 


oo started to make another Biblical play. 

When the assistant director came down to work he 
found twelve disciples waiting. He turned to his assistant 
in fury: 

‘““Why only twelve disciples?” he exploded. ‘“Didn’t you 
know this was to be a super special? I want twenty-four.” 


The next day the production was suspended. 


HAT a time thev’ve had finding pictures for Greta 
Garbo and John Gilbert at the M.-G.-M. studio! 
First they were to play together and then they weren't. 











(Of All 
Studios 


Something new in 
leading men. This 
very correct young 
gentleman is the 
extremely fem- 
inine Gertrude 
Olmsted in a clever 
character bit in 
FBO’s picture, 
“The Hit of the 
Show.’’ Robert Z. 
Leonard, the direc- 
tor, scarcely knew 
his wife 





Greta was to turn South-Sea-Islander and play a wicked 
woman from Java in a picture they wanted to call ‘ Heat.” 
John was to play in any one of three stories. 

At last, after two months of coin-tossing, it’s all decided. 
John will play “Four Walls;” Greta will play in ‘‘ War in the 
Dark,” Fred Niblo directing, with a rush sign pasted on both 
of these pictures. 

Then they will be co-starred in the screen version of the 
novel, “The Sun of St. Moritz,’’ which Clarence Brown will 
direct. 


LICE DAY and Ce. Laemmle, Junior, are the next 
Hollywood youngs‘ers slated for an engagement, their 
friends tell us. 
They have been ging together three years. 
for any couple. 


A long record 





Not John Gilbert, but Gilbert Roland doing his very 

best to look like the original Gilbert. The excuse 

for this make-up is the fact that Roland plays an 

Austrian officer in ‘‘A Woman Disputed.’’ Could 
there be more sincere flattery? 


T begins to look as though the romance between Fay Wray 

and John Monk Saunders may spell another Hollywood 
marriage. 

John met Fay when she played the lead in ‘The Legion of 
the Condemned,” the story he wrote as a sequel to his scenario, 
* Wings.” 


| ei EE ADOREE was ordering luncheon delivered to her 
dressing room. Of course, Renee still retains enough 
French accent to make telephone conversations intriguing. 

‘‘T want some toast,’”’ she said sweetly. 

“No. No. Toast!—Toast!— Well, listen a moment and 
I'll spell it. T-o-s-t—” 

The waiter delivered ‘‘Tosties.” 


ILSON MIZNER, the scintillating wit of the town, 

whose chance remarks on studio conditions penetrate 
the truth like x-rays and burn like carbolic acid, was laid up 
with a heart attack for three days. A producer had just sent 
him a check for twenty-five thousand dollars without trying 
to beat down his price. 


E was up and about recovering from the shock, and 
sitting in his hotel room chewing over the news in the 
morning paper with his buddy, Jack Conway, world’s cham- 
pion slinger of classic slang at five bucks a word for movie titles. 
“Veh, Jack,” he went on, “and here’s a director who grabs 
himself a Mexican divorce between trains, because the mos- 
quitoes annoyed him. If that guy was ever in New Jersey on 
a hot moist night, he’d get so riled he would blow up orphan 
asylums.” 


i lipe-yres say it was Wilson who, when faced with the ordeal 
of gently breaking the news of one brother’s death to 
another, just said: “Got some tough news for you. John 


went cold on us last night.” 


ARSHALL NEILAN, back in Hollywood from London, 
with a fresh stock of yarns, says that’s like the Irishman 
who was s2nt by the foreman of a track laying gang to tell 
Mrs. Callahan her husband had been killed by a dynamite 
explosion. 
‘Be diplomatic,’ 
gently.” 


bd 


warned the foreman. ‘‘ Break the news 





“Sure and I'll be as gentle as a dove,” said the messenger of 
sud tidings, as he laid down his shovel and started off. 

He knocked at the door of the stricken home and a buxom 
woman appeared with four children tugging at her skirts. 

‘*Are vou the widow Callahan?” he asked. 

“T’m not,” she answered, with emerald fire in her eves. 
“T’ve got a fine husband, I have.” 

“The hell, vou have,”’ bristled the diplomatic envoy. “He’s 
just been blown to pieces.” 


UNE COLLYER and Earle Fox were among the crowd 

gathered around one of the new automobiles with tojly 
of all-leather rather than metal. 

“But, Earle, how do you wash it?’ June inquired. 

“You don’t,’? Earle answered. ‘You just back it up to a 
bootblack stand and say, ‘Shine, boy. Shine.’ ” 


OHN FORD, ace megaphonist with William Fox, is now 

Europe-bound. He is setting a record as long-distance con- 
ference-holder. In fact, as you read these lines he is probably 
sitting comfortably in Paris with Sol Wortzel, continental man- 
ager for Fox, discussing the small matter of making a story 
in Spain. We know not the name, and if we did, it wouldn’t 
matter, as it will probably be changed several times before 
reaching the screen. 


OUG and Mary, a maid, a valet, and twenty-seven pieces 
of baggage are in Europe. Their arrival in New York and 
departure therefrom were the most hectic in their respective 
careers. They were in town exactly seven hours and twenty 
minutes, arriving in the morning on the Century and leaving 
in the evening on the Hamburg-American liner, Albert Ballin, 
for Cherbourg, France. There was no fan flare of publicity. 
Not even the mere mention of their names. 
They will be in Europe at least two months. No pictures, 
no publicity, nothing but rest. 


URING her stay in Hollywood, Lillian Gish was house 

guest for a considerable time of Doug and Mary—more 
particularly of Mary, for between these two an ironbound 
friendship has long existed. This pleasant sojourn occurred 
shortly after the new Ford invaded the Pickford-Fairbanks 
household. While at tea one day in the Davies menage, 
Marion asked Lillian if she had ridden in Mary’s new Ford. 
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The Gish eyes grew round and wide in awe. ‘Heavens, no!’’’ 


she stated. ‘I haven’t been anything like so fortunate as that 
vet. So far I have only risen to the lowly estate of the Rolls- 
Rovce!” 

HEN Mary Pickford next appears upon the screen, it 

may be with shorn tresses. Just at present she is trying 
to decide what to do with the well-known Pickford curls—a 
matter that has been rankling Mary’s heart for considerable 
time. To bob or not to bob has been a moot question in the 
Pickford-Fairbanks household for nearly two years, until now 
Mary has almost decided to do it. Almost but not quite! It 
will depend largely upon the result of the European trip. 
Possibly upon what the hairdressers of Paris recommend; also, 
possibly upon the facility of some Hollywood scenariosmith to 
convert this hair-cutting urge into a dramatic thrill for the next 
Pickford photoplay. Forever practical, you know, is Mary! 


ARK to this one: A group of executives and players 
lunching at the United Artists’ Studio the other day 
were discussing that effervescent Mexican jumping bean, 
Lupe Velez. Various opinions were expressed until finally 
the ugly duckling of the films, Louis Wolheim, was moved 
to speech. 
“Good Gawd!” quoth he. “Every time I see her snap 
those black eyes and give her shoulders a shrug, it reminds 
me of Vesuvius spouting a set of dishes.’ 


UAINT indeed was the result of the national radio broad- 

casting program recently indulged in by United Artists for 
the benefit of a moderate-priced automobile company. Tirst 
came a deluge of telegraphic protests from theater owners 
throughout the land. Exhibitors claimed the stars were biting 
large chunks out of the hand that feeds them by deliberately 
and willfully chucking traitorous support into the camp of the 
enemy. The bogey-man of every exhibitor is the radio. Came 
next the public plaint that nary a star appeared in person before 
the “‘mike.’”’ ‘“‘They had doubles!” rang the merry rumor from 
Radioland. ‘‘ We were stung and trimmed and bunked!”’? Com- 
plaint was registered loudest against Norma Talmadge and 
Dolores Del Rio. The public just would not believe that 
Dolores could sing so bird-like. Ane Norma’s voice did not 
accord with the fan’s idea of Talmadge phonetics. Had it not 
been for the motion picture camera, therefore,—that greatest 
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ally of the stars—much disaster might have descended. Several 
news reels filmed the broadcasting proceedings, disclosing the 
stars before the ‘“‘mike”’ in all the glory of their embarrassment 
and self-consciousness, but effectually nullifying the neat fiction 
of radio doubles. 


A’ extra was struggling to fix his car, in front of the I’ox lot. 

A man in overalls came out of the gate. 

‘Say, man, can you lend me a hand in fixing this wreck?” 

“Sure.” The stranger picked up the pliers. 

Half an hour later the car started and the extra thanked 
his helper. 

‘Say, do you know who that was?” the gateman rushed to 
demand of the extra as he pulled out from the curb. 

“Sure. A damned good mechanic,” the extra responded. 

“Yeh? That was Murnau, the director of ‘Sunrise,’ 
‘Four Devils’ and—” 

The extra drove off, mumbling, 
damned good mechanic.” 





“Well, anyway, he is a 


PeRANELE DARROW, eight-year-old star, was intro- 
duced to a magazine writer. 
“And do you like your work, Frankie?” she inquired. 
“Oh, it’s kind of a strain after you’ve given your whole 
life to the movies,” Frankie responded. 


ICHARD DIX was working on the baseball field in a scene 
for his next picture. 

“Hey, Oscar,”’ he hailed Oscar Smith, the colored ex-boot- 
black now playing bits in pictures. ‘You and I are pals, 
aren’t we? Suppose you could get me a glass of water?” 

Ten minutes passed before Oscar returned with the liquid. 

‘“Great work, my boy. From now on you get a part in every 
one of my pictures.” 

“Ves, sah; yes, sah. 
departed on the run. 

Richard scratched his head. 

‘What in thunder can I promise him to get me a glass of 
beer?” he inquired of his director. 


Now I'll get you ice, sah,”’ and Oscar 


PEAKING of Oscar, a movie house on Central avenue, 
the colored district of Los Angeles, has booked his last 


picture: 
“Oscar Smith—In Man Power—With Richard Dix.”’ 


Here are more stars than ever 
appeared in one picture before. 
For a scene in Marion Davies’ 
and William Haines’ ‘‘Show 
World” filmed at the Metro- 
Goldwyn - Mayer studios, 
eighteen famous film person- 
ages offered to appear as 
“‘atmosphere.’’ The photoplay 
is a story of the motion picture 
career of a young Southern girl 
and, naturally, required the 
presence of famous film folk to 
lend authenticity to the ‘‘at- 
mosphere.’’ The sequence was 
filmed in the studio commis- 
sary and theactors and actresses, 


from left to right, are: Polly 
Moran, Dorothy Sebastian, 
Louella O. Parsons (motion 


picturesyndicate writer), Estelle 
Taylor, Claire Windsor, Aileen 
Pringle, Karl Dane, George K. 
Arthur, Leatrice Joy, Renee 
Adoree, Rod La Rocque, Mae 
Murray, John Gilbert, Norma 
Talmadge, Douglas Fairbanks, 
Marion Davies and William S. 
Hart. Director King Vidor and 
Cameraman John Arnold are 
photographins the lurcheon 


x SEMPLE McPHERSON, Los Angeles’ woman 
evangelist, accepted an invitation to a movie party with 
the proviso that there would be no cigarettes, liquor, etc. 

They had a bully time playing charades; and no collection 
was taken. 


| Fetters JOY has joined the Hollywood Woman’s 
Club, where the ladies with appetites for intellectual dis- 
course gather around and settle the world’s problems. Mary 
Pickford is the only other woman in pictures who belongs to 
the club. 


a news, Lois?”’ 
Little Lois Moran shook her head a bit wistfully. 
“No! Not even a romance. Can’t you find a boy friend for 
me?” 

Don’t start stampeding west. 
this magazine. 


Hollywood men also read 


ORMA TALMADGE has sold her Santa Monica beach 
home to George Bancroft and is renting her Hollywood 
home to Emil Jannings. 
And intimate friends say that this is the first specific indi- 
cation of a break between Norma and her husband Joseph 
Schenck. A divorce has long been rumored. 


A BLASE little extra was advising a big-eyed arrival. 

“Be careful, dearie,’’? she warned. “The ‘won’t-you- 
join-my-Sunday-school-class’ man will get you if you 
don’t watch out.” 


XTRAS in Hollywood have a new menace with which 
to put up. Children have been gathering in front of houses 
in which the players are known to live, where they greet each 
new arrival with such wise remarks as, “‘ You’re not the type!” 


and ‘Now John Barrymore, better look out!”’ 


OME stars were recalling their hard-luck days, and each 

was trying to outdo the other as to how poor he had been 
before being discovered. At the conclusion, it was voted that 
Charles Farrell had been by far the most down and out. 
Here is what won him first place. 

“Broke? Why, boy, I was so broke the real-estate salesmen 
wouldn’t even speak to me.” | CONTINUED ON PAGE 84 | 
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By 


Grace Mack 





ERALD FRANE claimed to know a great 
deal about women. In fact, he earned a 
very excellent living writing about them. 
Maybe you saw his ‘‘Woman and Sin” 
and *‘Smouldering Love” which made such a fortune 
for the Over-Production Company and incidentally 
obtained for Frane a very choice writing con- 
tract with one of those triumphant clauses 
which provided that his name must appear on 
the screen in letters so many inches high— 
larger than the name of the director, and in no 
case smaller than the name of the star. 

All Hollywood agreed that Frane had a de- 
cided flair for sexy, sophisti- 
cated stories. His publicity 
agent had cleverly built up a 
legend about him and Frane - °% 
tried to live up to it. He 
often boasted that no woman 
was clever enough to two- 
time him. He knew too 
much about them. He wou!d 
say it with oneof thosecynical 
and expressive shrugs which 
people had come to associate 
with him. He believed it 
himself and what’s more, he 
made others believe it. 


T amused him very much 

to follow each new “‘affair”’ 
which developed on the Over- 
Production lot and to proph- 
esy what the outcome would 
be. 

“The astounding thing to me,” he would remark wisely, ‘‘is 
the way these birds, particularly directors, who ought to know 
better by this time, invariably fall for little baby-faced extra 
girls who have just one thing in mind. Can’t they see that 
these girls only want to use them as springboards?”’ 

It was of course common gossip that this was what had 
earned Jack Stone, the well known director, the nickname 
“Stepping” Stone. 

No girl would ever use him as a springboard—a stepping 
stone— Mr. Frane often remarked, at the same time intimating 
by that slight lifting of the evebrows that many of them had 
tried it. When some little blonde lorelei turned begging eves 
on him with a “Please. Mr. Frane, won’t you write a nice 
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Illustrated by 


little part in your next story for me?” he smiled understand- 
inglv—but made no rash promises. 

It pleased him very much to have people refer to him as a 
sophisticate, and he dressed and acted his interpretation of the 
part. Little waxed mustache—gardenia in the buttonhole— 
Russian cigarettes—sand-colored spats—thin little volume of 
unexpurgated Continental tales tucked under his arm. 

The story begins on the day that Gerald Frane dropped into 
the Honey Bee lunch room for a sandwich and a cup of coffee. 

It was one of those spic-and-span, blue-and-white sand- 
wich bars just off Hollywood Boulevard. A place frequented 
by chauffeurs and sophisticates like Mr. Frane who professed 
to be fond of the unconventional. 






























It was the fag end of the afternoon and Mr. Frane was the 
only customer, so that Lola, the waitress, was able to give him 
her very best service. 

She personally toasted the bread on an electric grill, laid 
pink slices of ham between it, cut it slantwise, impaled it with 
toothpicks on which she stuck two olives, added a slice of 
pickle and tomato for good measure, and asked him shyly if he 
cared for mayonnaise. Then she drew a cup of coffee from the 
percolator, serving it without spilling any in the saucer, 
brought a little pitcher of cream, the bowl of lump sugar, and 
did it all with such a charming, intimate manner that Mr. 
Frane quite forgot he was in a quick lunch place. 

As he ate the sandwich and stirred his coffee he couldn’t 


SFE was Hollywood’s expert 

on sex and he boasted that 
no woman was clever enough 
to two-time him. Then he 





met Lola— 


‘“‘There’s a gal that 
uses her sex appeal like 
nobody’s business,”’ 
said Smith. ‘* ‘Step- 
ping’ Stone is certain- 
ly a wizard for pickin’ 
’em. Did you ever see 
such big, innocent 
eyes as that kid’s got? 
Say, I'll bet she could 
even fool a sophisti- 
cate like you”’ 


help watching Lola. 
He wondered why 
such a pretty girl 
should be working in 
anobscure little lunch 
room. She really was 
unusual. Round, 
graceful little body— 
hair the reddish gold 
of a new coin—skin 
as creamy as a mag- 
nolia petal—a virginal 
freshness about her 
that was charming. 
Doubtless she was one 
of the army of dis- 
appointed extra girls 
who had been unable 
to find enough work 
in pictures to earn a 
living. Hollywood 
cafes are famous for 
their beautiful wait- 
resses. Girls who have followed the arrow 
to the cinema gold coast, certain that their 
beauty will find a place on the screen, 
only to learn that beauty is the cheapest, most plentiful thing 
in Hollywood. Girls who have become waitresses in the last 
hope that some director will see them and discern in them 
star material. 
Mr. Frane broke one of his rules and started a conversation. 
‘Iver been in pictures?” he asked casually. 
‘““No, I never have.” She looked up at him shyly. And the 
conversation, to Mr. Frane’s surprise, stopped right there. 
He noticed how long and silky were her eyelashes, fringing 
the soft, tender blue of her eyes. Her eyes made him think of 
melted sapphires—or the blue of Lake Como. Mr. Frane had 
never seen Lake Como, but he had read a great deal. 
He asked for a package of cigarettes and leaned over the 
counter as Lola thoughtfully held the lighter for him. 
“You ought to be good in pictures,” he added a little 
recklessly, fully expecting the girl to run true to form and ask 


him how he thought she might get a chance. 
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The story of a “girl who was dif ferent’’ 


“‘T don’t want to go in pictures,’ she replied. ‘I 
don’t think it’s any life for a girl—do you?” 

‘“‘Well, I suppose it depends on the girl,” he 
answered seriously, then added: ‘‘What is your 
ambition?” 


“'T’M trying to save enough money to go to business 

college.’’ It seemed as though she hesitated to 
take him into her confidence. ‘‘I’d like to be a— 
private secretary.” 

Really, this was delicious, thought Mr. Frane. A 
pretty girl who didn’t want to go into pictures! He 
encouraged her to talk. He was fascinated by the 
way her white teeth seemed to peek through the 
curve of her mouth when she smiled. She was 
charming—ingenuous. Certainly it was refreshing 
after the brazen girls he met on the lot daily. Here 
was a girl who was deserving. It really 
would be a satisfaction to help her achieve 
her ambition. 

And so day after day Mr. 
I'rane’s well known mauve 
roadster with theshiny nickel- 
plated drumlights parked a 
few doors from the Honey Bee 
and Mr. Frane dropped into 
the sandwich bar for a cup of 
coffee and a little talk with 
Lola. As a subtle bit of 
flattery he whistled that pop- 
ular song of a season or so 
ago, “A cup of coffee, a sand- 
wich and you-oo,” when Lola 
placed the steaming cup of 
coffee before him and she 
looked up through the tangle 
of eyelashes in a way that 
caused Mr. Frane’s heart to 
do a sort of double flip-flop. 
Kach day she seemed to have 
grown prettier and her sweet shyness, 
which she never quite lost, even after she 
knew him better, made her the more de- 
sirable to Mr. Frane. 

“I’ve been thinking about you, Lola,”’ 
he told her one day after he had known her 
about a week. ‘‘ How would you like to have 
me advance you the money so you can go to 
business college—”’ 

‘‘Oh, Mister Frane, I couldn’t do that—” 
A pink flush crept into her cheeks as she looked 
up with startled surprise. ‘‘What would 
people say?” 


T was Mr. Frane’s turn to be embarrassed. wt 
He nerveously fumbled for a cigarette. — 
“Why there wouldn’t be anything wrong 

about it, Lola. I assure you that my motives i 

are purely altruistic—”’ ~~ 


Lola apparently didn’t know the meaning of 
the word and she seemed just a bit suspicious. 
He hastened to reassure her. 

“T think you’re a very clever little girl and I would like to see 
you have a chance to do the thing you want to do.” 

Lola hesitated, slowly polishing the shiny black counter 
with a cloth. 

“You see it isn’t just the business college—’’ She paused. 
“‘T’d have to have clothes if I went to school. You see here at 
the lunch room my uniforms are furnished—” 

“Oh, don’t let that worry you, Lola. I'll see that you have 
some nice little frocks.” 

“But I'd want to pay you back—after I got a position.” 

“Well, of course, if you feel that way about it.”’ 

Lola certainly was an unusual girl to find in this gold-digging 
age. He left a tip that equalled the size of his check and went 
out of the sandwich bar, whistling. 

A few days later Lola was the excited possessor of a new 
wardrobe and a tuition receipt from the Boulevard Business 
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Mr. Frane thought of her with gold 
cushions heaped back of her, in a 
candle-lighted room, with red and 
gold hangings. A room, in fact, 
very much like Mr. Frane’s own 


College. Mr. Frane secured a room in a nice neighborhood 
for her and had his own typewriter sent from the studio so she 
could practice at nights. Her appreciation was really touch- 
ing. The smallest thing he did for her seemed to bring her such 
a lot of pleasure. He recalled occasions when bored beauties 
had murmured indifferent thanks for gifts which represented 
far more than the sum total of what he had done for Lola. 

“You’re so kind, Mister Frane.” She looked at him in that 
big-eyed way of hers. “TI just don’t know how to thank you 
enough.” 

“Just be yourself, Lola. That’sallI ask. It makes me happy 
to make you happy.” He said it magnanimously. And he 
really believed it. 

After Lola gave up her job as a waitress he didn’t see her so 
often. Of course she had to study at night and practice her 
typing because she wanted to [CONTINUED ON PAGE 122 } 

















Herb Founds a New 
Religion 


The Holy Sitters of Punta Corda 


By Swami Herbert Howe 


pyeses religion forbids work and so I am compelled to publish 
his personal letters in lieu of articles. As he remarks, there 
are many things that can be said in a personal letter from Holly- 
wood that could not be printed in an article, on account of Will 
Hays ... besides Will can’t interfere with personal mail without 
gelting into trouble with the Federal authorilies. So henceforth 
look for the low-down on Hollywood in the letters from Herb, true 
descendant of Sitting Bull. 
James R. QuiIrK 


Punta Corda 
Carpinteria, Cal. 
Dear Jim: 

I’ve been sitting here with a piece of meat hanging over my 
typewriter trying to coax myself to write... I heard that was 
the way they got Rin-tin-tin to work, by hanging a piece of 
meat over the camera. But I’m not that kinda dawg. I’m 
the kinda dawg that lays in the middle of the road and lets the 
fleas chaw holes in his fur. 


Illustrated by 
ff, Ken Chamberlain 


So I’m just writing a personal letter. Of course, don’t let it go 
any further, as they say in Hollywood. 


MARY GARDEN’S INSPIRATION 


I chawnced upon a copy of PHoTopLAy Magazine that Marv 
Garden left lying around when she was in Hollywood. I say I 
chawnced upon it because as you know we film stars never read 
the fan magazines, only the classic literature. But Mary says 
she reads PHOTOPLAY from cover to cover, and as she is quite 
a popular, well-paid favorite I thought it wouldn’t do my 
literary taste any harm if I also took a peep. 

The peep certainly was profitable, for I note that you pay 
as high as twenty-five dollars for the letters in front, which is 
considerable more than you pay for articles further back, as I 
know from bitter personal reminiscence. 

You’re right, at that. There’s 
nothing people like to read as well as 
other people’s letters. 


Recently I learned I was the aie 
victim of such perfidy. I — 
[ CONTINUED ON PAGE 108 | sill 





Leaders in the Back to Buddha Movement. In center, with guitar, Herbert Howe. And why not? 
Philosopher with banjo, Warner Oland. Lady with harp, Edith Oland. Lady with banjo, Fanny 
Hatton. Happy gentleman angel, Raymond Hatton 








THE NATIONAL GUIDE TO MOTION PICTURES 





LAUGH, CLOWN, LAUGH—M..-G.-M. 


HIS is the best work of Lon Chaney since “The Unholy 

Three,”’ and it is a great relief to have him minus his 
usual sinister make-up. His characterization of Tito Filk is 
perfect. 

“Laugh, Clown, Laugh” is the old story of ‘‘ Pagliacci,” 
of the buffoon with the broken heart. Tito, the circus 
clown, struggling against the pangs of unrequited love for his 
beautiful adopted daughter, Simonetta, becomes afflicted with 
an erratic nervous disorder. Another man of wealth suffers 
from a contrasting malady. The two meet in the office of a 
nerve specialist and become friends. Then follows the rivalry 
of the two for the girl. Nils Asther, as Luigi-Ravelli, the 
millionaire, is more than satisfactory. Loretta Young, as 
Simonetta, reveals an unexpected display of dramatic ability. 





THREE SINNERS—Paramount 


HIS is heavy drama, adroitly handled and exceptionally 
well acted. A Pola Negri picture which should satisfy 
her European following and intrigue American audiences. 
Poia metamorphoses from a drab, every-day wife of a 
German nobleman to a scintillating, fascinating woman of 
the world through the penalty she is forced to pay for one 
night of sin. She is as uninteresting in the first réle as she 
is ravishing in the second. 

A surprise ending keeps the story, which is the old theme 
of a disappointed wife determined to recapture her own 
husband, from being hackneyed. 

Olga Baklanova, the recently imported Russian actress, 
is capable as the feminine villain. But the picture belongs 
to the star and Rowland V. Lee, who so subtly directed. 
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(REG. U. S. PAT. OFF.) 


A Review of the New Pictures 





TEMPEST—United Artists 


AMILLA HORN, making her initial bow in an Ameri- 
can film, is the most interesting item about this picture. 
For Miss Horn, the German actress who played Mar- 
guerite in “‘Faust’”’ in Europe, displays, in addition to her 
amazing beauty, a histrionic ability which promises to offer 
keen competition to both Greta Garbo and Vilma Banky. 
A decided blonde with perfect classical features and slanting 
brown eyes which are fathomless in their subtle shadings of 
emotions, she all but steals the picture. 

The interpretations of the entire cast are consistently 
splendid. Although John Barrymore does excellent work 
which should do much to further his motion picture am- 
bitions, it is in no way the star’s picture. Louis Wolheim, 
George Fawcett and Ulrich Haupt are equally capable in 
their supporting positions. 

The story is an interesting picture of the overthrow of the 
Russian monarchy by the Red Revolution. The production 
was started by the Russian director Tourjansky, aided by 
Lewis Milestone, and finally was directed by Sam Taylor. 
Although there is some slow action, taken as a whole it 
is a credit to the man who finally megaphoned it. 

John Barrymore is a peasant, Camilla Horn is a princess. 
At their first meeting she whips him—yet for some hidden 
feminine reason fails to report him to her father for a seeming 
effrontery. The conflict of class hatred and inward yearn- 
ing for this man of lowly birth gives her the opportunity to 
display an unusual amount of emotion. The revolution re- 
verses their positions. By all means, see the picture. 
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SAVES YOUR PICTURE TIME AND MONEY 


The Best Pictures of the Month 


TEMPEST THE PATRIOT 
LAUGH, CLOWN, LAUGH THREE SINNERS 
THE ACTRESS WICKEDNESS PREFERRED 





The Best Performances of the Month 


Emil Jannings in “The Patriot” 
Lewis Stone in “The Patriot” 
Camilla Horn in “Tempest” 

Lon Chaney in “Laugh, Clown, Laugh” 
Norma Shearer in “The Actress”’ 
Pola Negri in “Three Sinners” 

John Barrymore in “Tempest” 
Loretta Young in “Laugh, Clown, Laugh”’ 


Casts of all photoplays reviewed will be found on page 141 





THE PATRIOT—Paramount 


NLY a great artist would attempt to play the role of 

Paul the First of Russia. There are too many odds 
against him. Yet Jannings, with his characteristic assur- 
ance, assumes the personality of the Mad Czar so completely 
that we forget the actor. His uncanny ability to get the 
intimate nuances of a character makes his portrayal both 
technically and psychologically accurate. Infact, Lubitsch’s 
flawless direction gives all the characters the stamp of 
reality. 

The story is like a brilliant piece of mosaic, with fear- 
struck Russia for a background. Silent, watchful ministers 
and the subtle intrigues of the royal court pivot about the 
grotesque figure of the mad ruler, whose life-long fear of 
sudden death has made a meglomaniac of him. The one 
man he trusts is Count Phalen, superbly acted by Lewis 
Stone. It is the count’s sad duty, because of his unswerving 
love for Russia, to betray his friend by heading a conspiracy 
to throne the Crown Prince, beloved of the people. In this 
plot, Countess Osterman, who loves Phalen, is his unwilling 
accomplice. Failing to understand his high purpose, she, in 
turn, betrays him to the emperor. Florence Vidor is ex- 
cellent, though her characterization lacks vigor and fire. 

Only such a master as Jannings would brave the competi- 
tion of so fine an actor as Lewis Stone, in giving him the 
title rdle and the more sympathetic part. Unlike Jannings’ 
other American-made pictures, this is more of an intellec- 
tual than an emotional triumph. You will watch the picture 
with breathless suspense. 





THE ACTRESS—M.-G.-M. 


HIS gets you coming and going. Smiles and tears tlow 
along after each other like a rippling brook. 

Isn’t it a relief to see Norma Shearer herself again? They 
have been serving Norma, who is such a sweet gal, up to us as 
all kinds of business women. Butin “ The Actress,’ adapted 
from “‘ Trelawney of the Wells,’’ she comes back to us with 
all her personal charm. Her light comedy touches and her 
delicate handling of the emotional scenes prove her worthy 
of the title of this picture. 

You know the story—the tale of the actress who falls in 
love with the son of the political big-wig of England. Of 
course, the old boot can’t see his son marrying anybody but 
Lady Somebody or Other, but finally the son becomes an 
actor, they both forget the old fellow and all ends well. 





WICKEDNESS PREFERRED—M.-G.-M. 


ILEEN PRINGLE and Lew Cody, two of the screen’s 
most notable sophisticates, give us a marriage comedy, 
which, though frankly risque, is convulsingly funny. 

Miss Pringle plays a réle well suited to her, that of the 
wise wife whom a mere husband simply can’t fool. She is 
very much on to her author husband’s penchant for the 
mad romance he writes about, and his naive susceptibility 
to flattery. And Lew, in turn, is a hero to all women but 
his wife. At a beach resort, where some men go for pleasure 
and others take their wives, he falls for the blonde Mary 
McAllister, whose husband, played by Bert Roach, “‘just 
doesn’t understand her.’’ Aileen gets in some clever strategy 
which cures the two vagrants forever of the soul-mate idea. 
Louder and longer laughs guaranteed. 


5d 





Photoplay Gets Its Reviews Months Ahead 


EASY COME, 
EASY GO— 


Paramount 


FAST-MOVING comedy with Richard Dix as a debo- 

nair young bankrupt who is innocently taken in by a 
gentleman crook. He has more grief than the Chicago police, 
trying to square himself with the one-and-only, whose father 
the bandit has robbed. The support of Charles Sellon, and 
Nancy Carroll, with George Marion’s titles, make this the best 
Dix picture in months. 


ACROSS TO 
SINGAPORE 
—M.-G.-M. 


ON’T try to follow the intricacies of this plot—just keep 

in mind that the turmoil of villainy and the sea will not 
overcome either Ramon Novarro or Joan Crawford. Ernest 
Torrence, as a horny-fisted old salt, dismisses formality and 
announces his engagement to the girl without consulting her. 
Crafty Chinese complicate matters with mutiny, dope dens 
and attempted seduction. Recommended as a stimulant. 


LOVE IS 
INCURABLE 


—Paramount 





HIS French farce, like several recent Menjou productions, 

falls just short of hitting his established mark. Slow- 
moving, old-fashioned plot, that of the lady who throws her 
glove to the tiger to test her lovers, is unworthy of Menjou’s 
suave sophistication and Evelyn Brent’s sphinx-like beauty 
and grace. A stage extra falls for a duchess, masquerades as a 
Rajah, and dull strategy follows. But go anyway. 
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DIAMOND 
HANDCUFFS 
—M.-G. -M. 


CRUEL story which not even the excellent acting of 

Eleanor Boardman, Conrad Nagel, Gwen Lee, Lawrence 
Gray and Lena Malena can make worth seeing. A diamond is 
the menace—a horrible, devastating menace which brings un- 
happiness and death to those who covet its possession. Done 
in three entirely different episodes, Lena Malena is the only 
character who appears throughout. Fine talent wasted. 


LITTLE 
SHEPHERD 
OF KING- 
BOM COME— 
First National 


OHN FOX, JR., wrote this Cumberland mountain yarn in 

the early days of this here country. Jack Pickford filmed it 
once. Now Dick Barthelmess tackles it and makes Chad seem 
like another Tol’able David. Not that he achieves another 
David. Still, Dick is good, even if the film rambles all over Ken- 
tucky and the Civil War. Too long by far—and the biggest 
cast since Ben-Hur was a boy. Just medium entertainment. 


LOVE 
HUNGRY— 


Fox 





N aspiring authorseldom finds his love-making easy, but our 

sympathy is with Lawrence Gray from the time he starts 
in to win the little chorus girl, Lois Moran. This couple offers 
a likeable combination, but the comedy rdle is carried off by 
Marjorie Beebie, another chorus girl, who thinks all this love- 
making is nothing but ‘‘applesauce.”’ She nearly steals the 
picture. A human story well done. 
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of All Other Magazines. Check Up and See 


Fie: 


MAN-MADE 
WOMAN— 
Pathe-De 
Mille 


ARADOXICAL as it may seem, men often dislike in their 

wives the very characteristics they have admired in their 
sweethearts. Leatrice Joy finds this true when she marries 
John Boles, but she refuses to be made over. H. B. Warner 
and Seena Owen add spice to the complications. Smart 
clothes enhance Leatrice’s captivating personality, and novel 
handling of the situations make this picture a joy to all. 


FOOLS FOR 
LUCK— 
Paramount 





COMEDY which won’t cause you any pain from laughter. 

W. C. Fields is a crook who understands that men handle 
the investments and women handle the men. Chester Conklin 
knows he’s a crook but how can he convince his wife and his 
daughter? He doesn’t. Plain luck saves the day and puts 
the crook’s profit in his pocket. Sally Blane makes an attractive 
dumb Dora daughter while Jack Luden is a capable sap lover. 


THE 
SPORTING 
AGE— 
Columbia 


NTELLIGENT direction, mature acting and careful photog- 

raphy all contribute to making this an above-average 
picture. Belle Bennett does beautifully as the wife of a sports- 
man who, through neglect, falls in love with her husband’s 
handsome secretary. Acting honors, however, must go to 
Holmes Herbert as the too-busy-for-love husband. All credit 
is due those who put new life into the eternal triangle plot. 








AFTER THE 
STORM— 


Columbia 


OBART BOSWORTH, hardened sea captain, lives only 

for his son, Charles Delany. When the boy falls in love 
with Eugenie Gilbert, daughter of the woman whom Bosworth 
thinks deceived him, the trouble begins. It is almost too late 
when Bosworth learns his mistake, but he risks his own life to 
save that of his son and the girl. A thrilling storm at sea keeps 
you on the edge of your seat until the happy ending is reached. 


PHYLLIS OF 
THE FOLLIES 
—Universal 





HEN two Follies girls go into conference, it usually 

means that some butter-and-egg man is about to be 
scrambled. In this fast-moving comedy, it’s a serious young 
man with an aversion to Follies girls. Edmund Burns nearly 
loses his mind trying to untangle a marital complication. The 
result is an amusing comedy with fresh gags and gay titles. 
Lilyan Tashman and Alice Day are the blonde complications. 





THEIR HOUR 
—Tiffany- 
Stahl 





OROTHY SEBASTIAN, Johnnie Harron, and June 

Marlowe present an interesting triangle in this comedy- 
drama of young love. The world’s a song to Johnnie, a wise- 
cracking young shipping clerk in love with June, the boss’s 
secretary. Enter her rich cousin, Dorothy, who puts June 
backstage until she’s fed Johnnie up on smart set stuff. A little 
daring but quite good. [ ADDITIONAL REVIEWS ON PAGE 82 } 
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"| wo More Nutty 


Are you up on your facts about the movie 
favoritesrP In this contest your knowledge 


may earn moncy for you 


UNT HEZEKIAH and Uncle Jim are so humiliated 

that they could jump into the Pacific Ocean. Every- 

one in the world seems to be contradicting their 

stories. So they have tried to do better this month 
in telling a few facts about Bebe Daniels and Lon Chaney. 

But, somehow or other, the Nutty Biographies on the oppo- 
site page about Miss Daniels and Mr. Chaney read a bit 
phoney. Can you correct the mistakes? If you can, you'll 
win one of the nice prizes listed at the bottom of this page. 

Send your corrections to PHOTOPLAY Magazine; just make 
them brief, accurate and original. Be sure to correct the cap- 
tions under the pictures, too. Don’t look for mistakes in 
spelling or punctuation; Aunt Hezekiah and Uncle Jim know 
their spelling and grammar. 

Don’t snap up the old folks on everything they say. Occa- 
sionally, a streak of truth breaks through their misinformation. 
The Answer Man refuses to help you, so don’t appeal to him. 

The complete list of winners of these Nutty Biographies will 
be announced in the August PHoTopLay. The correct answers 
will also be published in the same issue. No solutions will be 
sent back, so do not enclose return postage. 

You can enter this contest every month and submit as many 
solutions as you like. You are welcome to use any information 
about the hero and heroine of these Nutty Biographies that you 
mavy find elsewhere in the magazine. Or you may consult back 
issues of PHOTOPLAY. 


Here are the list of prize winners of the nutty biographies of 
Clara Bow and Douglas Fairbanks, which appeared in the 
April issue of PHOTOPLAY. 

The first prize of $200 went to Mary E. Riddell, 327 Brandon 
Avenue, Williamsport, Pa. The second prize—$100—was won 
by Mrs. Berniece Jackson, 214 West Elm Street, Ludlow, 
Kentucky. A New Yorker—Ralph L. Grindall, of 370 West 
58th Street—won the third prize of $50. Another man, Lee 
Bailey, of 16 Rossonian Apartments, Houston, Texas, won the 
fourth prize of $25. The fifth prize of $25 went to Mrs. Sydney 
Rushin, 85 Tenth Street S. W., Atlanta, Georgia. 

The ten winners of the $10 prizes were Helen Slater, 3245 
Garfield Avenue, Alameda, Calif.; Nora Wager, 315 Pleasant 
Street, Utica, N. Y.; Mrs. Anna Ehret, Mountain Top, Pa.; 
Rose C. Beery, 2917 West Avenue 37, Los Angeles, Calif.; 
Leonora Kaston, 323 West 83rd St., New York, N. Y.; Alicia 
Cullom Tillery, Forney, Tex.; Adrienne Conrick, 1604 Holland 
Avenue, Norfolk, Va.; Kathryn Steinback, 948 Winnebago 
Street, Milwaukee, Wis.; Mildred Licciardi, 3040 W. Lexington 
Street, Chicago, Ill., and Lizzie M. French, Farmington, N. Y. 

On Page 94 of this issue, you will find the corrections of the 
mistakes in the April Nutty Biographies. PHotTop ay regrets 
that it has not the space to publish some of the clever solutions 
submitted by the prize winners. 

Now try your luck on the Nutty Biographies printed on the 
opposite page. 





Rules ot 


1. Fifteen cash prizes will be paid by PHotrop.Lay for 
each month’s solutions, as follows: 


First prize... 0... 0 ce ccc ee ee ee ce ee eo fQ00 
Second prize............... . 100 
MPN MIZE no. oc. es nee 50 
ei 5 gine kk Be cheese ok OKRA RRS REN 25 
a ee 25 
Ten prizes of $10 eacn........................ 100 


2. Beginning with the April issue, PHOTOPLAY Maga- 
zine is publishing two Nutty Biographies of prominent 
screen players. Catch the errors in these biographies and 
send in your corrections. PHOTOPLAY Magazine will award 
fifteen prizes each month for the best solutions to its Nutty 
Biographies. Accuracy, neatness, originality and clever- 
ness will be considered in awarding the prizes. 


3. Each month’s solutions must be submitted within 
one month after the appearance of the issue on the news- 
stands. Your solutions for the June Nutty Biographies 
must be received in the office of PHOTOPLAY by midnight of 
June 15th. PHortopiay June issue is on sale May 15th. 





Contest 


4. Send your solutions to The Nutty Biography 
Editor, PHoropLay Magazine, 221 West 57th Street, New 
York City. Be sure that your name and address is written 
on your solution. All solutions must be typewritten on 
sheets of paper, using only one side of each sheet. 


5. It is not necessary for you to buy copies of PHoTo- 
PLAY Magazine to compete. You may consult file copies in 
your local library. It is suggested that you study back 
copies of PHoTopLay for facts about the players written 
about in the Nutty Biographies. Better save your back 
copies of PHoTOPLAY for this purpose. However, you can 
also obtain back copies at your local library. 


6. The judges will be a committee of members of 
PHoTopLay’s staff. Their decisions will be final. No 
relatives or members of the household of any one connected 
with this publication can submit solutions. Otherwise, 
the contest is open to everyone, everywhere. 


7. In the event of ties for any of the prizes, the full 
award will be given to each tying contestant. 


8. It is impossible to answer inquiries regarding this 
contest. Do not write for facts or further information. 
Letters will not be answered. 








Have youttried your skill at this 
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Bebe Daniels 


Uncle Jim has counted Bebe Daniels among 

his favorites ever since she played opposite 

Harold Lloyd. He asked PHOTOPLAY to 
print this picture of Bebe 


hb Pin Uncle Jim is just the happiest man in Hollywood be- 
cause he has just had a long talk with Bebe Daniels’ hus- 
band. Her husband’s name is Mr. Daniels and he runs a 
sight-seeing bus in Los Angeles. 

Although his wife is a popular star and makes a lot of money, 
Mr. Daniels is too proud to let Bebe support him. I think 
that is very noble, don’t you? 

Mr. Daniels tells us that Bebe is an Italian girl, born in Rome, 
Italy. 

She and her mother came to America when Bebe was a 
girl, in order to escape from the horrors of the Crimean War. 

After playing on the stage for years, Bebe made her first hit 
on the screen in the Lonesome Luke comedies; Harold Lloyd 
was the star and Bebe was his leading woman. 

Then Bebe went back to Europe and made pictures in 
Germany. Her first great dramatic rdle was in ‘‘Passion”’ and 
she made such a hit that the producers brought her back to this 
country. But her husband says that pictures are not exciting 
enough for her, so recently she run off to Europe and startled 
the world by swimming the English Channel. When she came 
back, she made a picture called ‘Swim, Girl, Swim.” I remem- 
ber it very well; don’t you? 

Mr. Daniels warned us not to tell anyone that Bebe Daniels 
is really married, because she plays heavy vamp réles and she 
believes that it would hurt her popularity with the public if 
it were known that she really is a happy wife. But I don’t 
think it will do any harm just to tell a few friends. 

Every evening, Mr. Daniels drives out to the Metro-Goldwyn- 
Studios and calls for Bebe, which proves that he is a devoted 
husband. He says that Bebe doesn’t own a car and cannot 
drive one herself. She prefers to go everywhere in the sight- 
seeing bus. 

We are so excited about knowing all about Miss Daniels that 
we are going tonight to see her in her new picture, ‘Mother 
Machree.” 


jies—500 in Prizes 



























Lon Chaney 


Aunt Hezekiah purchased this picture of 

Lon Chaney at an auction sale. She says 

it shows him in his remarkable make-up of 
‘“*The Phantom of the Opera”’ 


OLLYWOOD is a thrilling place. Last night a masked 

man crept into our room at the boarding-house and you 
cannot imagine our fright. Wethought he wasa burglar. But 
when we threatened to call the police, the man said, ‘““Don’t 
scream, I am only Lon Chaney.” 

Well, we made him sit right down and tell us all about him- 
self. He wouldn’t take off his mask so we didn’t get a good 
look at him, but evidently he is over six feet tall and weighs 
about two hundred pounds. 

Mr. Chaney told us that he was born in Algiers and that his 
father was afamous sheik who eloped withan English girl. Lon, 
himself, didn’t like the idea of sheiking for a living so he joined 
up with a pirate crew. From being a pirate, it was only a 
jump to entering the film business. 

Lon’s first appearance in the movies was as leading man for 
Gloria Swanson. Because of his striking Oriental appearance, 
he became the rage as a handsome matinee idol. But such 
work soon became tiresome and he decided to hide his hand- 
some face behind trick make-ups. So that is how Lon Chaney 
happened to become a famous character actor, according to his 
own story. 

Uncle Jim told him how much he admired his work in ‘‘The 
Unholy Three,’ but Mr. Chaney said he thought he gave his 
best performancein ‘‘The Thief of Bagdad.” Heexplained that 
by disguising himself as a burglar and entering rooms at night Fe 
was obtaining local color for a sequel to ‘‘The Thief of Bagdad.” 
Isn’t that a clever trick? 

In spite of the fact that he plays such gruesome parts, Mr. 
Chaney is really a merry-hearted young man. He told us that 
he is twenty-five years old. When he left, he promised to send 
us a picture of himself. After he had gone, Uncle Jim missed 
his watch and a five dollar bill, but I know that Mr. Chaney was 
only playing a little joke. Anyway, Uncle Jim and I are going 
around to the De Mille Studio, where Mr. Chaney works, and 
ask him to give us back the watch and the money. 


fascinating Rew movire conmtester 
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$5,000 in Fifty Cash Prizes 


RULES OF CONTEST 


1. Fifty cash prizes will be paid by PHoTOPLAY MAGAZINE, as follows: 


| 
Secomd Prit2..............-+. 
es 
Fourth Prize................. 
rae 
Twenty Prizes of $50 each.... 
Twenty-five prizes of $25 each 


2. In four issues (the June, July, August and 
September numbers) PHoTOPLAY MAGAZINE is publish- 
ing cut puzzle pictures of the well-known motion 
picture actors and actresses. Eight complete cut 
puzzle pictures appear in each issue. Each cut puzzle 
picture will consist of the lower face and shoulders 
of one player, the nose and eyes of another, and the 
upper face of a third. When cut apart and properly 
assembled, eight complete portraits may be produced. 
$5,000.00 in prizes, as specified in rule No. 1, will be 
paid to the persons sending in the nearest correctly 
named and most neatly arranged set of thirty-two 
portraits. 


3. Do not submit any solutions or answers until after 
the fourth set of cut puzzle pictures has appeared in the 
September issue. Assembled puzzle pictures must be 
submitted in sets of thirty-two only. Identifying 
names should be written or typewritten below each 
assembled portrait. At the conclusion of the contest 
all pictures should be sent to CUT PICTURE PUZZLE 
EDITORS, PHotrorpLay MAGAZINE, 750 North Michi- 
gan Avenue, Chicago, Ill. Be sure that your full name 
and complete address is attached. 


4, Contestants can obtain help in solving the cut 
puzzle pictures by carefully studying the poems appear- 
ing below the pictures in each issue. Each eight-line 
verse refers to the two sets of cut puzzle pictures appear- 
ing directly above it. The six-line verse applies generally 
to the four sets on that page. Bear in mind that it costs 
absolutely nothing to enter this contest. Indeed, the 
contest is purely an amusement. You do not need to be 
a subscriber or reader of PHOTOPLAY MAGAZINE to com- 
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sh oh a ganas are eae Ae $1,500.00 
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500.00 
250.00 
125.00 
1,000.00 
625.00 


pete. You do not have to buy a single issue. You may 
copy or trace the pictures from the originals in PHoTo- 
PLAY MAGAZINE and assemble the pictures from the 
copies. Copies of PHoTropLay MAGAZINE may be 
examined at the New York and Chicago offices of the 
publication, or at public libraries, free of charge. 

5. Aside from accuracy in assembling and identifying 
cut puzzle pictures, neatness in contestants’ methods of 
submitting solutions will be considered in awarding 
prizes. The thirty-two cut puzzle pictures or their 
drawn duplicates, must be cut apart, assembled and 
pasted or pinned together, with the name of the player 
written or typewritten below. 

6. The judges will be a committee of members of 
PHotopLay MaGazINe’s staff. Their decision will be 
final. No relatives or members of the household of 
any one connected with this publication can submit 
solutions. Otherwise, the contest is open to everyone 
everywhere. 

7. In the case of ties for any of the first five prizes, the 
full award will be given to each tying contestant. 

8. The contest will close at midnight on September 
20th. All solutions received from the time the fourth 
set of pictures appears to the moment of midnight on 
September 20th will be considered by the judges. No 
responsibility in the matter of mail delays or losses will 
rest with PHOTOPLAY MAGAZINE. Send your answers as 
soon as possible after the last set of cut puzzle pictures 
appears in the September issue, which will appear on 
the newsstands on or about August 15th. The prize 
winners will be announced in the January, 1929, issue of 
PHOTOPLAY. 


Cut Puzzle Pictures Are on Second and Third Pages Following This Announcement 


SUGGESTIONS 


Contestants should study the poems appearing in connection 
with ,the cut puzzle pictures. These are the indicators for 
identifying the contest puzzle pictures and winning prizes. 

Contestants will note that identifying numbers appear at the 
margin of the cut puzzle pictures. These numbers may be 
copied upon the cut portraits, with pencil or pen, so that, in 
pasting or pinning the completed portrait, it will be possible to 
show the way the cut pieces originally appeared. 
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As no solutions may be entered before the fourth set of puzzle 
pictures appears, it is suggested that contestants merely pin 
their solutions together until the conclusion. This will permit 
the shifting and changing about of pictures as the contest 
progresses—and will give time for lengthy consideration and 
study. 

Each cut puzzle picture is a portrait of a well-known motion 


picture actor or actress. 
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IN-TIN-TIN at last has fallen a victim of Hollywood 
gossip. All the dogs in the country are laughing behind 
their paws at a certain little episode in the private life 
of Rinty. It’s one of the richest bones ever dug up in the canine 
world. Here’s the story: Rin-Tin-Tin is owned by Lee Duncan 
who, incidentally, has made a neat little fortune from the dog. 
Well, one night a bold burglar entered the Duncan home and 
ate everything in the ice-box, including Rinty’s dog biscuits. 
Did Rinty rush down and catch the thief? Did he bark and 
rouse the household? He did not; he slept peacefully during 
the whole proceedings. And that proves that even a dog 
realizes the dignity that is incumbent on stardom. 

















The hair is a beauty—an old timer, too, 
The eyes went to high school and college; 
The mouth was abroad as a dancer (and how!) 
Acquiring skill and much knowledge. 
he hair is a bright young director's loved wife, 
The eyes in Kentucky were bred; 
The mouth has two daughters, born five years apart, 
And two separate times has been wed. 


The hair is ash blond (it’s a popular tint!) 

The eyes are a warm hazel shade; 

The mouth ¢alls a town in New Jersey her own— 

A place where most all silk is made! 

The hair was a script clerk—a good one, at that, 

Flo Ziegfeld made tame for the eyes; 

¢ mouth had a part in an Edwards revue, 
Then entered the pictures—how wise! 
RESUME 

Two have the same first name-—and two have brown hair— 
Three of them are married, one’s not— 
And two have appeared oftentimes on the stage, 
And, oh, the S. A. they've both got! 
Two of them have brown eyes—and one, eyes of grey, 
And one, as @ chorus queen, had her day! 




















The hair, in the rag st: s called Golden, was born, 
The eyes played in ny —tomamnee? 

The mouth is from ay assachusetts, and he 
Was born in the month of September. 

The hair is dark brown, and is just six feet tall, 

The eyes posed for artists, they say— 

The mouth went to college abroad, ere he came 

To live in our own U. §S. A. 


Two of them are married, one happily so, 
Two of them are not yet engaged— 

Two of them have acted in very fine plays, 
Yes, some of the best that we've staged! 


RESUME 








The hair had four seasons to play s apeking parts, 
The eyes in old England were rais 

The mouth in a number of Fox films was starred, 
And in some of the parts was much praised. 

The hair is quite blond (blue eyes go with this lad), 
The eyes knew policemen—none better! 

The mouth had a father, in bank circles known, 
And they say that the boy's a go-getter! 


They're all very tall and all handsome (you know it!) 
And all of the four have real talent—and show it. 





Wm. Mortensen 


ERE is a young girl who always gets what she wants. And she wants to be a movie star. 

Her name is Mary Duncan. Make a note of it, as you are going to hear more about her. 

Miss Duncan was selected by F. W. Murnau to play in “The Four Devils.” It is a striking 

tole and, because it is her great chance, Mary is making the most of it. On the opposite page, you'll 
find a story, by Erle Hampton, about this interesting newcomer. 








aved 
from The 
LAW 


Mary Duncan argued 

her first case with her 

father—and now she’s 
in the movies 


By Erle Hampton 


HE moral of this story is: Never try to choose 

a career for your daughter. If you educate 

her to burn up society, the child will develop 

a morbid longing for settlement work. If you 
force her unwilling fingers to take piano lessons, she’ll 
begin sneaking dancing lessons on the quiet. 

Down in Luttrellville, Virginia, Mary Duncan’s 
father decided that his daughter was to be a lawyer 
and nothing else but. Mr. Duncan should have 
known better because ever since Mary had been able 
to speak for herself she had been getting her own way. 
Mr. Duncan misunderstood this power of argumenta- 
tive persuasion for legal ability. 

With parental blessings and an allowance, Mary 
was shipped off to Cornell University, to start the 
necessary preliminary four-year course. Unfortu- 
nately for father, the institutions of higher learning 
go in for amateur plays and Mary was a wow in the 
local shows. 

Once the flowers and applause are hurled at them 
over the foot-lights, they are lost. Mary wrote to her 
father that all was off between her and Mr. Blackstone. 
The party of the first part wanted to be an actress and 
whereas the party of the second part might not agree 
with her, it behooved the party of the second part 
to give his consent and, for one dollar or other con- 
siderations, to aid and abet her ambitions. 

Down in Luttrellville, Mary’s father decided that 
the party of the second part would do no such thing 
and that the party of the first part must be zon compos 
mentis to think for a minute that he would. 

Mary, who aiways gets what she wants, took what 
was left of her allowance and a big fur coat and ran 
Away from Cornell. Things like that give college authorities 
gray hair. 

After checking up on the cost of living in New York, Mary 
took her fur coat to a gentleman who, in a big-hearted way, 
“stores” such garments until their owners feel that they need 
them. At that time, Yvette Guilbert was conducting a school 
for ambitious young actresses and Mary had decided that 
Yvette could teach her a lot she ought to know. 





Contrary to parental expectations, Miss Duncan made her 
first hit in the court of sex appeal. This is Mary as Poppy 
in ‘‘The Shanghai Gesture,’’ which is one of those censor- 
troubling réles 


Figuratively speaking, Mary ate the fur coat. By the 
time that she had consumed all but one lapel, she set forth on 
Broadway with the assurance that she could burn them up. 

At that time, Mr. Ziegfeld was selecting girls and Mary 
was offered a job in the chorus of “‘The Follies.”” Because it 
was so easy, Mary decided she didn’t want it. So she con- 
tinued her quest for an acting part. Leo Dietrichstein saw her 
and gave her a role in “Toto.”’ [CONTINUED ON PAGE 96] 
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Illustration by 
Chris Marie Meeker e 
” NEVER know what I am going to do next when I am 
not working. I walk on the beach for many miles. I 
stand on the beach and watch the sea for an hour, per- 
haps two. What is that to people? I like it.” 


64 














ilies 








As told by her to 
Ruth Biery 


Temperamental or mis- 
understood? Read Miss 
Garbo’s account of her first 
experiences in America 


N the two previous installments of her fascinating story, Miss 

Garbo told of her lonely childhood in Sweden and of her first 

ambitions to become an actress. As a young girl she entered 
the Royal Dramatic School in Stockholm and while she was still 
a student, Mauritz Stiller discovered her screen possibilities. Her 
first European picture was a great success but, because of bad 
financial conditions in Europe, her career seemed at a standstill 
when Stiller met Louis B. Mayer in Berlin. Mayer signed a con- 
tract with both Stiller and Miss Garbo. At the end of the summer, 
Miss Garbo sailed for America. She was shy, strange and she 
knew no English. But she had high hopes and expected to find 
New Vork carpeted with flowers. Now read the final chapter of 
this engrossing life story. 


CHAPTER III 
a O, I did not find flowers in New York City. I found 


heat!” Greta Garbo shuddered. ‘I came at a very 
bad time of the year. It was in July, 1925. I could 
not get my breath. We went to a very bad hotel in 
New York City. A Swedish man came over with us, who had 
stayed there before. I asked if all hotels in America were like 
thisone. Iwas there threemonths. But Isawverylittle. I 
went from my room to my bathroom and back to my room 
again.” She laughed, a little. ‘‘I used almost all of the water 
in New York City. I stayed in the cold water to keep myself 
from being roasted. 
“T did go to ‘The Follies’ and to the Winter Garden. I 
liked that. It was fun to watch the American people. 
““We came to California in September. In New York, I 
spent all of my time in the bathtub thinking about how it would 
be when we got to California and I would start working in 























Who 
hasn’t been in love? Marriage? I have told many 


*‘Love? Of course, I have been in love. 


times, I do not know. I like to be alone; not 
always with the same person’”’ 


American pictures. Then it was four months here, before I 
started in one picture. I was to work with Mr. Stiller. When 
it could not be arranged, they put me in ‘The Torrent’ with 
Mr. Monta Bell directing. 

“Yes,” she hesitated a moment. 
The studio here is a bit of a factory. The studios here are so 
huge, they have to be kept as factories. Too many people in 
them to have it different. But I was a little afraid of them. 

“T could not speak any English. I did not know about the 
American people. In Europe we had always been working with 
just afew people. We knew everybody. 

“Tt was very funny. Before I had started on ‘The Torrent,’ 
Mr. Mayer called me back into his office and wanted me to 
sign a new contract with him. 


“It was very different. 


“DUT I said, ‘Meester Mayver’—I could not then talk but a 

little English and not so good pronunciation—‘ Meester 
Mayer, I haf not done yet one picture. Let us vait until I haf 
been in one pictures.’ He wanted me to sign for five years 
with him. Icould not understand it. 

“While I was making this picture, this ‘The Torrent,’ and 
when I was finished, he called me into his office many times and 
asked me to sign for five years. I could never understand what 
he meant by it. Weneversaid anything about money. Hejust 
said he couldn’t afford to advertise my pictures and put money 
into me, if I would not sign for five years with them. I had 
already signed for three years, and why should I sign again 
when I had not yet a picture—and then when I had only 
‘The Torrent’? 

“It was very hard work, but I did not mind that. I was at 
the studio every morning at seven o’clock and worked until 
six every evenmz. I was so tired. I did not go anywhere. I 
moved down to Santa Monica to be near the ocean. 

“T would go home and lie down and think, think 
about my sister and my brother and my mother, back 
home, in the snow in Sweden. _[ CONTINUED ON PAGE 144] 
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$2,000 in PRIZES 


Four Cash Awards and Five Honorable Mentions Go 
to Lucky Contestants in Pioneer PHoToOPLAay Contest 





16 Millimeter Division 
B. V. Covert 
Lockport, N. Y. 


35 Millimeter Division 
Russell T. Ervin, Jr. 
East Orange, N. J. 


F there was any doubt that PHoTOPLAY’s $2,000 Amateur 

Movie Contest would prove to be a milestone of amateur 

cinematographic progress, it was dispelled by the number 
of and quality of the films submitted from all parts of 
America. 

PHOTOPLAY’s Amateur Movie Contest was launched on June 
1, 1927, and it closed on February 15,1928, after a slight exten- 
sion of time to accommodate the schools and organizations that 
found it impossible to complete their contest contributions dur- 
ing the holidays. 

This gave a period of nine and one-half months for am- 
ateurs to develop and perfect their contest contributions. 


Special Award 
Kennin Hamilton 
Toronto, Canada 


Frederick 
James 


Smith 


( 


$500 Prize $500 Prize $500 Prize $500 Prize 


9 Millimeter Division 
C. R. Underwood 
St. Louis, Mo. 


created. This, be it noted, is the first time that the leaders of 
the amateur movement have had an opportunity to observe and 
analyze the making of amateur films as it shows itself in the 
finished contest products coming from all over the United 
States. 

It was no easy matter for the committee of judges—compris- 
ing Hiram Percy Maxim, president of the Amateur Cinema 
League; S. L. Rothafel, managing director of the Roxy Theater 
in New York; Nickolas Muray, the professional photographer; 
James R. Quirk, publisher and editor of PHOTOPLAY; and the 
managing editor of PHoTOPLAY—to arrive at a decision. 

The contest films were first put through an elimination proc- 





In creating thiscontest, 
PHOTOPLAY Offered the first inter- 
national competition ever pre- 
sented by any publication any- 
where. As the foremost spokes- 
man of the professional screen 
field, PHoToPLAy realized the 
need of helping amateurs. It 
particularly wanted to teach 
amateur cinematographers that 
the shooting of motion pictures 
is but half the fun. PHOTOPLAY 
wanted them tolearn how tocut, 
edit and title their films. 

Since no contest had ever been 
held by amateurs, it was impos- 
sible to estimate in advance the 
interest it would arouse. How- 
ever, the competition proved to 
beatremendous incentive among 
amateur movie makers. With 
the aid and cooperation of the 
Amateur Cinema League, 
PHOTOPLAY caught the attention 
of amateurs everywhere. 

The many films received are 
now in the hands of the Amateur 
Cinema League and a compre- 
hensive study of these contest 
contributions is being made. 
From this study a standard of 
amateur cinematography will be 
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Awards in Photoplay’s 
Amateur Movie Contest 


35 Millimeter Division: 
First Prize, $500: 
The Motion Picture Club of the Oranges, 
East Orange, N. J. 
Honorable Mentions: 
William George Taylor, Hollywood, Cal. 
Thomas Fisher, Pittsburgh, Pa. 


16 Millimeter Division: 
First Prize, $500: 
B. V. Covert, Lockport, N. Y. 
Honorable Mentions: 
B. V. Covert, Lockport, N. Y. 
Margaret L. Bodine, Philadelphia, Pa. 
Clyde Hammond, Youngstown, O. 


9 Millimeter Division: 

First Prize, $500: 

Clarence R. Underwood, St. Louis, Mo. 
Honorable Mention: 

A. F. Vveymeyer, Covington, Ky. 

Special Award 

Prize *500: 

Kenn..1 Hamilton, Toronto, Canada. 








ess. This took many showings 
and considerable time, but out of 
it emerged the present winners 
and honorable mentions, as well 
as a few other contest films later 
discarded. 


IRST prize, of $500, in the 35 

millimeter division, went to 
the Motion Picture Club of the 
Oranges, East Orange, New Jer- 
sev, for its film ‘‘And How!” 
This proved to be an unusual 
serio-comedy, telling of a rest- 
less young husband and how he 
was cured. It was very well 
acted by Alfred Fontana as the 
husband, Margaret Ervin as the 
vamp, Anne Howe, and Beatrice 
Traendly as the wife. The di- 
rection of Russell T. Ervin, Jr., 
was remarkably good, revealing 
an unusual facility for telling a 
story concisely and quickly. 
Then, too, he understood how 
to cover any histrionic imperfec- 
tions of hiscast. “And How!” is 
a surprisingly neat amateur film. 

The Motion Picture Club of 
the Oranges was formed in 1924 
and, after a year’s work, pro- 
duced a two-reel picture, ‘“Love 




















for Amateur Movies 


by Proxy,” which attracted 
considerable attention in ama- 
teur circles. This was made on 
16 millimeter film. Then the 
club made a two-reel 35 milli- 
meter production, “‘Hey-Hey!” 


ET Mr. Ervin describe the 

making of the contest win- 
ner: “‘ ‘And How!’ was written 
in story, form by the writer, 
who also wrote the continuity. 
This was strictly adhered to 
throughout the shooting of the 
picture. I wrote the titles and 
also did the hand-lettered 
cards, which I photographed 
with the same camera with 
which most of the picture was 
made. I used a Model E 
Debrie Camera for most of the 
shots, but utilized an Eyemo 
and also a DeVry on the diffi- 
cult shots. None of these 
cameras was equipped with an 
automatic dissolve, so any 
fading or dissolving had to be 
accomplished by using the lens 
iris.”’ 

Mr. Ervin also edited the pic- 
ture. ‘‘The make-up,” he says, 
“was taken care of by each of the three persons in the cast after 
considerable study. One of the two arcs used on the interiors 
and night scenes was a home-made affair which I constructed. 
Therefore, excluding the developing and printing, every step in 
the production of ‘And How!’ was performed by amateurs.” 

Mr. Ervin, by the way, is thirty years old and a graduate 
with a degree of B. S. in electrical engineering, from the Univer- 
sity of Pennsylvania, class of 1920. He is engaged in power 
plant engineering work and at present is assistant to the con- 
sulting engineer of Servel, Inc., in New York. Mr. Ervin has 
been interested in amateur movie making since 1913, when he 
built his first camera from parts of a small projector. 

The principal award of $500 in the 16 millimeter division 
was awarded to B. V. Covert, a retired business man of 154 
Genesee Street, Lockport, N. Y., for his remarkable study of a 
quail hunt and of a number of beautiful pointers in action. 
Mr. Covert’s photography was superb in this film and in two 
other contest contributions submitted for the consideration of 
the judges. One of these other films, showing a moose 


Honorable Mentions in 





Margaret L. Bodine 
Philadelphia, Pa. 
16 Millimeter Division 


William G. Taylor 
Hollywood, Cal. 
35 Millimeter Division 


on location during the making of an amateur comedy. 


Thomas Fisher 
Pittsburgh, Pa. 
35Millimeter Division 





The Motion Picture Club of the Oranges, winner of a first contest prize, 


This organiza- 
tion was first formed in 1924 


hunt, received an honorable mention. Thus Mr. Covert was 
the only contestant to receive two honorsin the contest. His 
films revealed, besides brilliant photography, an unusual 
scenic sense. His films were no mere series of disjointed shots. 
In each case Mr. Covert told a story—and an interesting one. 





R. COVERT is sixty years old and formerly manufactured 

automobile parts at Lockport. ‘‘I have hunted big game 
each Fall,” says Mr. Covert, “for the past thirty years in practi- 
cally all of the Canadian Provinces from Alaska to and including 
Newfoundland. I have secured some fine specimens of all 
game found on this continent, but, for the past five years, 
I have hunted principally with cameras. I am much interested 
in fishing and golf and I spend my Winters in the South.” 

Mr. Covert’s prize film, of quail hunting, was secured near 
Pinehurst, N. C. Mr. Covert bought his first movie camera, a 
Sept, six years ago and the following year purchased one of the 
first Filmos ever made. Mr. Covert’s contest films were made 
with a Filmo equipped with a [CONTINUED ON PAGE 136 ] 


Amateur Movie Contest 
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A. F. Weymeyer 
Covington, Ky. 
9 Millimeter Division 


Clyde Hammond 
Youngstown, O. 
16 Millimeter Division 


67 








Illustrated 
by 


Everett 
Shinn 





i SONG PLUGGER,” she says, “is a guy who sings 

mammy songs and was raised in a baby incubator.” 

I’m standing in the lobby of the Deseret Hotel 

at Los Angeles when I meets her again after a lapse 

of two film years. Deseret, by the way, is Indian for rotten 
food and hard beds. 

“I’m going to meet a song plugger,”’ she says, “‘who’s got a 
number he wants me to sing in my new act.” 

“You’re not in vaudeville?” I says, hoping for a negative. 

“T am,” she answers, “being as how a dame, no matter how 
good looking, is got to eat.” 

“Righto,” I says, ‘“‘but how about that bimbo with all the 
oil wells you was going to tie to, the last time I see you?” 

“Oh! That guy,” she says, “‘the only thing his wells oozed 
was banana oil. I gave him the big illusion act, tried movies for 
a few minutes—blew the bank roll and here I am equipping 
for a tour of the Pantages circuit, singing my way east, but 
with a heavy heart.” 
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“Well,” I says, “‘you got nothing on me. I’m slipping bad 
news to people about their health—I’m insuring them as are 
not fatalists, and so far haven’t done bad, nor yet good.” 

“‘How come,” she asks, “‘you are such a flop when the last 
time I see you, you are going to change the whole face of the 
movie business, and what’s become of that sallow-faced, 
shallow-minded blonde riot you was going to star—or maybe 
I didn’t hear you right and you said starve?” 

“That dame, don’t mention even her given name,” I replies. 
“‘She was so two-faced, if I could have ever got her on the 
screen she’d a drawn down two salaries. She gave me the run- 
around for a director and was so punk she not only lost her own 
job, but got him fired, and for the first time in history, succeeded 
in closing a studio permanently, if not forever.” 

“Well, kid, you can’t say that I didn’t tell you that you had a 
swell future with me—and I not only told you, but corroborated 
myself reiterately and over and over.” 

“You did that, Madge,” I answers, “I ain’t denying that, 
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but I had a blonde complex and it took just this kind of ex- 
perience to darken my outlook again.” 

“Well, we’re not getting anywhere roasting each other,” 
she says, “‘let’s quit being on the level and talk nice to each 
other.” 

“Suits me,” I says. “I ain’t heard nothing but abuse for 
six months now, and if I can understand a kind word, I'll 
answer.” 

“Well, Gus,” she says, “this here town is as full of dis- 
appointments as a weather bureau, but at the same time 
there’s a lot of ex-soil ticklers who stands willing to finance 
anything from a movie company to a school of codfish, only 
you gotta find them and then get them into a susceptible 
mood, using only words of one syllable, or less.” 

“Tt ain’t took me a year here on this sun-massaged coast to 
find that out,” I answers back, “‘and I been keeping all three of 
my two eves open for opportunity, but so far, it’s been wearing 
invisible cloaks and vanishing cream—what you got to suggest?” 


Here 1s a story 
by the screen’s 
cleverest press 
agent. He ad- 
mits that it 1s 
fiction 





Everyone is shooed off the set 
but the director and cameraman 
and Hector, who is to play Tom 
the Peep. And Godiva, looking 
as serene as a child, rode right 
out, nakeder than the day she 
was born. Outside of the cam- 
era cranking a little faster, it 
is quiet and there ain’t any 
excitement, until suddenly a 
shriek rended the air 





\ } kK N S Harry L. 
~ Reichenbach 


“Nothing, except there’s a fellow here who thinks I brought 
the sun to the coast, that my hair is solid gold, and my teeth 
super-Tecla, but he’s dying to be immoral and I think if we 
go about it right, we can promote him into financing a movie 
and still kiss me good-night at the vestibule door. What ho, 
mate! Will you chisel into the scheme with me?” 

“Look,” I shouts, ‘‘if I knew in advance we was going to 
flop, I’d work with you on anything from keeping house to 
keeping quiet. Spill your thoughts—I’m wide open.” 

Well, Madge unbuckles her ideas, and even if I, her ardentest 
admirer, admits it, it’s the berries. 

We goes our separate ways later, and I’m to meet the sugar 
bowl that night for dinner, it being two o’clock on the first 
Tuesday afternoon of the eighty-sixth rainy season since the 
City of Angels is settled by disappointed Nebraskans. 

The sun is just ducking behind the Lasky Studios when I 
pulls up in front of the Montmartre restaurant in my new six- 
cvlinder walkovers and am knocked [ CONTINUED ON PAGE 119 | 
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~ Making 


Million 


Illustrated by 
Russell Patterson 


OLLYWOOD, taken as a whole, looked pretty good to 
me an’ after inquirin’ around, I made up my mind 
there was a heap of money in the place. Every feller 
talked money in big sums. $100,000 meant nothin’. 

From all I heard I calculated white chips in the town couldn’t 
be worth less than $25 each, the same representin’ a blue chip in 
Charley McBride’s place in Ponca City, Okla. Says I, a town 
where they’re playin’ white chips at $25 is sure the place for me. 
Not that I was a aimin’ to gather my million with the aid of 
white chips, or the reds or the blues, because I ain’t never been 
no gamblin’ man. I have always been willin’ to take a chance, 
as my friends know, but I never laid up no coin tryin’ to beat 
the house. The fellers that runs the game down in my country 
don’t run ’em to be beat. 

Such talk as I heard up an’ down the Main Trail of Holly- 
wood indicated that they was plenty of millions in the town, an’ 
as I have said before, I was only a aimin’ to get one of ’em, an’ 
it looked to me like spring yield would be pretty good. 

While this job I had ridin’ in pictures on old Blue an’ gettin’ 
$250 a week was a heap better than punching cows an’ stran- 
glin’ wolves, yet I figured at the present rate, an’ by careful 
saving, I would have to be 123 years an’ 6 months old before I 
got the aforesaid million dollars in that way. It was then I had 
decided I had to do somethin’ else besides just ridin’ around on 
a horse an’ doublin’ for a leadin’ man, if I wanted to get any- 
where. 

The one bird that I kept my eye on mostly, an’ who seemed 
to do nothin’ an’ yet gettin’ mighty well paid for it was the 
director. 

It took me a long time to figure out what he was directin’, 
none of ’em ever seemed to know what it was all about. The 
director was always sittin’ in a chair a wearin’ puttees, an’ shirt 
open at the neck, an’ talking through a big megaphone. He 
didn’t seem to have nothin’ to do an’ usually had four assistants 
helpin’ him do it. So I decided if I was goin’ to get in the big 
money I’d better go to directin’. I figured I could make just 
as many mistakes as the directors seemed to, an’ that appar- 
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Our Cowboy Star 
a Blaze of Hollywood 





ently was the best thing they did an’ seemingly got in the most 
money. If I could then, or even today own a small percentage 
of what retakes cost the producer, I would have had my million 
an’ with old Blue, been ranchin’ back in Texas 15 years ago. 
Sixteen years in the pictures have shown me that 95 percent of 
the retakes are entirely unnecessary, an’ there ain’t no reason 
for them at all. 

In recent years, outside of one picture where they handed me 
a director who had been born and raised in Europe, I ain’t had 
no retakes. To illustrate I might say at this point to show the 
wisdom of some of these here producin’ gents, this director’s 
only knowledge of the cow puncher an’ cattle ranges was what 
he got looking through a Pullman car window travelin’ between 
Omaha an’ Los Angeles. This bird started in by tellin’ me that 
mean’ my cow hands was allridin’ the wrong kind ofsaddles. As 
a convincin’ argument he described the brilliancy of the cavalry 
of Austria, an’ what wonderful horsemen they was. Not so 
long ago I reminded this same bird that the cavalrv of Austria 
didn’t get very far from the main corral during the big war. 

So it was that I finally induced a producer of that day to let 
me try my hand at directin’. I made six two reel western 
comedies in which I was both director an’ principal actor. In- 
stead of wearin’ puttees I stuck to my chaps an’ did most of my 
hollerin’ cow boy fashion, from the saddle. I don’t know how 
good these two reelers really was but I do know they are still 
showin’ ’em in the small towns in this country an’ in South 
America. 


Y this time I was gettin’ pretty well paid. I was drawin’ 

more money a week than I used to get for punchin’ cows in 
a whole year, but a little figurin’ showed I was still a long way 
from making up that million. I looked around again an’ de- 
cided that the scenario writer was in another class of gents 
a-drawin’ down a pretty good piece of change so it was that I 
decided to butt into that end of the picture game. 

I would like to say at this point, there are some good scenario 
writers, but just afew. What qualifications they must have to 
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“TI have been to 
too many story 
conferences. 
What they are 
for; what they are 
about; why they 
have ’em; what 
good they do; 
what purpose 
they serve; -was 
then an’ to me 
still is a mystery. 
Around a mahog- 
any table, a heap 
better than Na- 
poleon ever ate 
off’n, gather the 
Star, the chief 
scenarist and 
three or four of 
his  associates”’ 























Concludes His Quest for a Fortune in 


Glory, Dollars and Story Conferences 


be good I ain’t just been able to locate, an’ my opinion the 
moment most of ’em stepped off the screen porch they’d be lost. 
In recent years I have had scripts handed to me by fellers 
drawin’ big money whose knowledge of the West was confined to 
pitching horse shoes. 


REMEMBER a script that was handed to me within three 

years, written by a young gent whose knowledge of the West 
was confined to having seen Buffalo Bill’s Wild West Show, in 
Madison Square Garden, New York, three times. He wrote 
one scene that I recall in which he said, ‘‘ The hero then raised 
the rifle to his shoulder an’ fires both barrels.” 

Another intelligent gent who sure knew the West, turnedina 
script in which there was a scene where I was supposed to killa 
buffalo, then skin it, put the skin over my shoulder, and lope 
along with the herd, all the time a’ foolin’ the rest of the 
buffaloes. Another well known an’ high priced writer threw 
out a brilliant idea which had mea’ ridin’ on my horse in the 
middle of astampedin’ buffalo herd, at the same time carryin’ in 
mv arms the girl I had just rescued from the bandits. He had 
it fixed so that unable to get out of the herd, my horse was to 
stumble, an’ I was to jump up from the pony’s back, still 
a’carryin’ the girl an’ leap on the hump of the nearest buffalo, 
an’ from this point, with the girl in my arms to run across the 
backs of this here buffalo herd steppin’ on their humps until I 
got to the outer edge an’ then jump to safety. This may look 
far fetched, but I still have those scripts in my possession an’ it 
goes to show what kind of pictures they expected us to make in 
those days. ; 

This is as good a place as any to say a word about what 
studios know as story conferences. Most of you folks ain’t 
never been to none. I have been to too many of ’em. What 
they are for; what they are about; why they have ’em; what 
good they do; what purpose they serve, was then an’ to me still 
is amystery. About the only excuse for ’em I can see is to put 
a lot of overhead on to vour picture cost, which said expense is 
in no way reflected in the finished production. Usually these 


writers are just a bunch of fellers who have been given a job by 
some producin’ friend, an’ who otherwise, would be at “liberty” 
around Broadway. 

These story conferences are usually run off somethin’ like 
thisaway. 

Around a long mahogany table, a heap better than Napoleon 
ever ate off’n an’ in a room with more furniture than John D. 
Rockefeller and Henry Ford have got in all their offices, gather 
the star, the chief scenarist and three or four of his assistants. 
This head bird is likely to be drawin’ $1000 a week; first assist- 
ant gettin’ not less than $750 an’ the remainin’ three, $500, $350 
and $200. The $500 an’ $350 a week birds probably were 
former song an’ dance men, and the $200 man a young chap 
what wrote, an’ achieved doubtful fame, as the author of that 
popular melody “‘ Missouri Blues” or “A Lonesome Bird in a 
Cottonwood Tree.”’ Personal, these here scenario writers ain’t 
never been much help to me because I don’t read music. 

But to get back to the story conference. Any conference 
lastin’ less than three hours ain’t no good. Not that anythin’ 
is decided upon that gets in the pictures but it fills in the day 
till time to go out and shoot a few holes of golf, the latter being 
a by-product of the movin’ picture business. 


F all the producers would have gotten together an’ bought up 

an’ closed all the golf courses around Los Angeles an’ Holly- 
wood, thereby preventin’ directors, scenarists, executives an’ 
stars from beatin’ a ball around the grass, it would have saved 
them a heap of money. 

At these here story conferences all of ’em talk an’ talk an’ talk, 
but none of ’em says anythin’. They seem to get nowhere. Any 
suggestions that I may make an’ me a’ knowin’ the West, is 
properly squelched as bein’ out of order. Any time I talk lam 
av’ speakin’ out of my turn. About the second hour I give up, 
fix myself comfortable in the big over stuffed leather chair an’ 
snooze it out, a’ leavin’ them to themselves an’ their own 
vacuum. 

Any suggestions that comes from [| CONTINUED ON PAGE 112 ] 
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“fhe Modern Itend in 





Enter—Skyscraper furniture! Here is the 
ultra-modernistic twin bed, as lovely Flor- 
ence Vidor utilizes it in her new picture, 
“The Magnificent Flirt.’”’ The beds are in 
the newest motif of curves and angles. 
They are built upon a dais, a built-in fea- 
ture. The canopy of gold cloth is draped 
flatly to the slate gray walls. The twin beds 
are covered with severely plain satin spreads 
of deep magenta, bound in black velvet. 
Low tables, chairs and harmonious cush- 
ions are scattered about the spacious un- 
carpeted room. Like it? 


What would grandma have said about this 
boudoir? Grandma loved her cozy corners 
but this is something else again. This 
galaxy of color and exotic line would never 
pass for a boudoir of a decade ago but, as 
Miss Vidor points out, the ultra-modern- 
istic boudoir offers the imagination little 
restraint and maybe is more interesting 
than its predecessors. The walls and car- 
peting are turquoise green. A fur robe 
covers one of the low couches. Mauve, 
vermilion, green and blue are included in 
the variegated color scheme 








Interior Decoration 





The 1928 bath! The ultra-modern idea is to 
conceal the plumbing beneath floors of 
marble and walls of foaming sea blue. A 
cylindrical black lacquer dressing table and 
a geometrical perfume stand bring the 
boudoir to the very edge of the sunken 
Roman bath, hidden by-sliding floor. Miss 
Vidor is an enthusiastic follower of the new 
curve-angle trend that is creeping into the 
up-to-the-minute home. Father is going 
to protest, especially when he has to get his 
soap out of a high vase, such as the one 
behind Miss Vidor 


More furniture in the ultra-modernistic 
mood. You will see this in Miss Vidor’s 
“The Magnificent Flirt.’”’ Here you have 
the new trend in interiors. Note the back- 
ground: a screen of gold with black leaf 
motif. Low table of black, lamp of yellow, 
green and blue; chair of flame red, floor 
painted black, highly polished. Miss 
Vidor’s gown, of white satin, without 
adornment, is in the new manner, too. 
Fashion in feminine apparel, says Holly- 
wood, is to follow that of interiors, discard- 
ing all that is useless and uninteresting 
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Vote for the 
Picture You Think 
Should Win! 


OTING is now open for the 

award of the PHoToPLAY MaAc- 

AZINE Medal of Honor. This 
will be the eighth annual medal to be 
given by PHOTOPLAY readers. 

The Medal of Honor is recognized 
throughout the world of motion pic- 
tures as the supreme screen award. 
The conferring of the medal, as here- 
tofore, rests entirely with the millions 
of PHoTopLay readers. Since 1920, 
PuHoTopLay has awarded a gold medal 
to the screen production selected by 
its readers as the best motion picture 
of the year. 

Each year PHOTOPLAY readers 
have exercised rare judgment and 
sanity in selecting the best film. 

The list of seven awards is an 
array of the best productions of seven 
years. 

PHOTOPLAY’S thousands of readers 
have used unerring judgment in 





icture of 











Winners of Eighth Annual 
Photoplay Medal Gold Medal 


1920 Award 


‘“HUMORESQUE”’ 

1921 consider the year’s product with a 
‘TOL’ABLE DAVID” view to selecting the one film that, in 
your judgment, comes nearest the 
1922 ideal in story, direction, continuity, 

- agin : acting and photography. 
ROBIN HOOD” As usual, this year the voting for 
the best film of 1927 begins six 
1923 months after the close of the year. 


“THE COVERED WAGON”? This is done so that voters in all parts 


of the country will have an opportu- 
1924 nity to seeall of the films released dur- 
_ ing the twelve months of 1927. It 


‘““ABRAHAM LINCOLN” takes time for these productions to 


reach many parts of America—and 


1925 PuHorTopPLay wants all of its readers to 

66 ” have seen all of the significant pic- 
THE BIG PARADE tures of 1927. 

1926 It is pointed out, as heretofore, 

i that, in case of a tie in the voting, 

“BEAU GESTE”’ equal awards will be made to each of 





the winning producers. The medal, 





incidentally, does not go to the star 
or the director of the winning pro- 


choosing the really fine productions of each twelve months. duction. It goes to the producer—the man or organization 
This year PHoTopLay again repeats its suggestions, first pub- venturing upon the making of the photoplay. In no other 























lished in 1921. PHoTopLay asks its readers to consider that the manner could the making of better pictures be encouraged in a 
gold medal is awarded as an encouragement to the making of _ practical way. 
better pictures. When you make out your ballot, be sure to The Puotop.ay Medal of Honor [CONTINUED ON PAGE 108] 
Fifty Pictures Released in 1927 
Photoplay Medal of Honor Ballot Annie Laurie It Rough Riders 
Barbed Wire Jesse James Senorita 
Epitor PHotopLay MAGAZINE Cabaret Kid Brother Service for Ladies 
. Camille King of Kings Seventh Heaven 
221 W. 57th Street, New York City Captain Salvation Love of Sunya Show 
In my opinion the picture named below is the Cat and the Canary Magic Flame Slide, Kelly, Slide 
; : : . Chang Metropolis Sorrell and Son 
best motion pears p roduction released in e927. Cradle Snatchers Mockery Stark Love 
Cruiser Potemkin Monkey Talks Student Prince 
Fair Co-Ed My Best Girl Tell It to the Marines 
| : pe Fire Brigade Night of Love Twelve Miles Out 
| eer ences Flesh and the Devil Patent Leather Kid Two Arabian Knights 
| Name Garden of Allah Private Life of Helen of | Underworld 
| Gorilla Troy Way of All Flesh 
| Address ere Hard Boiled Haggerty Quality Street What Price Glory 
| Hotel Imperial Resurrection When a Man Loves 
ear Hula Rookies Wings 
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NEW 
Ponds Skin Freshener 


It glorifies your skin! This fra- 
grant tonic and mild astringent 
for use after Pond’s Cold Cream. 
Toned, firm, rejuvenated—your 
skin glows with a lovely, natural 
color! 50c and $1.00 


Two delicious new Pond’s preparations! 
Exquisite as the Two famous Creams 
you use to keep your skin flower-like 
and fine! 


The Freshener is as fragrant as your 
coming-out party, and makes your skin 
fresh and bright as it looked on your 
eighteenth birthday! It is a tonic and 
mild astringent to use after Pond’s 
Cold Cream. It closes the pores and 
brings the quick color to your cheeks, 
coaxing them to a lovely, natural glow. 
A faithful use is magic to clear and 
brighten faded and sallow skins. 

The Cleansing Tissues are the very 
Copyright, 1928, by Pond’s Extract Company 
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The Famous vo Creams 


stuff that dreams are made of! Softer 
than fine old linen! Marvelously ab- 
sorbent, so firm and large, they wipe 
away in one instant every trace of dirt 
and oil—a joy to use. 

So now! One, two, three, four 
steps to radiant loveliness of fine, 
firm skin! 

One: A lavish use of Pond’s Cold 
Cream for cleansing to the very depths 
of your pores. Two: Remove with 
Pond’s Tissues all the Cream and with 
it every speck of dirt. Three: Wet a 
pad of cotton with Pond’s Skin Fresh- 


ener. Gently pat it over the face and 








NEW 
Pind; Meansing Tissues 


Softer than fine old linen—fairy- 

fine — these tissues to remove 

cream! Magically absorbent, 

large and firm, in a trice they 

wipe away dirt and oil—a joy 
to use. 25c and 50c 


neck—for several minutes, till you feel 
your skin deliciously toned, revivified. 
Four: The daintiest hint of Pond’s 
Vanishing Cream before you powder 
and voila—your skin restored to per- 
fect youthful firmness of texture. 


A New Orrer: Now 10c. Trial sizes of Pond’s 
Skin Freshener, Pond’s Cleansing Tissues and 
the Two famous Creams! Enough to try this 
delightful new Pond’s way for a week. En- 
close 10c with this coupon. 


The Pond’s Extract Company, Dept. F 
114 Hudson Street, New York City 


Name____ 


Street - = ee —_— 


Cie socsteen  e 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








ACK SENNETT is tearing down his old studio. And across the stages troop 

memories of Harry Langdon, Charlie Chaplin, Jack Mulhall, Gloria Swanson, 

Louise Fazenda, Mabel Normand, Charlie Murray and Ben Turpin. They all 
learned the A B C’s of screen acting at Professor Sennett’s old school-house. 
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ook at ‘Your Silver —_ YOUR GUESTS DO 


"My dear, I’ve gone native..!I’m having the 
whole house done over into Early American 
... from the teaspoons out!..I really think 
nowadays you feel déclassée ti] you've been 
Colonial — at least oncE! — don’t you?” 






The vogue—the flair—the craze for the Early American, in loveliness of appointments is an axiom inherited through 
furniture, rooms, decorations, has made Community’s new generations ... It is also as ‘chic’as—Vionnet. A service for 
PAUL REVERE pattern perhaps the swankiest silver service six, in the new Colonial Cabinet is 34.75 ... with DeLuxe 
being made in America today ... In its own right it is ex- stainless knives . . .The same service for eight, costs $44.50. 
tremely lovely . . . very much at home, in homes where At your jeweler’s... Begin your Early-American period now. 








The PAUL REVERE Desicn 





COMMUNITY PLATE 
CE CAlo makers of TUDOR PLATE SO 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








Hercagpeggrn At visage RE 


A picture from one 
of Father Fox’s old 
programs of 1910. 
Eddie was in the 
class of 1910 and 
Father Fox was the 
first director to en- 
courage him and 
help him in _ his 
career 


Father Fox, Edmund Lowe’s dra- 
matic mentor at Santa Clara College, 
San Jose, visited the studio and put 
Eddie through some of his old 
elocution lessons. ‘‘Friends, Romans, 
countrymen, lend me your ears!’’ 


‘Leacher 


The Rev. George 

Fox started Mr. Lowe 

on the path that lead 
to the movies 














Noble picture of 
Eddie as Marcellus, 
the Census Taker, 
counting—as it were 
—the Roman noses. 
In those days, Eddie 
hoped to give E. H. 
Sothern the com- 

petition of his life 
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CAMELS 


© 1928, R. J. Reynolds Tobacco 
Company, Winston-Salem, N. C. 
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The natural charm that men admire 





is not beyond your reach. Here is 


the simple daily rule that results in natural beauty, and a lovely skin 





Youth is charm, and youth lost is 
charm lost, as every woman instinc- 
tively realizes. 


rd — 
Kos je 


To keep youth, keep the skin clean 
and the pores open. Banish artificial 
waysinskin care. Natural ways are best. 


Use soap, but be sure it is a soap 
i made basically for use on the face. 
sé Others may prove harsh. That is why, 
: largely on expert advice, women the 
world over choose Palmolive for facial 

* 











Price 
1 0 Palmolive Soap is untouched by human hands until 
C you break the wrapper — it is never sold unwrapped 





HERE beauty is concerned, an 
ounce of precaution is worth 
pounds of costly “cures.” For thousands 
have learned it iscomparatively simple 
to keep beauty... while there is nothing 
more pathetic than futile attempts to 
regain natural charm by artificial means. 
The most effective way to natural 
beauty is Nature’s way. The beauty 
men admire is natural. And women 
whose complexions retain natural 
charm have learned this. 

The simple daily habit of cleansing 
the face with a true complexion soap 
—keeping the skin fresh and radiant, 
the pores open — is the first step to 
natural beauty. 

Use only a true complexion soap 


But not any soap will do. Only a soap 
made for this and no other purpose 
will achieve the end you seek. A soap 
made of the cosmetic oils of olive and 
palm. These unguent oils, scientifically 
combined in Palmolive Soap, are re- 
sponsible for more of youth and beauty 
—of natural charm retained—than ever 
will be known. 


Do this each day if you would keep 

that schoolgirl complexion 
Wash your face gently with soothing 
Palmolive Soap, massaging its balmy 
lather softly into the skin. Rinse thor- 
oughly, first with warm water, then with 
cold. If your skin is inclined to be dry, 
apply a touch of good cold cream— 
that isall. Do this regularly, and partic- 
ularly in the evening. Use powder and 
rouge if you wish. But never leave them 
on over night. They clog the pores, 
often enlargethem. Blackheads and dis- 
figurements often follow. They must 
be washed away. 


Avoid this mistake 


Do not use ordinary soaps in the treat- 
ment given above. Do not think any 
green soap, orone represented as of olive 
and palm oils, is the same as Palmolive. 

And it costs but 10c the cake! So little 
that millions let it do for their bodies 
what it does for their faces. Obtain a 
cake today. Then note the amazing dif- 
ference one week makes. The Palmolive- 
Peet Co., Chicago, Illinois. 


Palmolive Radio Hour—Broadcast every Friday night— from 10to 11 p.m.,eastern time;9 to 10 p.m., 
central time—over station WEAF and 31 stations associated with The National Broadcasting Company 


KEEP THAT SCHOOLGIRL COMPLEXION 
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QUESTIONS & ANSWERS 





Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOoTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











Brown Eyes, Brunswick, Me.—You win 
the bet. The Boy Friend was just jealous. 
John Gilbert played that final scene in ‘‘The 
Big Parade,” in which Jim appears with only 
one leg. How did he do it? Ask Lon Chaney. 


P. G. S., Jr., Easton, Pa.—Write to the 
University of Southern California or Columbia 
University for information about special mo- 
tion picture courses. 


TrESSA K., BripGETON, N. J.—Here is the 
information you want about ‘ Underworld.” 
“Slippy” Lewis was played by Larry Semon. 
George Bancroft was ‘Bull’? Weed and Clive 
Brook was Weasel. Mary McAllister was the 
girl in “One Minute to Play.” ‘‘Red’s” real 
name is Harold Grange. Write to S. George 
Ullman at 1440 Broadway, New York City, for 
a photograph of Valentino. Yes, send your 
twenty-five cents. 


Mrs. F. J. C., Utica, N. Y.—Maurice Cos- 
tello played the réle of Gilbert Roland’s father 
in “Camille.” 


M. M.—What is ping pong? Ah, dear lady, 
it was the favorite sport of my youth. Happily, 
it has been revived. It isa game of table tennis, 
played on the dining room table after the 
dishes have been cleared away. You use a net, 
small racquets and celluloid balls, to prevent 
breaking any windows. Ask any toy store to 
show you a set. 


M. M. B. and M. R. B., Harrispure, ORE. 
—No bother at all, pals! Robert Agnew is 
twenty-nine. ZaSu Pitts was born in Parsons, 
Kan. That makes her an American. Ronald 
Colman is an Englishman and Billie Dove’s 
real name is Lillian Bohny. Malcolm Mc- 
Gregor is thirty-one years old and married. 
Sorry, but Ben Lyon is in New York at the 
present moment. 


E. B., Nuttey, N. J:—Norman Kerry 
played opposite Constance Talmadge in 
“Good-night Paul.” What a memory you 
have! 


DERRELL F., ANDERSON, N. C. — Nancy 
Carroll is twenty-one years old and married. 
Thelma Todd is not married and neither is 
Nick Stuart. Nick is also just twenty-one. 
Come again! 


Harriet A., ATLANTA, GA.—Billie Dove and 
Mary Astor are not related. Do you notice 
a family resemblance? Gloria Swanson is 
twenty-nine years old. 


Epna G., Toronto, CAN.—Herman Melville 
wrote “‘Moby Dick.’’ Ask for it at the library; 
you'll enjoy reading it. Norma Talmadge is 
thirty years old; John Barrymore is forty-six, 
and Lillian Gish is thirty-one. Write to them 
at the United Artists Studio, Hollywood, Calif. 





I’. F., Wasutncton, D. C.—You’re just like 


all the girls. Treat ’em nice and you're a 
darling. Be cold to them and you re an old 
crab. All right, I'll be a darling and tell you 
that Barry Norton is twenty-two years old 
and has dark brown hair and dark brown eyes. 
He is just a half inch under six feet tall. Write 
to him at the William Fox Studios, 1401 N. 
Western Ave., Hollywood, Calif. 


H. E., SEATTLE, WAsH.—Chester Conklin is 
that gent’s real name. Phyllis Haver was born 
in Douglas, Kan. Kansas seems to supply a 
great many movie stars. Maria Corda is 
about twenty-three years old. 








HE answers to the seven 
most persistent questions of 
the month: 

PHOTOPLAY can give no 
advice about selling scenarios. 
Few companies are in the mar- 
ket for original scripts. Put 
your plot in short story form 
and submit it to the fiction mag- 
azines. Most movie companies 
purchase only on order, or 
stories that have already been 
presented as books, magazine 
stories or plays. 

Clara Bow is five feet, three 
and one-half inches tall and 
weighs 115 pounds. 

Charles Rogers is twenty-two 
years old and his address is the 
Paramount-Famous-Lasky  Stu- 
dios, Hollywood, Calif. 

Sue Carol’s next picture is 
“Walking Back.”’ 

John Gilbert is thirty years 
old and his next picture is “The 
Cossacks.” 

Phyllis Haver will be seen in 
“Tenth Avenue.” 

Don Alvarado is twenty-five 
years old. 

In writing to the stars for 
photographs, PHOTOPLAY ad- 
vises you to enclose twenty-five 
cents, to cover the cost of the 
picture and postage. The stars, 
who receive thousands of such 
requests, cannot afford to com- 
ply with them, unless you do 
your share. 





Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects ina 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. It is 
imperative that these rules be 
complied with in order to insure 
your receiving the information 
you want. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











VERA S., HARTFORD, CoNN.—Rin-tin-tin was 
not killed; he’s still alive, I’m glad to say. 
Write to Evelyn Brent at the Paramount- 
Famous-Lasky Studios, Hollywood, Calif. 
Dorothy Dwan may be reached at the William 
Fox Studios, 1401 N. Western Ave., Holly- 
wood, Calif. And Dorothy Sebastian receives 
her mail at the Tiffany-Stahl Studios, 4516 
Sunset Blvd., Hollywood, Calif. 


Topsy, MontREAL, CaAn.—Pearl White was 
married to Victor Sutherland and then to Wal- 
lace McCutcheon. Major McCutcheon re- 
cently committed suicide in Hollywood. 


LauritA N., PHILADELPHIA, PAa.—Gary 
Cooper’s real name is Frank J. Cooper and he 
was born May 7, 1901. He is six feet, two 
inches tall and has black hair and dark blue 
eyes. His next picture will be “Lilac Time.” 
Not married. Mary Brian is also single. 


Peccy L., Morristown, N. J.—Nils Asther 
is twenty-six years old and six feet, one-half 
inch tall. He has hazel eyes and brown hair 
and was born in Malmo, Sweden. Look it up 
ona map. 


M. C., WASHINGTON, IND.—Here’s all about 
Richard Barthelmess. Naturally, that is his 
real name. He has brown hair, with eyes to 
match and is thirty years old. Not married 
again. Write to him at the First National 
Studios, Burbank, Calif. 


“Dot,” DeEnvER, Coto—Mary Brian, 
Madge Bellamy and Corinne Griffith were born 
in Texas. Lupe Velez was born in Mexico City 
July 18, 1909. She is five feet, two inches tall 
and has black hair and dark brown eyes. 
Ronald Colman and Vilma Banky made their 
last co-starring appearance in “‘ Two Lovers.”’ 


Ruts G., Detroit, Micu.—Sure you can 
ask me a few questions. That’s what I’m here 
for. If nobody asked me any questions, I’d 
have to go out and work foraliving. And what 
a mess that would be. Ronald Colman is sep- 
arated from his missus.” He’sthirty-nine years 
old—an awfully interesting age. Write to 
Ralph Graves at the Tiffany-Stahl Studios, 
4516 Sunset Blvd., Hollywood, Calif. Harri- 
son Ford is also parted from the Better Half. 
He’s thirty-six years old. 


LorNA Doone, SALT LAKE City, UTAH. — 
Are you kidding me? Are you quite sure you 
are not Lena Rivers? Hugh Allan is an Amer- 
ican of Scotch-Irish-Welsh ancestry. He was 
born in Oakland, Calif. Black hair and brown 
eyes. He appeared in amateur stage pro- 
ductions. 


Mrs. R. bE LA B., BELLE Rose, La.—Lucille 
Mendez was the girl you liked in “Coney 
Island.”’ 

[ CONTINUED ON PAGE 94] 
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The Shadow Stage 





SOUTH SEA LOVE—FBO 


N! ‘T nearly as interesting as it sounds, but 
the kind of melodrama that will satisfy 
se-ond-run houses. Patsy Ruth Miller, a 
promising actress, ambitious yet true to her 
first love, is handed more anguish than she 
deserves. Harry Crocker is a loathsome 
villain who goes from New York to the South 
Sea Islands. Picture is permeated with incon- 
sistencies, but all right for those who are satis- 
fied if only the hero gets the gal at the finish. 


TEMPTATIONS OF A SHOP GIRL— 
First Division 

OT as naughty as it may seem from the 

title. Betty Compson and her younger 
sister, Pauline Garon, draw pay cheques in a 
smart gown salon. The kid sister can’t resist 
the fineries and, of course, Betty faces the 
music, which happens to be. the “ Prisoner’s 
Song.” Miss Compson fights hard against a 
bad story and a maudlin character. 


THE MATINEE IDOL—Columbia 


ESSIE LOVE shouldn’t have deserted the 

screen for the stage right after finishing this 
picture, for the fans are going to be demanding 
more like it. With the able assistance of 
Johnny Walker, who takes the part of a black- 
face comedian, and Lionel Belmore, who is her 
father and owner of a tent show, Bessie gives 
us an hour of delightful entertainment. 


PAY AS YOU ENTER—Warners 


SINGLE-TRACK comedy of trolley car 

days, with Clyde Cook and William Dem- 
arest holding down the front and back ends, 
respectively, of a very incorrigible street car. 
Louise Fazenda has a wild time trying to 
answer both the motorman’s and the con- 
ductor’s prayers. As usual, she grabs the few 
laughs of the picture. 


THE THIEF IN THE DARK—Fox 


‘OO bad to waste so much talent on a picture 

as inconsequential. Supposed to be spooky, 
this tale revolves into a series of peek-a-boo 
haunted house experiences so overdrawn that 
they are actually boring. George Meeker, 
Doris Hill, Gwen Lee and Marjorie Beebe 
prove that these screen youngsters can act 
under most adverse circumstances. Pass it up. 


MY HOME TOWN—Rayart 


A POORLY-DIRECTED, weak, _ sickly 
melodrama, impossibly overdrawn and 
overacted. Gaston Glass appears at his 
worst as the weakling son of a small-town 
society woman. He gets messed up in man- 
slaughter, safe-breaking, and jailbreaking 
charges, slides out of that, and gets into boot- 
legging, blackmailing, and midnight missions 
with both feet. And to top it all, the poor boy 
loses his faith in women at least five times be- 
fore the final clinch. 


A MILLION FOR LOVE—Sterling 


epee was a sweet little rich girl who loved 
a bad little poor boy. The boy changes his 
habits for love, then is arrested for murder. 
When the girl’s daddy tries him in court it is 
more than she can stand—and they live 
happily ever after. A Cinderella tale with 
Josephine Dunn as the gal, Reed Howes as the 
boy and Mary Carr as the mother. Don’t 
bother to see it. 


HONOR BOUND—Fox 


MORBID tale done in a morbid manner. 
George O’Brien, for the sake of honor, 
goes through all the hells of a prison mining 
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camp to protect a heartless, selfish woman, 
played by Estelle Taylor. Alfred Green, the 
director, went to Alabama to study prison and 
mining conditions so that George might suffer 
in realistic conditions. The conditions may be 
realistic, but the agony is distinctly over- 
drawn. 


THE PINTO KID—FBO 


UZZ BARTON’S clever kid stuff makes him 
the only go-getter in this dead-from-the-neck- 
up Western. At first, it looks rather as though 
he’s trying to steal Frankie Darro’s racket but, 





No more rdles like this for Earle 


Fox. He is going to play an Irish- 
man in ‘‘Hangman’s House’”’ and 
be comfortable. In order to play 
a German officer in ‘‘Four Sons,’’ 
Earle had to reduce fifteen pounds, 
shave his head and wear a corset. 
Just try to get an Irishman into 
corsets! 


toward the finish, he wins a pair of mean spurs 
on his own merit. Of course it’s a sheep opera, 
with all the usual land feuds, villain, boy and 
girl, but Buzz and his stunts will give the kids 
a thrill. 


THE BABY MOTHER—Plaza 
IGHT-YEAR old Patsy O’Day, of Shamrock 


Alley, took her blessings when they came. 
If babies are found under cabbage leaves, a 
slight mistake in location could easily be made; 
so, when the gods hand her a baby boy, she 
very nearly gives her life trying to keep him. 
Priscilla Moran, with the assistance of her dog, 
Dinty, makes of this a humorous and appeal- 
ing little picture. 


A HORSEMAN OF THE PLAINS—Fox 


ORTGAGES will be mortgages whether 
it be the Old Homestead or the Old Ranch 
House. They are to be fought over, wept over 
and the heroine must always come out the 


winner. Tom Mix and Tony see to that. Take 
the kids along with you. 


WHY SAILORS GO WRONG—Fox 


LEASE don’t stray from the straight and 

narrow path of clean entertainment and fall 
for this. It is cheap and vulgar. The director 
should consult the dictionary and learn that 
the words silly and funny are not synonymous. 
A stupid, trashy film. 


THE CANYON OF ADVENTURE— 
First National 


CYCLONIC melodrama of the fast and 

furious West. Ken Maynard is an Army 
Scout who just shoots up a Spanish gang right 
clean to protect the gal. The story is quite 
logical and Ken combines his daredevil stunts 
with real histrionic ability. And we’re not 
forgetting to mention Ken’s best pal, Tarzan, 
the wonder horse. A safe bet for all ages. 


THE AVENGING SHADOW—Pathe 


IN-TIN-TIN has a _ rival—Klondyke— 

Pathe’s newest canine star. Klondyke isa 
perfectly gorgeous creature and a splendid 
actor. And what more could you ask? Never 
mind about the plot, but trot right down and 
see Klondyke. You won't regret it. 


FANDANGO—Educational 


HILARIOUS burlesque on the hot ta- 

males of Spain. It includes about every- 
thing in the way of rousing farce that is known. 
Consequently it is amusing. Lupino Lane is 
the star and if you don’t get laughs out of him 
there’s something wrong—with you! 


ON THE GO—Action 


T last we’ve found it—a Western that 

keeps us awake. Of course, the range is the 
background for this cute cow comedy, but 
most of the picture centers about a small-town 
undertaker whose methods of digging up busi- 
ness are awfully funny. Western picture fans 
will welcome the diversion of a few laughs, a 
new departure from the always serious cow- 
puncher drama. 


THE ADORABLE CHEAT—Chesterfield 


THs is a grand nickelodeon picture about a 
little rich girl who pretends she needs work. 
She lands a job and—but don’t let me spoil 
the story for you. If you like your entertain- 
ment dished up in 1905 style, drop in on this 
one. Lila Lee looks as adorable as ever, and 
Harry Allen injects a bit of clever comedy 
into this otherwise sad comedy-drama. 


BURNING UP BROADWAY —Sterling 


AST SIDE nite life ‘‘as she aren’t,”’ with an 

obviously artificial expose of petty war 
between bootlegger and hi-jacker factions. 
This sort of thing isn’t so good for Helene 
Costello; crinolines become her far more than 
chorus girl shorts. She and Sam Hardy both 
deserve better stories and direction. Too dull 
to bother with. 


ALMOST HUMAN—Pathe-De Mille 


A DECIDED novelty, in that this is a 
story about human beings told by a trio 
of dogs who prove they are ‘‘almost human.” 
It is a burlesque sort of a yarn and affords 
many laughs, the snappy conversation of the 
dogs being provided by John Krafft. Vera 
Reynolds, the star, is allowed to appear after 
the dogs talk about her for about thirty 
minutes. Entertaining and different 
[ CONTINUED ON PAGE 118 ] 
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When you take off your hat... 
less...or more charm? 


What happens when you take 
off your most becoming hat? Are 
you less pretty ... just as pretty 
... or prettier? 


- It all depends on your hair! 
Your hair can shine and make 
your eyes shine. It can be soft 
and flattering. It can make you 
prettier. Here are 2 Packer 
Liquid Shampoos to make your 
hair lovelier—to make it fluffy, 
sparkling with life and lustre: 


1. Packer’s Olive Oil Shampoo, a new 
golden liquid of olive oil, cocoanut 
oil, soothing glycerine. It lathers in 


an instant, rinses in a twinkling! 


2. Packer’s Pine Tar Shampoo, a 
dark-amber liquid that contains the 
soothing benefits of olive and cocoa- 
nut oils and—in addition—health- 
ful pine tar, without the tar odor. 


In each bottle, all the knowl- 
edge gained in 55 years’ experi- 
ence in making shampoos—55 
years of consultation with phy- 
sicians. In each bottle — safe 
cleansing, hair loveliness, hair 
health. For dry hair, these two 
shampoos are gently cleansing. 
And for oily hair, so quick and 


safe, you can use them as often 
as you wish—every 4 or 5 days 
if need be. With Packer’s you 
can keep your hair always fluffy, 
soft, entrancing. Packer’s can 
help it to make you prettier! 


Send roc for Sample and Manual! 


For 10c (stamps or coin) we will send you enough 
Packer’s Shampoo (either Olive Oil or Pine Tar— 
please indicate which) for two treatments, and a 
copy of our new Manual,“‘The Care of the Hair.” 
This profusely illustrated 28-page book has re- 
cently been re-edited to present the most modern 
scientific thought on the care of the hair. It con- 
tains dozens of authoritative suggestions for 
making your hair healthier and lovelier. Fill in 
the coupon, clip and mail today, 


Now PPACKKER. Shampoos 


PACKER’S TAR SOAP 


Practically every medical work on the hair recom- 
mends pine tar soap in the treatment of dandruff 
and certain other skin ills requiring special care. 
And so skin specialists prescribe Packer’s Tar 
Soap as the most effective nice way to give your 
scalp the benefits of pine tar. Each cake now in 
an individual metal soap box. 











THE PACKER MFG. CO., Inc., Dept. 16-F 
Box 85, G. P. O., New York, N. Y. 
I enclose 10c (stamps or coin). Please send me 
your Manual and sample of the type of Packer's 
Shampoo I have checked: 











0 Olive Oil O Pine Tar 
(If you wish samples of both types, send 20 cents) 
Name eee a 
Address ees 
City Siete 


To insure correct mailing PRINT name and address 





OLIVE OIL PINETAR 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 














Gossip of All the Studios 





DU to the appalling number of conductors 
who yearly go insane, the following signs 
may be placed in Los Angeles street cars and 
busses: 

“NO, LADY—THE MAN IN FRONT OF 
YOU AIN’T JOHN GILBERT” 

“YES, MISTER—WE GO TO THE STU- 
DIOS, BUT I CAN’T GET YOU IN.” 

“NO, YOUNG MAN. THAT WASN’T 
JANET GAYNOR WHO JUST GOT OFF. 
SHE HAS HER OWN CAR NOW.” 

“VEAH, THIS IS MAE MURRAY’S 
HOUSE BUT I DON’T THINK SHE’LL 
SIGN YOUR BOOK.” 

“T AGREE WITH YOU. SUE CAROL’S 
AWFULLY SWEET.” 

“NO, GRANDPA—CLARA BOW NEVER 
USES A WIG.” 

“SORRY, MADAM—WE PASSED HOL- 
LYWOOD AN HOUR AGO.” 


ERE’S the newest on Bebe 
Daniels. 

The story goes that she was driving 
her roadster at a fifty-mile clip on a 
country road, when a speed cop 
slipped up behind her. Intent on 
making out his tag, he mumbled 
without glancing up, “Only Bebe 
Daniels can go that fast without 
gettin’ a ticket.” 

“Well—” smiled Bebe. 

The cop looked at her and imme- 
diately recognized who she was. Then 
continuing his writing, he added, 
“And she can’t, either.” 


Pola NEGRI has sold her Beverly Hills 
home to non-professional people. 
“Tt held too many memories,’ she announces. 
Memories of Rudolph Valentino, her friends 
take it. For it was in this home that this 
romance started and had its culmination. 


ACK DEMPSEY’S sister Elsie is now a 

Hollywood extra. 

You will remember Elsie played bits in the 
Jack Dempsey series a few years ago. Jack’s 
exit from the movies let Elsie out also. But 


| CONTINUED FROM PAGE 47 ] 















































Once an extra—now a star. And this is how Flash got the 

job. Accompanied by his master, he stood in line at the 

casting window holding his make-up case. That is dogged 
persistence, as it were 


OLA NEGRI and Georgette, her French 

maid, were cleaning out Pola’s Ambassador 
hotel bungalow. Georgette speaks little 
English, while Pola has fallen into the habit of 
using her adopted language almost exclusively. 

They came to a huge magic lantern with 
several hundred slides. 

“Call up the studio, Georgette, and ask 
which is the best place to send it to the poor 
children.” 


she could not forget her ambi- 
tions, so she is back to start at the 
beginning. 


PEAKING of those 
who criticize motion 
pictures without attend- 
ing them, Director Fred 
Niblo draws the parallel 


of the small girl askin 
“Who was Sesiact, “ Wais, out, Madame. But if I could pre- 


Aunt Ethel?” The sume to suggest. Would you remember the 
austere aunt replied re- little blind children. They are so deserving. ‘id 
provingly, “The idea! 
You go to Sunday 


b F seal Tom Mix reached San Bernardino on 
School and don’t know 


his original trip to Hollywood, he saved 


that!” carfare from that point by riding into Los 

, Angeles on his own horses. 
— ee re = —_ Psa EX INGRAM isn’t going to Last week he left the Motion Picture city 
rogues and wool socks. Fine for turn Moslem and is suing the bound for the Argentine. He rode in a Rolls 


golf—and for girls who, like May, 


have small feet 
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Royce. That’s Hollywood for you. 


[ CONTINUED ON PAGE 98 ] 


London newspaper that tried to 
wish a change of religion on him. 
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How Famous 


Movie 
tars 


now use a certain type of hosiery 
to accentuate Shapeliness 


‘BILLIE “DOVE’S 
ideal is “The Dancing Chiffon” 
—a sheer creation with a specially 
reinforced silken foot 
for long wear* 


In all the world no woman has to watch the 
selection of her hosiery quite as carefully as 
the movie star. For the camera is merciless. It 
seeks out and magnifies the slightest flaw. 


And with the present mode making legs so 
conspicuous, directors and stars alike sought 
a type of hose which would actually enhance 
the shapeliness of ankle and leg. 


In ‘The Dancing Chiffon,” charming Billie 
Dove has found her ideal.* This Allen-A style 
is pure silk the entire length of the hose. 
Sheer and clear. Full-fashioned to hug the 
ankle and cling to the knee, thus giving slender 
gracefulness. 


And inside the silken foot is an invisible 
*‘inner-foot’’ of extra-fine lisle. This reinforces 
the heel, sole and toe—where most chiffons 
give first—and is responsible for exceptionally 
long wear. 


You will find this lovely Allen-A creation at 
your dealer’s in all of the newest shades. Ask 
for it by style number—3785. If you prefer a 
chiffon hose with a lisle foot ask for style 
3780. If your dealer does not carry either of 
these styles simply send us his name—a post 
card will do—and we will see that you are 
promptly supplied. 


THE ALLEN-A COMPANY, Kenosha, Wis 


Allen-A 


Hosztery 








Scene from “The Love Mart,” 
new First National Pictures 
release, featuring Billie Dove. 











*The same hosiery styles shown in the smart Allen-A 

Hosiery Shop, Fifth Ave. at 38th St.—and other New 

York Stores—are now available at Allen-A dealers every- 
where. Priced from $1.50 to $3 the pair, 


Hosiery 
for men, women 
aod children 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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37 Homewood 


Smooth exquisite skin is 


& the luxurious bathrooms of great 
stars and in the dressing rooms of all 
the big film studios this soap cares for 
the skin of the most beautiful women 


in the world. . . 


NLY exquisitely smooth 
skin—“Studio Skin” —can 
defy the cruel lights of the close- 
up which permit of very little 
make-up, say leading directors. 


Every star in Hollywood 
knows that smooth velvety skin 
means even more to her than it 
does to most women—it means 
her very career. 


Nine out of ten screen stars use 
Lux Toilet Soap*. It cares for 


the skin the true French way. 
For it is made by the method 
France developed and uses for 
her finest toilet soaps. 


All the great film studios have 
made it the official soap in their 
dressing rooms. Beauty is im- 
portant in Hollywood! 

You too, will delight in the 
smoothness this fragrant white 
soap gives your skin. Order 
some today. 
































Renée Adorée— Metro-Goldwyn- Mayer. 
‘“‘Lax Toilet Soap gives my skin that 
beautiful smoothness I thought only ex- 
pensive French soap could give—it is 
certainly a lovely soap. I enjoy it!’ 











Phyllis Haver — Pathe 
De Mille. ‘‘It leaves my 
skin gently smooth!”’ 






























Janet Gaynor — Fox Films. 
‘‘There’s a caressing quality to 
Lux Toilet Soap that I have never 
before found except in fine French 
soaps—my skin feels so smooth.” 





Irene Rich—Warner 
Bros. “‘It gives the 
skin the same 
smoothness as fine 
French soaps!”’ 




















*There are in Hollywood 433 important 
screen actresses, including all stars. 417 
of these use Lux Toilet Soap. 96% of 
all the lovely complexions you see on 
the screen are cared for by this soap. 


Greta Nissen—‘‘Lux 
Toilet Soap feels de- 


Clara Bow — Para- 
licious to the skin!”’ 


mount. ‘Lux Toilet 
Soap is a great help!” 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Directors sa 'y: 


woman's most alluring charm” 








Mary Astor—First National. ‘‘Nothing is more im- 
portant to a girl than lovely skin. A screen star 
especially must have rarely exquisite ‘studio skin.’ 
I take the greatest care of mine—I always use Lux 
Toilet Soap for it keeps my skin so beautifully 
smooth that the close-up is no ordeal.”’ 











Bebe Daniels — Para- 

mount. “It is a great 

help in keeping the skin 
lovely.”’ 





Billie Dove—First Na- 

tional. ‘I find Lux 

Toilet Soapdelightfully 
refreshing.”’ 





Merna Kennedy — 
United Artists. ‘“‘My 
skin is wonderfully 
smooth after Lux Toilet ie 

Soap!’ : ame lovely soap.”’ 


May McAvoy—Warner 
Bros. ‘I always use 
Lux Toilet Soap—a 
































Marion Davies—‘“‘I am 
delighted with Lux 
Toilet Soap.” 


Joan Crawford—Metro- 

Goldwyn-Mayer. ‘‘It 

keeps my skin fresh and 
smooth.”’ 

















e Luxury hitherto found 
‘ | \ 0 Z ef SO AP only in French Soap at 50¢ ¢g 
or $1.00 a cake, now 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 





Pl Leave It to YOU 


Heart-breaking confession of a star-maker, 
written ev” route to a nice, quiet asylum 


By Faith Service 


Illustration by 


Chris Marie Meeker 


HEY are taking me away. To an asylum. 

Oh, not in a strait jacket nor yet to a padded 

cell. No, to a sanatorium, so they tell me. 

For a “rest cure.”’ But J know! I am sane 
enough for that. I have seen too many of my 
friends, yes, and clients, too, taken off to “‘rest 
cures”? and ‘“‘sanatoriums.”’ And I have seen the 
significant eye-raising and shoulder-shrugging that 
goes on behind their unsuspecting backs. They 
were unsuspecting because they needed to go. They 
were unsuspecting because their minds were, well, 
in need of a “‘rest.”” But Z know. Thus, at the very 
onset, is my mental balance proven to the un- 
prejudiced. 

Life is very unequable. Very unfair. Who 
swims today sinks tomorrow. Black is white on 
Monday and black again on Tuesday. But I have 
no intention of generalizing upon the unequitable 
justice of Life. This is merely the statement of my 
case. A particularized affair. An appeal to all 
rational folk for a sane and solid opinion. 

It is like this: I ama press agent by profession— 
not by choice. I might go so far as to say by 
divinity, for I have made Somethings out of 
Nothings. I have taken raw material and have 
made of them Circes and Minervas, Cleopatras and 
Vestal Virgins. 

I will cite three specific cases, genteelly omitting 
names in the comfortable knowledge that the fans 
of the country, at any rate, will recognize my 
handiwork and will, perchance, rally to my defense. 

There was the notable case of her whom I shall call 
Florence Floozelle. 


LORENCE engaged me to “put her over.”’ She 
was very much under at the time, and—but we 
won’t go into that. 

















She had been playing extra bits for longer than 
any press agent could ethically admit to. She had 
not been playing them very well. There were only 


**Florence Floozelle was the perfect epitome of the well- 
publicized beautiful but dumb. She thought that Dickens 


was a mild epithet and Mencken a town in New Jersey”’ 





certain types that she could play very well and they 
are superannuated old beezers—but we won’t go 
into that. 

She implored me to make her a star. It was her one idea and, 
meaning no offense to Florence, her only idea. 

She was the perfect epitome of the well publicized “ beautiful 
but dumb.” It was of her, I feel convinced, that someone once 
wrote ‘‘all holler, holler, holler. . . .”” It remained for me to 
fill in the void. 

She had a great many disadvantages. She did brutal murder 
to the Queen’s English. She had an overweening fondness 
for resorts and occupations not affected by “‘ladies.”” She had 
been married to a gentleman with cabbage ears, or is it cauli- 
flower? This person had a penchant for the lower order of 
mammals—and things. The bad part was that he brought 
them home. 

Her sporadic reading consisted of Ethel M. Dell, Elinor 
Glyn when she felt highbrow. She thought that Dickens was 
a mild epithet and I never did succeed in making her under- 
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stand whether Mencken was a town in New Jersey or an 
inhibition. 

Her advantages consisted in possession of two blue eyes 
half an inch larger in circumference than those of her less 
endowed sisters, a figure with one more adaptable curve than 
is given to most young females and the ability to weep or 
giggle for no known reason whatsoever. 

Well, I got to work on her. I told the Public that here was a 
Virgin descended from the Vestals. Convent-bred, I said— 
of course. Cut out for a leader of Society, a potential Junior 
Leaguer, but doomed by Circumstances to make her timorous 
Way in the World. Young, Unsullied. Beautiful. 

One of my ideas was to present her to the world as the Spirit 
of Young Love. A shrinking violet unacquainted with Night 
Clubs, loving best to roam in daisy-starred fields, a frequenter 
of sylvan solitudes. [ CONTINUED ON PAGE 134] 
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Fanchon Presents 


A Symphony in loiletr 


For you, mademoiselle, at your favorite druggist’s 


pee VEN gloriously soft and clinging, 

’ satin-like in their feel—. for face, for com- 
pact, for toilet . . . talcums of exquisite 
fineness.... 
Lipstick and rouge, too . . . your toilet 
waters, face (4 4.4 3 3. See all by Fanchon. A 
symphony in toiletry, no: less, mademoiselle! 
All of the same fragrance, all in the charm- 
ingly gay packages of Fanchon ... . 


Your druggist has this famous array of 
dressing table needs, each of incomparable 
quality, each of which mademoiselle will 
adore. See them today, and tonight in the 
assurance of your smartness, appear, 
mademoiselle, at your most ravishing! 
Fanchon toiletries are sold by drug 


stores exclusively, at prices that 
will strike you as most reasonable 




























The PEP Gang 
of the 
Movies! 


Thousands delight in the 
antics of Hal Roach’s 
“Our Gang.” The dullest 
night they are good for a 
lot of laughs. Such bub- 
bling spirits—such romp- 
ing fun— such pep, it’s 
literally catching! 


BRAN 


A sow. of Kellogg’s Pep Bran 
Flakes is the high-spot of break- 
fast. You’ve never tasted any- 
thing quite like this delightful 
cereal. Practically a perfect food, 
with milk or cream. 


Combines the flavor of PEP, 
the rich food elements of whole 
wheat, and enough bran to make 
it mildly laxative. Only Kellogg 
could have blended so much 
goodness and nourishment into 
these crisp, tasty bran flakes. 


Try Kellogg’s Pep Bran Flakes. 
You couldn’t give the family 
anything more healthful. For 
breakfast, lunch, the children’s 
evening meal! At grocers. Made 
by Kellogg in Battle Creek. 


IMPORTANT 


Kellogg’s Pep 
Bran Flakes are 
mildly laxative. 
... ALL-BRAN 
—another Kellogg 
product—is 100% 
bran and guaran- BRAN FLAKES 
teed to relieve ose Os 
constipation. : 





OF WHEAT 


Se en ee 


|FLAKES 


The glorious flavor 
of “PEP” and the health- 
ful roughage of BRAN 
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Hat Well 


and be 
YOUR WEIGHT 


Here’s a menu from PHOTO. 

pLAY’s All Star Cook Book 

for Women who watch the 
scales 


ITH the passing of the abnormally thin, skin-and- 

bones figure, the problem of arranging a strict re- 

ducing diet is not as important as it was a few years 
ago, except to women and girls who are uncomfortably 
fat. However, women are still interested in finding 
menus that, while they are not completely bereft of cal- 
ories, will help them keep down the pounds and maintain 
their bodies at an even weight. 

From PuHotopiay’s Cook Book, I have arranged a 
menu that is in no sense a reducing menu and yet is 
one that may be eaten with a clear conscience by the 
woman who is going slow on fattening foods. 

Here is the menu: 

Chicken and Tomato Soup (Dolores Costello) 
Baked Lamb Chops (Bebe Daniels) 

Fresh Vegetable Salad (Dorothy Dwan) 
Orange Ice (Carmel Myers) 

This menu can be used for a hearty luncheon or for a light 
dinner. 

For dinner, you may add baked potatoes, an extra vegetable 
and cup cakes, for the benefit of those members of the family 
who aren’t watching their weight. 

To bake lamb chops, ask your butcher for French loin 
chops. Beat one egg and take one small bowlful of cracker 
crumbs. Dip the chops first in the beaten egg and then in 
the cracker crumbs. Place in baking dish, seasoning them to 
taste. 

Pour melted butter over the chops and place over them 
several strips of bacon. These chops are delicious served with 
buttered peas. 

The Fresh Vegetable Salad, contributed to PHoTopLay’s 
Cook Book by Dorothy Dwan, is a particularly useful recipe, 
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PHOTOPLAY MAGAZINE 
750 N. Michigan Ave., Chicago, III. 


Please send me a copy of PHoTopLAy’s CooK 
Book, containing 100 favorite recipes of the stars. 
I am enclosing twenty-five cents. 
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Be sure to write name and address plainly. 
You may send either stamps or coin. 











because it calls for-uncooked vegetables and so is rich in 
vitamines. Put three or four uncooked carrots through a meat 


grinder, followed by an onion. Chop two small, young raw 
beets very fine; grate a small head of cabbage into small strips 
and cut three ripe tomatoes into thin slices. Mix the vegetables 
with French dressing and serve on nests of lettuce. 


F course, you may use any other vegetables that are in 

season. Be sure to use the very youngest and tenderest 
vegetables you can get and you’ll find this salad a great im- 
provement over cooked vegetable salad, besides being more 
healthful. 

By way of making the salad more attractive, you may gar- 
nish it with green peppers, sliced hard boiled eggs and young 
radishes. This salad is almost a luncheon in itself, if it is 
served with cheese crackers or cream cheese balls and plain 
crackers. 


HE recipe for Orange Ice was contributed by Carmel 

Myers. It is among the least fattening of desserts and 
takes the place of ice cream. And, too, it is quite simple to 
prepare. 

Boil one pint of water and one cup of sugar together for ten 
minutes. Add two teaspoons of granulated gelatine which has 
been softened with two tablespoons of cold water. Allow mix- 
ture to cool on ice. Add the whites of two eggs, beaten stiff, 
and the juice of two oranges and one lemon. Also grate the rind 
of the oranges and add. It lends color and flavor. Freeze in 
an ice cream freezer. 

All the recipes in PHotopLay’s Cook Book—and there are 
a hundred of them—lend themselves to all sorts of menus and 
occasions. If you will fill out the little coupon at the left of 
the page and send a quarter, PHoTOPLAY will mail you this 


useful volume. 
CAROLYN VAN Wyck 
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HY do women who are fearful of | 


losing their beauty gather insuch num- 
bers to drink the saline waters at Vichy 
... Wiesbaden... Carlsbad... Aix-les-Bains? 


Simply because the drinking of saline solu- 
tions is the best way in the world to clear com- 
plexions—to have a fresh, clean skin—by the 
_ very reasonable process of sweeping away in- 
testinal poisons. 

For there is no shadow of doubt that if 
more women kept themselves internally clean, they 
would be outwardly more beautiful! 








So you well may think of that old family 
stand-by—Sal Hepatica—as being one of your 


most valuabie beauty aids as well as the purest | 


—most refreshing laxative in the world. 
e LA 7 

It is, in reality, the American equivalent of 
the saline waters of the great European health 
resorts. Like them, it clears and purifies the 
blood stream of the poisons and congestions 
and acidity that produce not bad complexions 
alone, but headaches, rheumatic pains, colds 
and auto-intoxication, 

Sal Hepatica,taken before breakfast,is prompt 
in its action. Rarely, indeed, does it fail to work 
within half an hour. Get a bottle today. Keep 
internally clean for one whole week. See how 
the saline treatment can make you feel better, 
look better, be better! 


Sal Hepatica 
The Sparkling Effervescent Saline 


Salines are the mode the world over 
because they are wonderful antacids as 
well as laxatives, and they never have 
the tendency to make their takers stout. 





©1928 Bristol-Myers Co., New York, N.Y. 
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Brickbats and Bouquets 





[ CONTINUED FROM PAGE 10 |] 


No Suspense? 


Chicago, IIl. 

I see they are making several new co- 
starring teams such as Gary Cooper-Fay Wray, 
Lew Cody-Aileen Pringle and others. After 
seeing these teams once together, I wouldn’t 
see them again. I don’t care to see two stars 
playing in more than one picture together. It 
takes away the realism. 

LUCILLE SPANKUCH. 


Wisdom from Grandpa 


Pasadena, Calif. 
Iam a grandfather. I don’t believe any of 
us are spoiled by what we see on the screen. 
Judging by the posters, one would fear that 
pictures were a menace to our youth. But, in 
most cases, the posters are as misleading as 
they are bad. The posters are the real menace. 
There are pictures where the kissing bug 
bites pretty deep. Aunt Sally de Microbiac 
fears that her health is endangered. But who 
of us did not expose himself to this plague once 
in our lifetime? This expression of love was 
practised centuries before the existence of the 
movies. It’s as old and as fresh as the dew 

seen on flowers in the early morning. 
J. A. BLANCHARD. 


Barry’s Loyal ‘‘Fan’”’ 


Detroit, Mich. 
Here I come with a load of bouquets for 
Barry Norton. It is very unusual for me to 
see a picture more than once, but I saw him 
three times in ‘‘What Price Glory.” 
HELEN May. 


Smashing Some Idols 


Bethany, Pa. 

Brickbats for James Hall and Charles 
Rogers. I can name three or four young lead- 
ing men much better looking and certainly 
with far greater talent. I consider Richard 
Arlen, Nick Stuart, Barry Norton and Roland 
Drew the most promising young players in 
Hollywood. 

“Seventh Heaven” was a great disappoint- 


ment after the extravagant praise from the 
critics. I didn’t “get”? Janet Gaynor’s “ won- 
derful” performance. Charles Farrell easily 
gave the best performance. 

The cinema apparently cannot find work for 
two of its finest players, Betty Bronson and 
Raymond Griffith. Their acting is too good 
for the screen and those of its patrons who 
cannot appreciate real art. 

V. KerTn Sutton. 


Those Hot Titles 


Texarkana, Tex. 

Are moving picture producers planning to 
quit business, or have all their craftsmen de- 
serted them? Surely one or the other must be 
the case, judging by the titles given to many 
picture productions these days. 

On a few theater programs at hand I find the 
following, picked at random: “Rolled Stock- 
ings,” “‘Love’s Greatest Mistake,”’ “A Kiss in 
a Taxi,’ “The Stolen Bride,” ‘‘One Hour of 
Love.” 

There have been others much worse adver- 
tised here recently, but their inanity failed to 
make sufficient impression on my memory. 

LILLIAN DAVENPORT. 


High-School Ideals 


Barbarton, O. 

Recently, at our High School, every pupil 
was handed a slip of paper on which was 
printed: ‘If I were not myself, I would like 
to be .’ This we were to fill out, 
and write in the name of the person we would 
like to be. 

It is interesting to know that many put 
Lindbergh, Tunney, Rockefeller, Ford, etc., 
and that the movie stars were rated next to 
these. 

Just to give you an idea how the movie stars 
rated: Clara Bow, 15; Mary Pickford, 10; 
Bebe Daniels, 8; Colleen Moore, 5; Billie 
Dove, 2; Jackie Coogan, 2. Many others 
wanted to be Mary Astor, Ben Turpin, Mary 
Brian, Lois Moran, Greta Garbo, Betty Bron- 
son, Laura La Plante, Esther Ralston, Mae 
Murray, Buck Jones, Tom Mix and others. 

c. & 
[ CONTINUED ON PAGE 102 ] 





Kannapolis, N. C. 

After my experience of the other 
evening, I feel as though anyone who 
could see “The Noose” and still believe 
in capital punishment should have a 
taste of it personally. I always have 
been bitterly opposed to the taking of 
life, whether lawfully or unlawfully, 
and now I hate it a hundred-fold. 

I wish I could forget the old lady who 
sat beside me in the theater at the 
showing of “The Noose.” Wish I 
could forget seeing a wrinkled, trem- 
bling hand drying the tears from faded 
old eyes. Wish I could forget the 
choking cry, “Oh, God! My Son!” 
that came from the quivering lips as 


Barthelmess began his death march. 
And most of all, I wish I could forget 
the look of agonized pain on that 
anguished face as the bent, gray- 
haired man led her out. 

I never found out who she was, but 


my heart aches for her. She is only a 
mother living on, while the son she 
went down into the shadows to bring 
forth is—where? Can any of us say? 
I only know that if a mother’s suffering 
could expiate his crime, he has long 
been forgiven. 

Richard Barthelmess is to be con- 
gratulated on his splendid work in 
“The Noose.” 

Eloise Balle 
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The Improved Kotex only 
offers these two exclusive 


new features 


Correct Appearance— Hygienic Comfort 


These Features Exclusive 
to Kotex 


] CORRECT APPEARANCE—The 
new, form-fitting shape (with cor- 
ners scientifically rounded and ta- 
pered to fit) may be worn under the 
most clinging gowns without possi- 
bility of detection. 


2D HYGIENIC COMFORT — Softer 
gauze, fluffier filler—treated by a 
new and exclusive process—end un- 
comfortable chafing and binding. 


ALL THE FEATURES AND PROTECTION 
OF THE KOTEX YOU HAVE ALWAYS 
KNOWN ARE RETAINED. 


O enthusiastic were we over the Im- 

proved Kotex, when it was finally per- 
fected in our laboratories, that we decided 
to anticipate your enthusiasm by putting 
it into production on double our former 
scale. 

This meant, of course, new plants, new 
machinery, a vast expenditure of time and 
money. It also meant that, if you bought 
the Improved Kotex in such volume as 
we expected, the regular price could be 
permanently reduced 30%. 

Demand makes it possible to continue 
at the new low price—and you are offered, 
at this price, exclusive features obtainable 
in Kotex and Kotex only! 


Kotex is now form-fitting 


By a new and exclusive design, perfected 
in our laboratories, corners are now scien- 
tifically rounded and tapered. The Im- 
proved Kotex fits perfectly, securely. You 
wear it without altering the fashionable, 
slim silhouette, and you feel a composure, 
a sense of fine grooming, never before 
possible. 


Softer, fluffier, to end chafing 


Ingenious methods have been found to 
make the gauze wrapping softer, the ab- 


Kotex Company, 180 N. Michigan x 
Avenue, Chicago, Illinois 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 



































Doubled production and enthusiastic 

demand permit a price cut of 30% 

on the Improved- Kotex — contain- 

ing two new features perfected 

after two years’ research; after 

consultation with 27 women doctors 
and 83 nurses. 




















‘‘Ask for them by name’? 


PROTECTS— DEODORIZES 





and 
Kotex Prices 


Reduced 


sorbent filler flufher; to give you adequate 
protection without the discomforts of 
chafing and binding. 


Nurses, doctors considered your 
comfort and appearance 


Changes in the Kotex pad were made un- 
der the supervision of 27 women doctors, 
83 nurses, 6 specialists in feminine hygiene. 

They considered, besides your good 
health and comfort, the vital question of 
appearance. They know your problems, 
not only professionally but also from a 
woman’s point of view. Their enthusiastic 
approval is the most important endorse- 
ment of the Improved Kotex. 


Kotex features are exclusive 


In Kotex alone do you get these new 
features. . . and all the former advantages, 
too, are retained. The remarkably absor- 
bent powers remain; the same protective 
area: Cellucotton wadding, which is ex- 
clusive to Kotex, has all the advantages 
of any waterproofed absorbent, plus its 
own unique qualities—5 times more ab- 
sorbent than cotton, discards like tissue 
(by simply following directions), deodor- 
izes thoroughly while being worn. 


Remember, nothing else is at all com- 
parable to the Improved Kotex. Buy a 
box and learn our latest and greatest con- 
.ribution to woman’s hygienic comfort. 


You buy Kotex by name, without em- 
barrassment, without delay . .. in two 
sizes, Regular and Kotex-Super. At all 
drug, dry goods and department stores. 


Supplied also through vending 
cabinets in rest-rooms by West 
Disinfecting Co. 
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THE GIRL 
GRADUATE 


(five her a. 


EEKE 
MADE 


HANDBAG OR VANITY 


most acceptable gift! An appre- 

ciated gift! And what could 

please any young woman more 

than wearing apparel or some smart 
accessory ? 


The richness of all Meeker Made 
over-arm or under-arm handbags and 
the individuality in whichever you 
might select are certain to please. 
Primarily beautiful and practical. 


Imported steerhide; hand-colored; 
tool embossed by hand; hand laced. 


Made in the shops of 
THE MEEKER COMPANY, Inc. 
Joplin, Missouri 


The largest manu- 
facturers of steer- 
hide leather goods 
én the U.S. A. 





This model No.4422 


Finest steerhide, 
Ooze leather lined. 


Gun-metal Turo 
Lock frame. 


Fitted with coin 
purse and mirror. 


At Better Dealers § Everywhere 








Questions and Answers 





|] CONTINUED FROM PAGE 81 ] 


J. W. A., Sunpury, PA.—Vilma Banky was 
born in Budapest, Hungary, and Rod La 
Rocque’s native village is Chicago, Ill. True 
love knows no geography. Vilma was born 
January 9, 1903, and Rod Nov. 29, 1898. 


B. H. S., BESSEMER, ALA.—Your model 
actor, Emil Jannings, was born in Brooklyn, 
N. Y. But his parents returned to their 
native Germany when he was six months old. 
Emil is six feet, one inch tall and weighs two 
hundred and twenty pounds. He is forty-one 
years old and has blue eyes. Oh, yes, and his 
next picture is ‘‘The Patriot.” 


A. M., Montcrair, N. J.—That rumor 
about Ramon Novarro is not true. If he leaves 
the screen—which isn’t likely—it will be to go 
on the concert stage. Yes, Alice Terry played 
opposite him in “Scaramouche.” Olive Bor- 
den is twenty-one years old. 


Joe V., Morristown, N. J.—Write to 
Virginia Valli at the William Fox Studios, 
1401 N. Western Ave., Hollywood, Calif. Her 


next picture is “‘ The Escape.”’ 


M.L. H., SEATTLE, WasH.—Thanks for your 
sympathy and understanding. I try to be 
polite; that’s the way I was raised. Jack 
Holt’s wife is a non-professional. The Holts 
have two daughters. Jack was born May 13, 
1888. He’s an American. 


ANASTASIA B., BRooktyn, N. Y.—I don’t 
know Colonel Charles Lindbergh’s address. Just 
write to him in care of the Spirit of St. Louis. 


Or just “Lindy, U. S. A.”’ would reach him. 


L. F., BucHANAN, N. Y.—PHoTOPLAyY pub- 
ished an article about William Boyd in the 
November, 1926, issue. Also there were pic- 
tures of him in the gallery in January, 1928, and 
May, 1927. Write to the PHoTopLay Publish- 


ing Company, 750 N. Michigan Ave., Chicago, 
Ill., for back copies. Enclose a quarter for each 
copy that you want. 


T. D. B., OswEco, S. C.—Olive Borden is 
her real name. Pretty, isn’tit? She is twenty- 
one years old and has been in pictures since 
1925. Olive is five feet, one and one-half 
inches tall. She weighs 105 pounds. 


A. M. K.—The winners of the Cut Puzzle 
Contest were published in PHoTopPLAy’s issue 
of January, 1928. The Idea Contest winners 
were announced in the issue of February, 1928. 
Write to PHotoriay Publishing Company, 750 
N. Michigan Ave., Chicago, IIll., for back 
copies and send twenty-five cents in stamps for 
each issue. 


M. R. L., ARDMORE, PaA.—For the Love of 
Three Kings! Charles Farrell is twenty-six 
years old and six feet, two inches tall. That’s 
his real name and he isn’t married, as yet. 
Charles Rogers was born in Olathe, Kan., and 
has black hair and brown eyes. Ramon No- 
varro is twenty-nine years old and has dark 
brown hair and dark brown eyes. He is five 
feet, ten inches tall and weighs 160 pounds. 


K. P. M., Bannon, OrE.—Your hand- 
writing tells me that you are generous and easily 
adaptable to circumstances. Am I right? 
William Haines was born in Staunton, Va., 
Jan. 1, 1900. The dawn of a new century! 
He’s six feet tall and has brown eyes. Still a 
bachelor. 


F, J. F., Troy, N. Y.—Patsy Ruth Miller 
is twenty-three years old, Louise Brooks is 
eighteen and Mary Brian is nineteen. Bar- 
bara Kent iseighteenand unmarried. Louise’s 
husband is Eddie Sutherland, the director. 
Richard Talmadge doesn’t seem to be work- 
ing at present. 





Correct Nutty Biographies for April 


Clara Bow 


"THE picture was that of ZaSu Pitts in 
“‘Greed.”’ However, Clara Bow did play 
in “Get Your Man.”’ Miss Bow was born and 
went to school in Brooklyn, N. Y., not Toronto. 
She is not part Esquimau, but Scotch, English 
and French. Clara never was on the stage, but 
entered the movies via a magazine contest. It 
was Mary Pickford who was starred by David 
Belasco in “The Good Little Devil.” Clara 
never has played opposite John Barrymore, so 
could not be his favorite leading woman. 

Miss Bow is not married. Conrad Nagel is 
married to Ruth Helms and is an actor, not a 
director. It was Elinor Glyn who selected 
Clara as the IT girl. 

Clara is not a blonde but a red-head; nor is 
she noticeably demure. As she never has been 
married, all Aunt Hezekiah’s talk about 
“‘Daddy”’ Browning and domesticity was a lot 
of bunk, and the “loyal school friend” was 
obviously “‘ phoney.” 


Douglas Fairbanks 


"THE picture was that of Ben Turpin imitat- 
ing Eric von Stroheim in “‘ When a Man’s a 
Prince.”” Conrad Nagel played Paul in “‘Three 
Weeks.” There was no chariot race in “Three 
Weeks” and the chariot race in “ Ben-Hur” 
was staged in Southern California, not Rome. 
Mr. Fairbanks’ newest picture is ‘The 
Gaucho;” it was Charlie Chaplin who played 


in “The Circus.”” All Doug knows about circus 
life, he has gleaned from being a spectator. He 
was on the stage before he went into the 
movies. His father was an attorney of Denver, 
Colo., not an English clown. Doug never left 
any circus, except when the show was over, and 
the French Revolution was before his time. 

Mack Sennett and Doug never fought in any 
mob scene together, in Paris, or anywhere else. 
Doug was first signed up by the old Triangle- 
Fine Arts Company, then under the supervision 
of D. W. Griffith. His first picture was “‘The 
Lamb.” He played the title rdle of ‘Robin 
Hood;” Wallace Beery was Richard the Lion- 
Hearted. 

There is nothing odd about Doug’s home 
life. He lives in Pickfair, a one-family house 
in Beverly Hills. You may call Pasadena a 
suburb of Los Angeles if you want to,—but not 
in Pasadena. Mary Pickford never has been 
his leading woman but she played the small 
role of the Madonna in “The Gaucho.” Doug 
and Mary have plenty of servants and all of 
Mary’s house-work is purely voluntary. Mary 
was born in Toronto, Canada, and she is 
English-Irish. Mary and Doug were married 
in 1920. 

It is Lon Chaney who is known as “the man 
of a thousand faces,” and Doug likes to play 
athletic rdles. John Barrymore was Ahad in 
“The Sea Beast.”” Doug is fond of sports but 
it was Bill Tilden who played in the Davis Cup 
Tennis Matches. 

a Doug’s eyes are dark grey, not steel 
blue. 
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THE "“AZUREA ENZJEMEBLE™ 


PiVER 


Piver—the oldest perfume house in France—the house that 





has made more French perfume than any other — Piver 
announces the Azurea Ensemble ....A single perfect 
odeur. Incarnated in the four toilet requisites used by 
every well-groomed woman-—cold creme, vanishing creme, 
powder, perfume .... Expressed again in all its delicacy 


by the two colours that symbolize it——blue and silver. 











THE PERFUME—Azurea itself. Light, fresh, young, 


eager! A clean, clear fragrance, with a bit of spice te 






pique the imagination, a hint of coquetry. Never has 
‘ the beauty, the temperament of the chic Americaine 
been so smartly—and so completely expressed! $4.50. 


















THE POWDER—Much finer than the average—finer 
than the best you have ever used before. Adherent. 
Invisible. In five perfect shades to take care of every 
complexion, even the sun-browned, ultra-chic at the 
moment.... Breathing the same Azurea perfume, 
till it becomes a part of the lovely skin itself. $1.00. 












THE COLD CREME—Just this minute launched in 
Paris, this creme is all that any other creme could 
ever be—and it is so highly perfumed that it may al- 
most be thought of as perfume in créme form! 
One sinks to sleep and dreams of fragrance. $1.50. 
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THE VANISHING CREME—Light, as specialists de- 
cree. Invisible after applying. Here is the perfumed 
film that forms a base for perfumed powder. The pow- 
der clings all day, and so does the exquisite fragrance. 
One day’s créme has been changed by magic from some- 
thing utilitarian to the final touch of luxury. $1.50. 
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THE NEW TWIN COMPACTE—Silver, with blue 
enamelled tracery, A shape to slip easily into the 
purse — but not out of the hand. Rouge, powder in 
shades for every complexion, scented of course, with 
Azurea, _And two mirrors, effectively placed. $2.50. 
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Greater Beauty 


You can possess an appearance of 
unusual beauty without the slightest 
suggestion of that ‘‘made up” look. 
The closest inspection will reveal only 
an alluring, transparent, pearly skin 
that is so subtilely beautified the use 
of a toilet preparation cannot be de- 
tected. 


No messy creams or long drawn out 
treatments are necessary. From the 
first moment you use Gouraud’s Ori- 
ental Cream a fascinating attractive- 
ness is yours. Far superior to face 
powders as the appearance rendered 
not only is more beautiful but it will 
not streak, spot, rub off or show signs 
of moisture. 


Gouraud’s Oriental Cream is highly 
antiseptic and astringent. It constantly 
exerts a healing, soothing action which 
protects against the contraction of 
skin troubles and helps to relieve 
blemishes, freckles, flabbiness, wrinkles, 
muddy ‘skins, redness and similar con- | 
ditions. Secure Gouraud’s Oriental 
Cream today and take your first step 
to a “new lasting beauty.” Made in 


White, Flesh and Rachel. 


GOURAUD'S 


RIENTA 








CREAM 


**Beauty’s Master Touch’’ 
Send 10c. for Trial Size 


FERD. T. HOPKINS & SON 


430 Lafayette Street New York City 


Check shade desired: White 11 Flesh O Rachel O 





Name 





Street — 


City 












M-36.3 
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Saved from the Law 








[ CONTINUED FROM PAGE 63 | 


She played with him again in ‘“‘The Great 
Lover.” 

After that, Mary filled in, first with an 
English company and then with a stock com- 
pany in San Francisco. 

Then “The Shanghai Gesture.” It was a 
naughty play and Mary’s réle was hot stuff. 
Poppy was decidedly outside of the law that 
Mary had once threatened to defend. 

Young Mary Duncan made a nice little hit 
for herself. And on Broadway, a personal 
success means that you are sure of good réles 
in good plays for some time to come. 

But Mary read her notices, tilted her chin 
and said, ‘‘That’s that. What next? I know 
—the movies!” 


Again she got what she wanted. Producers 
always take screen tests of all the promising 
young newcomers along Broadway. Many of 
them don’t film well, but when Mary took her 
test she came out of it triumphant. 

William Fox signed her to a contract and 
sent her to his Hollywood studio. F. W. 
Murnau liked her looks and he liked her 
“sumption.” 

He gave’ Mary an important réle in ‘‘The 
Four Devils.” 

Hollywood says that Miss Duncan has the 
gift of getting along. 

She knows what she wants and she goes 
after it. The movie capital likes people who 
do things. 





Playing with Dynamite 





[ CONTINUED FROM PAGE 38 ] 


any society. However, Slim doesn’t recognize 
or welcome anyone who is inclined to be social. 
He claims that this unique molar accessory 
keeps the four-hundred at a distance. 

Of four hundred, or four thousand excited 
spectators milling about the sidelines of a field 
filled with buried dynamite, some one of them 
is liable to break through the guards and step 
into something that will immediately, if not 
sooner, hurry him away from there. Hence, 
errors in etiquette should be forgiven a chap 
who never, never worries about his little pet— 
dynamite, but who does worry about the safety 
of all concerned. 


HE layman has no idea of the magnitude 

of these motion picture wars, nor the expe- 
rience and labor necessary to carry them toa 
successful conclusion. Be it known that the 
battle scenes of ‘‘ The Big Parade”’ required the 
greatest outlay of electrical wiring ever 
attempted for the studio. Each one of the 
seven thousand explosions was connected to 
a drum having seven thousand contacts. This 
drum, rotated by a motor, fired the entire 
seven thousand shots in forty seconds. The 
size of the explosiors were measured by their 
distance from the cameras, and the loading of 
these shells took sixty men forty days for each 


| forty seconds of firing. 


Chemists and powder experts worked eight 
weeks to obtain explosions with sufficient flash 
and actinic value to counteract the set light- 
ing, which required the combined electrical 
equipment of three great studios in order to 
light the battlefield. 

The soldiers were handled by public address 
—amplifying horns, with stations all over the 
field. Summed up this means that ten weeks 
of work and seventy-five thousand dollars 
were spent for fifteen minutes of your pleasure. 

Modern battles are not all the movies call 
for. No indeed! One day will bring instruc- 
tions for a Civil War, another the blowing up 
of a pirate fleet, while in between times come 
comedy orders to manufacture trick cigars, 
automobiles that explode, and so forth. There 
is always powder work to be done. 

Nor is Slim the only explosive engineer in 
Hollywood. He couldn’t be, with war and 
underworld pictures now paramount. How- 
ever, only three men can rightly be termed 
film-bred veterans, and experts par excellence— 
Carlos Hernandez, Harry Lonsdale and Slim— 
all old time powder and fuse buckaroos. 

Of late an advancing industry has brought 
new blood into the cinema explosive field. 
There is Harry Reynolds, Harry Redmond, 
and Lou Witte, whose meritable work is 
beautifully illustrated in “Wings,” ‘The 
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Patent Leather Kid,’ and ‘‘What Price 
Glory.”’ Carlos Hernandez began it all with 
the slam-bang kick he put into “The Big 
Parade.’’ But only one man pioneered with 
D. W. Griffith, and to Walter Hoffman must 
now be credited a portion of the glory that the 
world gave “The Birth of a Nation.”’ 

Nowadays motion picture audiences are apt 
to be fooled. The explosions are there; the 
men, too, if you are to believe your eyes. But 
were youtold that a vacant battlefield set was 
blown to shreds, and the soldier extras inserted 
into the film bya laboratory process weeks, or 
even months, later why you wouldn’t believe. 
Safety first, folks, because such an achieve- 
ment never can result in casualties. 

Slim’s breed is fast disappearing on account 
of progress in film technique. Which is a pity. 
No more colorful adventures ever existed than 
the old movie powder crew. And for the first 
time in his long cinema career Slim has un- 
knowingly been pushed before an audience— 
to be critized by flappers who will remark about 
his lack of sex appeal. 

Yet beloved veterans of the screen, of whom 
Theodore Roberts is one, swear that Slim 
would cheerfully walk into a death by fire to 
save a friend. This fact may possibly explain 
his knocking a property man cold for clinging 
to a dynamite stick, wired to the switchboard. 
The charge had been pulled up out of the field 
because it was not needed. In the excitement 
of waiting for the signal that would start the 
fake battle, “props” had neglected to let loose 
of what, in another moment, would positively 
made him the spot marked “X.” But you 
can never explain Slim’s cursing a goofy 
assistant for wasting valuable time in order to 


save his “‘goddam worthless life. ”’ 

A HERO, then, in a land of make-believe. 
Bah! the word is too closely linked to movie 

stars. Rather, a man with the courage of his 

convictions; a man chock-full of that glorious 

substance, “‘guts.”’ 

A hunch forced Slim to sink the old weekly 
wage into real estate. Increasing values did 
the rest. Today he has enough to take him 
around the world forty times, with blissful 
stop-overs at all the best breweries. So to those 
of you disgusted with this weary old world, and 
who dread Hell’s fire, I offer salvation: 

Come to Hollywood and unfold your pre- 
dicament to Walter Hoffman. He will enjoy 
tamping you down into a snappy little vehicle 
molded from dynamite—I doubt if there is 
more rapid transportation—and speed you 
through the Pearly Gates so fast that St. 
Peter won’t even have a chance to check you 


off the book. 
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PHYLLIS HAVER, Pathe-DeMille 

featured player. “My Bradley is 

the kind of Swim Suit that’s as 

good for a close-up as it is for 
a splash.” 


As if you didn’t know, VIRGINIA 

LEE CORBIN says, “This is I in 

my Bradley Swim Suit and we 
suit each other to a sea!” 


HETHER you're riding the crest of a 
salty wave or strolling a strip of the 
smartest beach, you’re “there’’ in a Bradley 
Bathing Suit...Inthewater—easeand anew 
freedom of motion... Outofit—snap anda 
swirl of color that would wither a peacock. 


Slip into a 





TED WELLS, popular Universal 

star, says, “Free as a bird and 

fast as a fish in my Bradley Swim 
Suit.” 


DOROTHY MACKAILL, 
First National featured 
player, wears a Bradley 


Swim Suit and a Bradley And here is JOAN CRAWFORD, 
Sweater to match. She Metro-Goldwyn-Mayer featured 
says, “My Bradley com- player, in a particularly favored 

bines both beauty and Bradley. 
utility, so bathing is 
a joy when wear- 
ing it.” 


Bradleys are cut for comfort, knit for 
wear, dyed forever, and priced for every- 
body. See them at your local dealers 
and write for a free copy of the Bradley 
Style Book. Bradley Knitting Company, 


Delavan, Wisconsin. 


and out-of-doors 


@ 1928 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 




















Gossip of All the Studios 





OAN CRAWFORD turned a neat one the 
other day. 

She and Gilbert Roland were swimming. At 
least Gilbert was. Joan satisfied herself with 
lying on the sand, acquiring a nice coat of tan. 

Gilbert kept urging her to try the water. 

“Come on in, Joan,” he finally pleaded. 
“It’s getting cold, and as the air gets 
colder, the water gets warmer, you know.” 

“That so?”’ she inquired. ‘‘Well 
I'll tell you. I'll wait for a bliz- 
zard and then the water ought to 
be practically steam heated.” 


ERVIN LE ROY 
went to see a pre- 
view of “Harold Teen” 
which he directed—and 
forgot his tickets. 
“But, I’m the direc- 
tor,’”’he told the manager 
who had a “sold out” 
sign on his box-office. 
“Oh, you are, are 
you? Well, I’ve already 
had nineteen directors 
and seventeen assistant 
directors try to get free 
seats on that story. 
Mervin Le Roy directed 
this picture!” 


OHN ROBERTSON, Albert 

Parker, James Rennie and Shaw 
Lovett have rented a flat in Lon- 
don. The name of their land- 
lordis Mr. Trollope. The Ameri- 
can sojourners in England are now 
known as the Four Trollopes. 


BO is making ‘‘The Great 

Bow Mystery” with Clive 
Brook and Irene Rich as leads. 

Several young men, friends of 
a certain Clara, will tell you that 
they have been trying to solve 
that mystery for a long time. 


VELYN BRENT must smile 

to herself with a little irony 
some times when she considers 
her divorce. While she was mar- 
ried to Bernie Feinman, an ex- 
ecutive with influence at Para- 
mount, she never had a ‘‘ break.” 

Bernie used to tell his company 
that his wife was a fine actress. 
But small attention was paid to 
his assertions. Evelyn was 
“somebody’s wife” and was try- 
ing to use his influence to get her- 
self a contract. 

It was not until after she was 
divorced from Feinman and 
thereby absolved from the sus- 
picion of trying to use “pull,” 
that it was discovered that 
Evelyn, with her real talent for 
acting and her sullen, exotic 
beauty, was star material 

So she got her contract. 


ILLIAN GISH sails for Germany soon 


to work on the first picture to be made under 


the direction of Max Reinhardt. The 
story is an original, written by Reinhardt 
himself. Lillian will spend the summer 
at Reinhardt castle in Salzburg, where 
the director rehearses the players for his 
productions. 





LILLIAN gave her sister, Dorothy, a new 
Ford. In order to be sure that the car 


would be delivered on Dorothy’s birthday, 
98 


No wisecracks, please, about a Love Set. 


[ CONTINUED FROM PAGE 84 ] 


Lillian wrote a letter to Edsel Ford, asking for 
immediate delivery. 
She got it. 


AFTER finishing his first picture under a 
stock contract at the Pathe-De Mille 
studios, Joseph Striker was assigned to dressing 
room 13 on the lot. 

That was six months ago. 





The player has not worked since, although 
on salary under his contract. 

Joe says he has never been superstitious— 
but now he is not so sure about it. 


“How muchee you _ sellum?” 
Lew Cody asked an almond 
eyed salesgirl in a San Francisco 
Chinatown bazaar as he selected an 
Oriental knick-knack. 

“The price is one dollar and a 
quarter,” replied the girl. “And 


How- 
ever, Joan Crawford and Douglas Fairbanks, Jr., 
are one of the best mixed doubles teams of 
Hollywood 


would you kindly autograph a picture 
for me, Mr. Cody?” 


OROTHY GISH has a habit of telling 

amusing, but destructive, jokes on herself. 
When she was in England, she was waiting 
for her British director in the lobby of a hotel. 
Dorothy was immensely flattered because a 
man, who was also waiting in the lobby, 
showered her with admiring 
glances. 

When her director arrived, it 
happened that the stranger was 
one of his friends and so he was 
presented to Dorothy. Upon 
hearing her name, his face fell 
and he said in a disappointed 
voice, ‘‘Oh, I thought you were 
Fannie Ward.” 


[ "WO members of congress en- 
gaged in a fistic battle some 
time ago. 

The affair was forgotten in a 
few days. 

John Barrymore and Myron 
Selznick, a young producer, 
crossed fists recently on a moon- 
lit lawn and the affair was a nine- 
days’ sensation. 

It seems that Barrymore got 
the worst of it. Barrymore got 
two black eyes and Selznick two 
injured fingers. 

As there were no umpires or 
referees present, you are all en- 
titled to make your own deci- 
sions on the affair. 

There were forty-two different 
versions afloat in Hollywood, but 
there were no ladies involved in 
any of them. 

That, to me, is the only un- 
usual feature of the affair. 

Just a good upstanding scrap 
between two men who were 
willing to fight out their differ- 
ences. 

Much better than tearing 
down each other’s reputations at 
the Montmartre. 


Gone DANE is building him- 
self a house on the beach. 
Building it with his own hands, 
too, mind you. 

He should know how. He was 
a carpenter working on the sets, 
when Director King Vidor took 
notice of his huge frame, gave 
him a part in “The Big Parade”’ 
and turned him into an actor. 


LUPE VELEZ and Camilla 
Horn together. Lupe... 
dark, vivid . . . darting about, 
patting one’s arm, babbling, 
“You are ni-ize!”” Camilla... 
blonde, wide-eyed, bewildered by 
the strange, staccato American 
conversation about her. 

“Look!” cries Lupe, indicating 
Camilla with a wide, dramatic gesture. “Is 
she not be-ooti-ful?- Yes?’’ She executes a 
little hop by way of emphasis. 

“Oh!” cried Camilla, frightened at the 
glances turned suddenly her way and not 
understanding what it is all about. ‘You are 
vun bad, bad girl, Lupe! Could I speak this 
English, I could tell you how bad! Oh! Vat 
naughty thing you say? Eh?” 

Lupe swoops upon her . . . kissing her. . . 
sorry... laughing at her discomfiture. Ca- 
milla smiles slowly. [{ CONTINUED ON PAGE 106 ] 
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In the Goth splendor 
of St. Chrysustom’s, 
many of Chicago's most 
fashionable weddings are 
solemnized each year 
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Engagement ond Wedding Rings 


More than 400 ring styles: tridio platinum o7 
xold, jeweled and unjeneled. Priced as low as $12 


EN U EN ENE SS 


Always Admired Mways Gnvied 


THOSE THINGS that a woman wears 
for a critical world to see should above 
all bear the stamp of quality, of genu- 
ineness. The trade-mark of Traub within 
an engagement or wedding ring identi- 
fies the only Genuine Orange Blossom. 


It is the guarantee of all that makes a 
woman treasure ,» , and the world 
admire - , » this, her most intimate 
jewelry. Orange Blossom, in an infinite 
varievy of superb new styles, is displayed 
by the better jewelers everywhere. 


Our delightful booklet, “Wedding Ring Sentiment”, free on request 


TRAUB MANUFAC 
DETROIT 


NEW YORK WALKERVILLE 
ONTARIO 


576 Fifth Avenue 





TURING COMPANY 


MICHIGAN 
SAN FRANCISCO 
704 Market Street 




















Beautiful, large appearing eyes— 
fringed with dark, luxuriant,sweep- 
ing, curling lashes—expressive, in- 
viting, attractive eyes! Any girl or 
woman can have them and thereby 
enrich her charm a thousand fold. 


PHYLLIS HAVER—BEAUTIFUL PHOTOPLAY STAR 


“Beautyful Cyes for Caery type 


A touch of Maybelline produces 
the magic transformation instantly. 
Just try this truly marvelous, per- 
fectly harmless, beauty aid and see 
for yourself why millions of fashion- 
able women use it—and how great- 
ly it will add to your appearance. 


Solid or Liquid Maybelline Black or Brown 75c at all Toilet Goods Counters 


MAYBELLINE CO. 








IRENE RICH, 
INSISTS UPON 








LOVELY STAR 


e>. 
J MAYBELLINE 


CHICAGO 
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With seven hundred 
dollars and a lot of nerve, 
Sylvia Beecher crashed the 
studio gates 


By Ruth Biery 


GIRL may have youth and beauty, a dash of 
“Tt” and a generous pinch of dramatic 
ability, but if she hasn’t persistency there 
isn’t a chance for her in the movies! 

At least that is the theory of Sylvia Beecher, a stock 
player at the Metro-Goldwyn studio, who pawned her 
diamond for four hundred dollars, borrowed three 
hundred dollars from a friend in New York City and 
came to Hollywood with two rdéles on the Broadway 
stage to her credit. 

When Sylvia arrived she took a house for fifty-five 
dollars a month, secured two dogs from the pound for 
company and set out to petition the producers. 

Producers, not casting directors! ‘‘I was determined 
to see the heads of each studio, otherwise I knew I 
would never be noticed,” sue tells it. 

Harry Cohn of Columbia pictures was the first man 
from whom she sought opportunity. 

‘“‘Haven’t you any stockings on?”’ was his first ques- 
tion. 

‘‘No. I can’t afford to wear any,” Sylvia answered. 
Harry took a test—half out of pity—but was unable 
to use her. Cecil De Mille next. Another test which 
brought no engagement. 


SUPERVISOR of the Paramount studio, whom 

she had met on the train en route from the East, 
gave her work as an extra in ‘‘ The Legion of the Con- 
demned.” Sylvia fainted during the first scene. For 
two days she had not eaten. 

“T want to see Louis B. Mayer,” she announced at 
the M.-G.-M. studio. Just how she obtained that 
audience is a question Sylvia herself can’t answer. 
Probably she stood very straight, her musk-hair play- 
ing in ringlets around her hatless head, her mustard- 
toned eyes smiling complete independence. Some way, 
the office boy admitted her to the producer. 

“Make every test possible of this girl,’’ was the re- 
sult of that supplication. 

Thanksgiving day, Sylvia and her dogs broke their 
pancake diet and dined upon turkey. M.-G.-M. had 
signed her as a stock player. 

Nearly four months later, she started in her first 
picture, opposite Tim McCoy, in a Western. 
| CONTINUED ON PAGE 138 | 












































Sylvia wouldn’t be bothered with casting directors. 

She wanted to see the Head Men. When she finally got 

an extra réle, she fainted after the first scene. She had 

eaten nothing for two days. That was her start 

in Hollywood. But she persisted. Things are differ- 
ent now 
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Brickbats and Bouquets 








[ CONTINUED FROM PAGE 92 |} 


Roses for Mr. Gilbert 


Boston, Mass. 

I have just seen Jack Gilbert in ‘Man, 
Woman and Sin,” and J almost feel it a duty to 
express my impression that in this picture Mr. 
Gilbert attained the highest degree of perfec- 
tion possible to any actor! 

His sympathetic interpretation and wonder- 
ful acting of the part held the audience en- 
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Perfume | 


Sprays 





For the sweet sophisticate 
who graduates in June, a 
DeVilbiss Perfumizer is the 
most charming of gifts — 
a beautiful ornament for 
her dressing table; a dainty 
utility in the use of perfume. 
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tranced, and when the picture ended my own 
throat was choked with the emotion aroused by 


| Mr. Gilbert’s unrolling of the pathetic life of 
| this young man. 


A Boston Lapy. 


Where Is Willy Fritsch? 


Wellington, New Zealand 

What is worrying me the most is the reason 
why Louise Brooks doesn’t wear her bang 
any more. With it, she looked different from 
all the others. Please, Louise, cut your bang 
again. If any director gets a chance to jump 
a claim over Willy Fritsch, please, please do 
'so. He is the kind to grab all the girls’ 
| hearts away from John Gilbert. 


ALISON AVERY. 
















Is It Entertainment? 


St. Paul, Minn. 

Why, oh why, are there scenes of such ab- 
normal tortures to make us squirm and shud- 
der? Is it because directors believe the public 
is savage at heart and enjoys watching pro- 
longed sufferings? 

In “Wings,” Richard Arlen is shot by Ger- 
mans and we see yard after yard of agony 
magnified beyond reality. We have it all over 
again when he is shot by his buddy. 

In “The Patent Leather Kid,” Richard Bar- 
thelmess is in a hospital where his sweetheart 
is his nurse. To portray her fight for his life 
the director photographs the most weird and 
hideous scene that I ever viewed. 

H. SHUGARD. 


Where Are You, Carol? 


Kansas City, Mo. 

What has become of Carol Dempster? 
Please, PHOTOPLAY, bring Carol back to us. 
She is so very lovely and unspoiled and such a 
marvellous actress. And she doesn’t deserve 
obscurity. Really, cannot something be done 
about it? 
ALAN ROLAND. 











The man behind the throne comes out front. He’s Ernst Lubitsch, 
now directing Jannings in ‘‘High Treason.’’ And the Russian Bear 


on the throne is Jannings as Czar Paul the First 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 











































VIRGINIA VALLI scintillating Fox star 
whose beauty and piquant charm add 
much to the success of ‘East Side, West 
Side,’’ ‘Ladies Must Dress,”’ ‘Paid to 
Love’’ and other notable productions. 


April Showers Talcum CHERAMY, Ltd., 46St. Alexander St., Montreal 


CHERA 


Powder—soft, smooth, fine 


asa fragrant mist—refresha 
ing, protecting. In metal 


box—25c. Glass sifter top 
bottle, 50c. 


Prices quoted apply to U. S. A. only 
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How would you like to bean intimate 
confidante of not only Virginia Valli 
but of 19 other noted beauties of the screen? 
Have her disclose to you the unique methods 
and means by which her startling beauty is 
achieved? Have her reveal to you the profes- 
sional secrets—responsible in large measure 
for her glorious physical attractiveness— 
which you too, in the privacy of your home, 
may employ with startling results? 


Let Miss Valli, for example, give you her 
unique method of relaxing after a strenuous 
day, her secrets of perpetual daintiness. 


All this fascinating information is included 
in one priceless volume written by the stars, 







April Showers Bath Salts ; . 
— soften and scent the | 
water—refreshing, invig- 
trating. 16 0oz.—$1.00. 


Pt 
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April Showers Dusting 
Powder — deliciously re- 
Sreshing after the bath. 
In metal box with large, 
convenient oval por a 
$1.25. 





PARIS - NEW YORK 





Precious 


eauty Secret 
by Cirginia Calli 





for the cost 
of mailing 





beautifully bound and illustrated, which you 
may have for no other cost than that of get- 
ting it to you. 


With this book called ‘‘Precious Beauty 
Secrets’” which would ordinarily cost $1 
will be included a generous container of 
April Showers Talc—the finest, most glo- 
riously fragrant of all talcs. Like April 
Showers Dusting Powder and April Showers 
Bath Salts, its perfumed loveliness and ex- 
quisite quality have made it the favorite of 
fashionable women everywhere. 


But you must act quickly. Mail the coupon 
today to be sure of your copy of the book. 
Enclose 25c for mailing, etc. and both will 
be sent at once. 


 CHERAMY. Inc., Dept. PD 

| 539 West 45th Street, New York | 
| Gentlemen: Please send me for the cost of mailing, | 
l a copy of Precious Beauty Secrets by 20 famous film 


stars, and a generous sized box of Biarritz Face 
Powder. Ienclose 25c tocover postage, packing, etc. 
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N A TWINKLING. . wonderful 
Winx makes eyes enchanting pools of 
loveliness—by framing them in a soft, 


shadowy fringe of luxuriant lashes. If you 


denied a whim or wish, apply Winx 
to the lashes. 


Fashion Decrees This Cream 


In this dainty com- 
pact is che bewitch- 
ing lash dressing, 
Cream Winx,which 
gives to lashes and 

rows smartbeauty. 
Italsoaids their lus- 
trous growth. So 
easy to Carry. 75c 
complete. 















Safe and harmless 
and simple to apply, 
this wonderful Cake 
Winx, preferred by 
many fastidious 
women, makes eyes 
seem larger, more ex- 
pressive. A flick of 
the brush, and it’s 
done! 75c complete. 









Everywhere you'll 
see eyes made love- 
lier by Winx Water- 

roof, the liquid 
lish dressing w ich 
neither runs nor 
fades. It is safe, easy 
to apply and re- 
move. 75c com- 
plete. 









Insist Upon Winx 
To be sure of the loveliest lashes 
and brows, insist upon Cream 
Winx, Cake Winx or Winx Water- 
proof- —whichever you prefer. For 
Winx is now the mode. Obtained 
waene you purchase your aids to 


WINX 


ROSS LIN 
243 West 17th Street, New York City 
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Girls’ 





Problems 








[ CONTINUED FROM PAGE 16 ] 


and charming and you write that ‘‘boys flock 
to your feet save the one you adore.” Well, 
supposing he “flocked”’ too? What would you 
do then? You must realize, Majic, that you’re 
still a little girl and give yourself time to grow 
up and mature before you become lovesick. 


ETHELYN D. R.: 

An ash-blonde with fair skin and green- 
brown eyes? How beautiful your coloring is! 
You need a light rouge and pale powder, pref- 
erably blanc or lightest rachel mixed with 
some pure white. Send me your address and 
Ill mail you a pamphlet on care of the skin. 
You are the correct weight for your height. 
Dress in these colors: bronze, brown, peacock, 
navy, delft, pale green, dove gray, violet, 
wisteria, yellow and the most delicate shade of 


pink. 
¥. FE. 


It is practically impossible for an unknown 
writer to sell scenarios. Since you yearn to 
write, can’t you teach yourself to write short 
stories, which when published will be eagerly 
snapped up by the producing companies if they 
have movie possibilities? This is the only satis- 


| factory way of solving this problem. 
want beautiful eyes that can never be | 


A READER, CALIF.: 

I think you should be frankly your height. 
After all five feet nine inches is difficult to 
hide. But being slimmer will help you—I’d 


|lose five pounds at least, if I were you—and 
| making your manner as feminine and charming 
}as possible will do a great deal toward miti- 


gating your height with those men who like to 
call girls “‘littlhe woman.’ Subscribe to the 
better fashion publications and dress as 
smartly as possible—your height permits this. 
By all means learn to make-up properly. 
























Anxious IRENE: 

Practically all vaudeville acts including those 
which play the small motion picture theaters 
are booked out of New York. So in order to 
realize your ambition it would be necessary for 
you to come to the metropolis, impress the 
right booking agents, have a fine voice, stage 
presence, talent and amazing luck. Besides all 
this, besides your singing voice, you will need 
courage, cash and capability. 


SIppy*’ 

For your age and height you should weigh 
about 120 pounds. Red-haired and blue-eyed, 
you need a medium rouge and light rachel 
powder. You can wear these colors: black, 
cream white, pale green, darkest blues, taupe, 
amber, pale yellow, flesh pink and palest blue. 
Avoid navy, purple, dark green or red browns. 
Two-inch heels are not harmful when worn on 
dress shoes. Walking shoes should never have 
more than one-inch heels. 


ETHEL May LAKE: 

Diet and exercise, my dear. Those two re- 
main the only sane and sensible way of losing 
flesh and retaining the slender figure we all 
admire. At eighteen you are not too young to 
diet, and being so very much overweight I fcel 
you are justified in going against your mother’s 
insistence that you eat white bread and pota- 
toes in quantity. Send ten cents in stamps and 
a self-addressed envelope and I’ll post you a 
list of foods you should eat and exercises. 


PERPLEXED PEGGY: 

You should weigh about 112 pounds. A 
pale, olive-skinned brunette, you should wear 
dark, warm reds, darkest blues, ivory white, 
mahogany brown, apricot, pale pink, dark 


green. Avoid grey, purple and black. 



















Charlie Chaplin makes his first appearance on the screen without 


make-up in Marion Davies’ satire, 


‘“‘Breaking Into the Movies.’’ 


By way of pay, Charlie gets Marion and William Haines to sign 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


their names in his famous autograph album 
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Up the beanstalk 


WHEN Jack climbed the beanstalk, he got a new con- 
ception of his needs. No longer would just a hen 
do, but a golden-egg hen. No longer just a harp, 
but one that stood by itself and played. He didn’t 
know what he wanted till he saw something better 
than what he had ... though he labored hand over 
hand to get hold of that point of view. 


Advertisements give you a high point of view with- 
out any climbing at all. | They spread world products 
before you—servants to serve you, conveniences to 
please—prices low because so many thousands are 
using the same. They give you a new conception 
of what you’d like to own. No longer will a watch 
or food chopper do—but the highest improved watch 
or food chopper. No longer just a radio—but one 
of purest transmission. They make you change your 
mind about what you started to choose, and choose 
something more pleasing at no higher price. They 
help you see the whole field of satisfying wares. They 


lift you to fresh joys. 


ONS 


Read the advertisements 


Honest facts are in their news 
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WARNING 
to WOMEN 


who weat 


Tight Hats 


OBBED hair has created a 
B vogue of close fitting hats— 
and physicians say that tight hats 
are probably responsible for much 
of the baldness among men. 





ERE are two simple rules for 

keeping your hair vigorously 
healthy in spite of the injurious 
effect of tight hats. 

1. Keep the scalp clean! Shampoo regularly 
with Wildroot Taroleum Shampoo. Made 
from pure crude and pine tar oils, it 
cleanses deep down to the hair roots yet 
does not leave the hair harsh or dry. 


2. Massage and brush the hair vigorously 
every day. Once or twice a week saturate 
the scalp with Wildroot Hair Tonic. This 
reliable tonic stops dandruff, invigorates 
the hair roots and leaves the scalp anti- 
septically clean. The most widely used 
hair tonic in the world. 


OU can’t start these treat- 

ments too soon. Invest in these 
two bottles today. Wildroot hair 
preparations may be obtained at 
drug stores, barber shops and hair 
dressers’ everywhere. 


WILDROOT 


TAROLEUM 
SHAMPOO 
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| CONTINUED FROM PAGE 98 | 


They lock arms. They are friends, the flashing, 
mischievous Lupe and the blonde, blue-eyed 
German Camilla. 


HOLLYwoob is the capital of 
waitdom. There is more wait- 
ing done here than at all the church- 
es in the country combined. New 
arrivals wait for a chance—and after 
they get it, keep waiting. Everyone 
waits—waits—waits—and then waits 
some more. It seems to be part of 
the business. 

A young girl who had failed to find 
a place in the movies, wrote this 
characteristic note home: 

“Dear Mother:—I’m starting to 
walk home right now end wouldn’t 
wait for a train if the darn thing were 
full of directors.” 


HEN Lew Cody was on vaudeville tour 
in Kansas City, a young boy asked him 
to endorse a picture. 

“I’m coming to Hollywood some day,” the 
lad boasted. 

“Come and see me,” Lew responded kindly. 

The other morning Mabel Normand an- 
swered the door of the Cody home. Lew was 
on location. 

On the steps stood a small, bedraggled per- 
son. Portions of the rear of his trousers were 
missing; his toes came through his shoes. 

“Are you Mrs. Cody?” Mabel nodded. 
“T’m Cordill Tray. Mr. Cody asked me to 
come and visit him,” and the lad produced 
the autographed picture as his card of intro- 
duction. 

He had walked to Hollywood from Kansas 
City. 


ABEL bought him a new suit, fed him five 
orders of bacon and eggs at one sitting, and 
gave him a place to sleep until her husband’s 
return. Now he is working in the Cody 


|household. ‘The telephone boy” they call 


him. 

Now don’t start a stampede west, boys, for 
Cody says he is finished. He has seven such 
people on his pay-roll already. When he goes 
to the studio his entrance is in the way of a 
procession. Directly behind the actor walks 
the chauffeur, an ex-service man. Then 
Mortimer Snow, once a well-known actor, 
now custodian of Lew’s dog. Then Cordill 
carrying the telephone numbers. The gener- 
osity of Mabel and Lew is not just a legend. 


OW comes the report that Logan Metcalf, 

the broker whom Madge Bellamy married 
and left four days later, has offered to cancel 
his marital obligations for $30,000. 

The community property law of California 
allows either side of the house one half of the 
earnings of the other from the time of the mar- 
riage. 

Madge is reported to earn $17,500 a picture. 
Averaging her usual working schedule that runs 
around $500 a day, four days would be $2000. 
Just where does “friend husband” come in for 
the rest of his $30,000? 


spatial a job it is to keep track of the 
romances in this motion picture city. 
Now comes word that Richard Dix and Mar- 
celine Day have stopped going together. Well, 
they had nearly three months of good times 
running about in each other’s company. 


ETTY BRONSON’S recent trip to Europe 

was crammed full of interesting events. 

Not the least of these was a dinner given by 
Ray Long, the editor of Cosmopolitan Maga- 
zine, in London. 

“There were many important people present, 
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mostly all writers,’ says Betty. ‘Leonard 
Merrick, Michael Arlen, and ever so many 
others. 

“Early in the evening a man arrived, who 
seemed to be a stranger. He sat down by me 
and said: ‘I am just in from the country. I 
do not know anyone here, may I please stay 
With you?’ 

“Tt was not until some time later that I 
learned he was none other than A. M. Hutch- 
inson, the author of ‘If Winter Comes.’ ”’ 


NOTHER birthday has gone by for Mary 

Pickford,—the saddest of her life, perhaps, 
for there was no mother to bake the birthday 
cake. [Ever since the days when Mary was a 
tiny tot, it was the particular province of Mrs. 
Pickford to make the birthday cake. Not only 
for Mary, but for Lottie and Jack as well. 
Through all the years, in spite of wealth and 
fame, this custom persisted. It became, as 
time went on, a family tradition that no cook 
dared transgress. At birthday time, the 
kitchen force stepped aside while Charlotte 
Pickford rolled up her sleeves, donned an 
apron and plunged into the flour bin. The 
Mother of the Movies ceased momentarily to 
be a personage; instead she became most 
humbly, the mother of Mary, Lottie and Jack. 
And if the cake fell, woe be unto the luckless 
one who invaded the kitchen! 


FTER all the hullabaloo made about Rex 

King, Fox’s original choice for a successor 
to Tom Mix, the lad has been excused from 
further work for the company. 

He telephoned one day to say he was ill and 
could not report. Can you imagine the 
Western lad’s embarrassment when studio 
sleuths found him in a barber shop having a 
facial? 

George Belden, who has played around in 
Westerns in bit parts, has been chosen for his 
successor and will be called Rex Bell. 


TCK ARLEN came running over to the 

Paramount studio ten minutes late for an 
interview with an official, his hands and clothes 
covered with green paint. 

“You'll have to pardon me,” he explained. 
“T didn’t know it was so late. They wanted 
eleven dollars a pair to paint our shutters. We 
have thirty-two pairs. We can do it for five 
dollars ourselves and save a hundred and ninety 
dollars.” 

However, Dick failed to relate that Jobyna 
Ralston, his wife, had ruined one dress worth 
half the amount and spilled a can of paint on 
the part of the house supposed to be white. 


IRGINIA LEE CORBIN has left Holly- 

wood for New York where she is rehearsing 
for an appearance in vaudeville. She also has 
had offers to play in a musical show. Virginia 
has more chance than many other movie 
players to make a success on the stage, as years 
ago she danced in vaudeville. 


ERE’S an untrue story of Holly- 
wood: 

There was once a very capable 
young actor who struggled in obscu- 
rity. Rarely given a chance, he never 
grumbled, but studied his part with 
great care. 

One day he became a star. The 
public fell at his feet. Directors 
clamored for his services and ferry 
boats were named after him. He 
bought four yachts, three summer 
homes, a dozen Cadillacs and fifty 
suits and continued being a capable 
young actor who studied his parts 
with great care. 
























DE MILLE was shooting exterior night 
scenes of the fire and panic in the reforma 
tory for ‘‘The Godless Girl.”” A hundred or 
more girls, “‘inmates”’ of the institution, stood 
about, shivering, in nighties, while assistants 
and assistant-assistants darted here and there, 
giving orders, tinkering with lights and props. 

The fire bell in its tower in front of the building 
would not waggle when its rope was tugged. 
Carpenters clambered aloft, adjusted, re- 
adjusted, hammered. It refused to waggle. 
The company waited. They got a different 
girl to tug at the rope, which necessitated 
changing costumes. The second girl could not 
make the bell waggle. Three hours went by. 
At last it seemed that the bell might be induced 
to move. 


HEY rehearsed the shot, the girls rushing 

out of the burning building. They changed 
the “‘business’”’ and rehearsed again. 

They were ready to shoot. ‘Fire music”’ 
played—came a call for ‘Camera!’ Smoke 
poured from the windows and tongues of flame 
darted out. 

Someone cried ‘‘Cut!” 

People stopped running. The cameras 
stopped turning. But the building continued 
to burn. It burned, indeed, where it was never 
intended to burn—on the roof where it could 
not be reached with fire extinguishers. They 
turned on a hose and several people were 
drenched. The front of the building and the 
gravel court before it were flooded. Now they 
would have to dry the building and the gravel 
before they could get another shot. 

It was getting on toward morning. We 
went away. 


ND it’s the height of something or other 
when the watchman at the De Mille lot 
goes around asking bystanders to put out 
their cigarettes while they stand watching an 
entire set burning! 
Fire rules are up-side down affairs in the 
movies. 


VWH5icH reminds us of Ray 
Noble who had been working 
on a fire set all day, was walking 
home, passed a house in flames, got 
two blocks away before he awoke 
and exclaimed, “My God, that was 
a real fire.” 

He turned in the alarm and saved 
one of his friend’s homes from com- 
plete destruction. 

And this is a true story. 


HLORENCE VIDOR stopped at New Or- 
leans recently for a few hours during a 
flying trip to Havana. 

A newspaper man met her at the station. 

““Where is Mr. Vidor?”’ he inquired. 

Florence looked blank, then answered 
briefly, ‘‘In Hollywood.” 

“Ts the rumor true that you and Mr. Vidor 
are about to separate?’’ the reporter per- 
sisted. 

Florence looked more blank and then burst 
into laughter. 

“That rumor was true four years ago,” she 
answered. ‘‘We were divorced then.” 

Snappy newspaper work. 


TW O days before Florence was to leave she 
met Louise Brooks on the boulevard. 

“Oh, Florence, I’m going to Havana to- 
morrow!” Louise greeted her. 

Florence congratulated her, but said nothing 
about her own departure which she wished 
kept a secret. 

And the first person whom she met in the 
lobby ef the Havana hotel was Mademoiselle 
Brooks. 


PIRIENDS wondered why Florence went to 
Havana when she spent ten days in travel 
and only two days in the city. 

But when they learned that Jascha Heifetz, 





the violinist, was playing in Havana, they 
stopped wondering. 
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crystal bright enduring - 


... natural as the highly 
polished nail itself 


OULD a polish be made so clear 
and light it would be just a lovely 
glistening sparkle? 

So natural, so enduring it would stay 
a whole week, smooth and imperish- 
able as the highly polished nail itself? 

That is the dream Northam Warren 
had for you. Now that dream has 
come true. Northam Warren announces 
his triumph—the entirely new Cutex 
Liquid Polish. 

One look at the new crystal clear 
bottles shows the difference. The very 
first touch tells you. It spreads easily. 
Instantly it is dry, with a smooth soft 


The New 
CUTEX 


LIQUID POLISH 


CRYSTAL BRIGHT... 
NATURAL... ENDURING 


Natural Tint—or 
the new Colorless 
with separate Tint. 


luster—sparkling and enchanting for 
more than a whole week! 

This new polish comes with separate pol- 
ish remover which you use to clean and 
dry the nail before applying the polish. It 
makes it stay ever so much smoother, more 
brilliant—and more enduring. 

Try it today. See the lovelier sparkle it 
gives your nails. The glancing sheen with 


- every movement of your hands. 


The new formula is in smart little twin 
bottles, bright as jewels—one for the Polish, 
one for its Remover. The two together 50c. 
The new Polish and Remover in standard 
size packages, 35c each. 

If you are frightfully impatient to try it 
—just tear off the coupon and send it with 
6 cents for the dearest, shining little 
sample bottles! 









Northam Warren, New 
York, London, Paris 





I enclose 6c for samples 
of new Cutex Liquid | 
Polish and Polish Re- 


mover. Natural O 


; Nortuam Warren, Dept. Q-6, 
, itt West 17th St., New York 


| 





Colorless O 
(In Canada, Dept. Q-6, 





1101 St. Alexander St., 
Montreal.) 





l 
I 
I 
Check your preference. 
I 
I 
| 
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Die, Kiss Silver Loose Powder \ 
nd Rouge Vanity---gorgeously : 
ye Hace $2.5 So 


TO ADD the alluring charm 
of “magnétisme’’ to beauty 
—the chic Parisienne gives 
first thought to the parfum 
in her poudre and rouge! 


Naturellement, she prefers 
Djer- Kiss cosmetiques—ex- | 
quisite in texture and tone 
—for they are fragranced  -. 
withtheparfumthatinspires | - 
moods of love, of romance. 


To maintain this charm, she § 
carries with her every- 
where the Djer- Kiss Silver 
Loose Powder and Rouge 
Vanity...scented with the 
same magnetic parfum! 


o 
J] Cr~ 
Kerkoff-Paris 


ALFRED H. SMITH CO., Sole Importer 
233-245 Spring St., N.Y.C. 
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Djer-Kiss Face Powder,pet- 
al-smoot .’ 60¢ 
Djer-Kiss ecciinannedl 
Six fascinating shades 50¢ 
Djer-Kiss Talc, Chiffon- 
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What Was the Best Picture in 1927? 





[ CONTINUED FROM PAGE 74 ] 


' | is of solid gold weighing 12314 pennyweights 


and is two and one-half inches in diameter. 
Each medal is designed and made by Tiffany 
and Company of New York. 

Be sure to mail your vote at once. Be sure, 
also, to mail it to PHOTOPLAY’S editorial offices, 
No. 221 West 57th Street, New York City. 
Your ballot must be in these offices not later 
than October 1st, 1928, to be counted. 


It is up to you to vote if you wish to help the 
progress of the photoplay. Here is a definite 
way for you to do your bit for better pictures. 
On page 74, in order to refresh your memory, 
is a list of fifty significant and noteworthy 
photoplays of the year. Your selection, of 
course, is not limited to this list. You may vote 
for any picture released between January Ist, 
1927, and December 31st, 1927. 





Herb Founds a New Religion 





[ CONTINUED FROM PAGE 51 | 


| chawnced to meet Ricardo Cortez in a Holly- 


wood bank (I was there to get a loan; I don't 
know what he was there for). He had just 
returned from France and said he was in Alice 
Terry’s dressing room when a letter from me 
arrived, and they all had a good laugh. 
Nothing, it appears, is sacred to a movie 
actress. 


ALICE TERRY SAVED FROM SUICIDE 


I guess if Alice smiles it is only when one of 
my letters comes, because in her last letter she 
said she was thinking of committing suicide 
by way of lending a Hollywood touch to the 
Riviera. 

Rex Ingram won a medal for saving two 
Frenchman from drowning—(they were in 
wading and got to splashing one another)— 
but Alice said Rex could be trusted not to save 
her if she hurled herself off the piazza of the 
Monte Carlo Casino. 

I have written her not to do it, as there have 
been enough inundations the past year, and 
what with the Mississippi flood and the burst- 
ing of the San Francisquito Dam we’ve made 
about all the donations we can afford, without 
her splashing the Mediterranean all over 
Europe and Africa. 

I judge from the despairing note of Alice’s 
letter that Rex has been making her diet. 
When so compelled, Alice is always of a mind 
to slash her throat, as she can’t see any use for 
it without traffic going down. 

Speaking of Mary Garden, who also loafs on 
the Riviera most of the year; she and I certain- 
ly have reached a harmonious agreement on the 
way to live . . . If this starts rumors, it’s the 
lady’s part to issue denials. (See Emily Post.) 

Mary, like myself, has a dugout on the edge of 
the ocean and likewise takes sun baths and sea 
dips toute nuc. But she says there are too 
many recluses ganging around her on the 
Riviera and she is pulling stakes for the 
African coast. 


POLA SUFFERS—AND COLLAPSES 


The reason I left Hollywood is that it is no 
place for Us Artists. 

“Hollyw ood i is killing for people like you and 
me. Hay-rb,”’ said Pola the last time we met. 
“There is nothing for the mind. All they talk 
is how much he make and how much she make 
and alcohol. Oh Vannie!” she calls to her 





maid, “bring Mr. Howe some champagne. 
Yes, it is terribl’. You must come to my 


I invite you. I give a big 


chateau in France. 
You will 


house party for just my few friends. 
come?” 

I promised (this was before Pola became a 
noblewoman), and Pola murmured satisfaction, 
the invitation already fading from her memory. 

I’ve accepted several of Pola’s foreign invi- 
tations. She issues them confidentially to a 


hundred or more of her few friendsand sailsav ay 
with anxious plea that we not disappoint her. 
We hear no more until headlines announce 
Pola has returned to this country, that in- 
spectors have poured certain of her foreign 
purchases into the bay, and Pola has collapsed 

Pola is right, this country is brutal to people 
like herand me. There’s nothing for the mind. 


THE BURGLARS’ CRY 


You know the familiar Hollywood cry, Jim: 
“T’m going to get the money and get out.” 
The line originated with burglars, as you also 
should know, and when they entered the film 
business they brought it with them. 

If everyone who is planning to retire to a 
little villa on the Mediterranean actually does 
so, that classic sea will hold as many familiar 
faces as Bebe Daniels’ swimming pool on a 
Sabbath afternoon. 

While biding my time until I can retire 
either to Pola’s chateau in France or the Old 
Soldiers’ Home in Sawtelle I decided I must 
have a dugout for periodic retreat. 


MAE MURRAY DECEIVED 


Accordingly I obtained release from my 
colored butler who had been faithfully serving 
me Campbell’s soup at a hundred a month and 
sold my Beverly palazzo to Joan Crawford, 
who has a keen appreciation for things artistic, 
being the best black bottom dancer we have. 

Thank the Lord I didn’t use blandishments 
or play the piano for Joan as Jack Donovan did 
when he sold Mae Murray his house. You 
know how Mae sued Jack alleging he vamped 
her into buying his house by blandishments 
and piano playing. And Jack admitted in 
court that he deceived Mae... He was playing 
on a player piano! You can imagine how 
you'd feel if you were a music lover and found 
you had been mesmerized into buying a house 
by an old player piano. 


STAR BEACH COMBERS 


Thus I quit Hollywood for Punta Corda and 
grew to look like Trader Horn. 

Punta Corda is the name given by the 
Spaniards to a point of sand blunted by a 
miniature Gibraltar that noses out to sea from 
Father Sierra’s trail along the hills. Waves 
arriving all the way from Tokio bound hic- 
coughing on the rocks like sailors on leave, and 
now and then you are treated to a domestic 
scene of whales spouting back and forth at one 
another in a way to indicate that companionate 
marriage hasn’t gone so big in the deep. 

On arriving there I beheld two brown gypsies 
lolling by a low tent in the sand dunes, and I 
felt a pang for the Sahara where I tented with 
Sheik and Sheba Ingram. 

The gypsies I came to know as Ray and 
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Hollywood they’re labeled Mr. and Mrs. Ray- 
mond Hatton, with colored slaves and income 
tax and all the other trials of a Christian life. 
They likewise were Hollywood deserters. 
“Tt’s a madhouse down there,” said Ray, 
using the line that has become a Hollywood 
slogan. 
“We're tired of fighting, so we’ve come up 
here to rest in peace,”’ said Fanny. 
“Everything comes to him who sits,’’ said 
I, recall the council of those estimable Chinese 
sages, Lao-tze and Miss Terry. 


Little did I suspect how true them words | 


would prove. 


WHERE GILDA’S GARMENTS GROW 


By way of celebrating the laying of corner- 
stones for our cabins, we slipped into bathing 
suits and took a dive in our own front yard. 

Fanny came up from the surf draped in such 
artistic seaweed that I suspected Gilda Grey 
had been washing her South Sea lingerie off the 
Santa Monica pier and some of it had gotten 
away. I suggested calling her up to ask if she 
was missing anything intimate, but Fanny said 
Gilda had no business letting her wash drift 
into our yard and if she was that careless with 


her things she ought to go without, which | 
made me think what a treat that would be for | 


the fans, if not for Will Hays. 
BACK TO BUDDHA! 


- Our cabins completed Fanny gave a house- 
warming dinner which she prepared herself in 
her own handpainted kitchen, and the aroma 
brought gulls and pelicans sniffing from points 
as far East as Singapore. 

When the sun had done its fire dance in our 
front yard, on its way to illuminate other 
worlds, Fanny lit the candles: ‘‘Isn’t this the 
life, boys?” 

Gorged, the chorus rang: 

“Til tell the cock-eyed world!” 





What Price Glory? A mute record 
of Hollywood’s tragedies. These 
war medals, displayed by Nancy 
Carroll, were purchased in pawn- 
shops where they had been left so 
that their owners might live. Each 
medal represents a valiant deed, 
performed at the risk of life. And 








here they are—film ‘‘props”’ 
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A revelation in service—even to the experienced traveler. 


63 hours Chicago-Los Angeles. Shortest and quickest 
Chicago-Tucson, Chandler, Phoenix and San Diego. 


Tickets and reservations at 


Hollywood Ticket Office, 6768 Hollywood Boulevard, Phones Granite 1801-1802 


SAN > 
DIEGOOaRRiso corce ’UCSON 


B. F. Coons, General Agent, Rock Island Lines 


809 Van Nuys Building, Phone Trinity 4574, Los Angeles, Calif. 


Hugh H. Gray, General Agent Passenger Department 


Southern Pacific Lines, 165 Broadway, Phone Cortland 4800 
or 531 Fifth Avenue at 44th Street, Phone Cortland 4800, New York City 
P. W. Johnston, General Agent, Passenger Department, Rock Island Lines 

723 Knickerbocker Building, Broadway and 42nd Street 


Phones Wisconsin 2515-6, New York City 


The Comfortable Low Altitude Route 


Los Angeles Ticket Office, 212 West Seventh Street, Phone Metropolitan 2000 
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The Road of Unusual Service 





When you write to advertisers please mention PHOTOPLAY. MAGAZINE. 






IIo 














MISS ROSALINE DUNN 


Tts loveliness 


wil l thril l 


SHART AMERICA 


OR fifteen years I endeavored to bring 

more grace, more loveliness to the 
hands of my clients who, I really believe, 
are among the most fastidious women in 
the world. 

My only problem was to find a polish 
that would adorn the nails with beauty. 

I had begun to believe that I was looking 
for a rainbow when I discovered Glazo. 
First I applied it to my own nails. Imagine 
my delight when I saw that my fondest 
hopes for perfection were realized. And 
my clients were enthusiastic too. 

Here at last is the liquid polish that be- 
stows on the nails a lustrous beauty to 
match the alluring tint of a flawless pearl 
.. . to make hands fairer. 

Its soft patina, its lovely lustre. . . for a 
whole week its radiant beauty remains 
undimmed! And it does not crack, peel 
or dull in spots. 

Its ease of application makes Glazo more 
wonderful. For now you can give your 
nails the same loveliness which distin- 
guishes ‘the hands of my clients. 

Of course, you can purchase Glazo at all 
the better shops and stores. Its price com- 
plete with remover is only fifty cents. Also 
for preserving the beauty of the cuticle 
there is nothing better than Glazo Cuticle 
Oil or Glazo Cuticle Cream. I suggest 
that you use the one you prefer. 

Just the merest word from you will bring 
you my complete little booklet on mani- 
curing which shows you how to keep 
industrious hands forever lovely—and a 
Miniature Glazo Manicure. Fill in and 
mail the coupon with ten cents. 


Miss Rosaline Dunn, 
The Glazo Co. 
1106 Blair Ave., 
Cincinnati, Ohio 
Please send me your booklet and the min- 
iature Glazo manicure set, 10c enclosed. 











“T guess we can tell them all to go to!” 

“Don’t need no money here!”’ 

“Funny how you pile-up money and then 
find you want to live like poor folks, the way 
you could have lived alk along.”’ 

Yeh, money makes all the trouble, we 
agreed. Happiness lies in renunciation. Back 
to Buddha! and Big Brother,as I call the ocean, 
boomed endorsement as he did when Buddha 
got the big idea under the banyan tree. 


WARNER OLAND CONVERTED 


The Warner Olands came for a week-end 
visit and were converted quicker than if 
they’d gone to Aimee McPherson’s temple. 

Edith and “ Jack’? Oland were painters, 
playwrights and scholars. Edith met Jack 
when he was appearing in one of her plays. 
She endorsed his performance by marrying 
him. With her trousseau money they produced 
Strindberg’s ‘‘ The Father” in New York. They 
were the first translators of Strindberg from the 
Swedish. 

As pioneers of the Little Theater movement 
they starved for Art, but one day Jack got 
thirsty, which was too much, and decided it 
profited a man more to play the Fool, and 
accordingly accepted that part in “A Fool 
There Was.” 

From translating Strindberg he took to 
chasing Pearl White the year round in serials 
and got the reputation of being the dirtiest 
dog that every tripped a blonde. 

But his ill-gotten gains did him no good. 
And so, rich, renowned and_ dissatisfied 
Brother Jack and Sister Edith arrived amid 
the Holy Sitters of Punta Corda... 

On a nearby point they built a cottage and 
settled down to a life of philosophic calm. 
Before their white brick fireplace in the high- 
rafted living room we invoked the presence of 
Gautama, 4 Kempis, Tolstoy and all the 
saints who renounced the world for a higher 


bliss. 
ENTER: THE MENACE 


Into the sunny tranquillity of Nirvana at- 
tained there suddenly stalked the Menace... . 

To illustrate this passage I should have some 
of that menace music that goes tump, tump, 
tump,-ta-ta. . . . I wish Jack Donovan were 
here with his wicked player piano, and maybe 
Mae Murray would go into a trance and do a 
little devil dance for us. 

. . Anyhow, Enter the Menace: 
Out of the sands of the beach a monster 
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reared its head. It did not come out of the sea, 
it was man-made—the filthy thing. A thrust- 
ing network of steel, it might have been 
spawned illicitly by the Eiffel Tower: Ji was an 
oil well. 

Came rappings at our cabin doors: Lease 
hounds. 

We drove them off with imprecations and 
flouted their offers for leasing the property. 
They showed their teeth and said if we didn’t 
accept a million dollar bonus right away and a 
share of the profits from the wells they’d drill 
all around us and drain the oil from under our 
places. 


SITTING PAYS 


In that event, I suppose we would all collapse 
into the place which the Lord has set aside for 
departing Hollywood folk. 

Love of money certainly is the root of evil, 
and it looks as though it were going to uproot 
the earth. With all this drilling for oil and 
digging for gold the greed of man is going to 
tear the stuffing out of God’s Footstool, and 
we’re all going to collapse into space and be 
sitting around on clouds. And with our sus- 
ceptibility to colds, Jim, you and I are not 
going to last long sitting on a damp cloud with 
no chance of getting a prescription filled. 

Well, no matter how much money they force 
on me I’m going to stick with Buddha: I'll 
never be a householder again. I'll take my 
Campbell’s soup and go ona raft. At that, I'll 
bet they’d want to scoop the water out from 
under me to get the salt out of it. 

Anyhow I have the laugh on my idealistic 
friends who consider me an Atheist because I 
don’t subscribe to their superstitious creed of 
Work, Work, Work and you'll be a Success, 
My Boy. 

I guess if by sitting you hatch oil, sitting 


ays. 

What does the oily bird want of the work, 
tell me that? 

Yours for Buddha and Sitting Bull. 

HERB 

P. S.—If I’m among the prize winning letter- 
writers I’ll write another letter next month. 
You can say things in a personal letter you 
couldn’t say in an article on account of Will 
Hays. But Will can’t tamper with personal 
mail without getting into trouble with the 
government, and I guess he’s been having 
enough trouble with them without courting 
any more. One thing you must say, he hasn’t 
spared himself to keep film folks’ scandals out 
of the headlines. 





What Price Matrimony in Hollywood? 








| CONTINUED FROM PAGE 31 | 


A series of showers immediately follows the 
announcement of a prominent engagement. 
These little showers cost a pretty penny to 
those fortunate or unfortunate enough to get 
invitations. Every thing from bathroom fittings, 
towels and handkerchiefs to expensive linens 
and silver are presented to the bride to be. 


URING this time all the prospective bride- 

groom has to do is look around for a suit- 
able gift to give his bride on the day of the 
wedding. According to the exclusive jewelers 
of Hollywood the customary gift is a string of 
real pearls. A pickup string can be had for 
$1,500, and jewelry merchants say that the 
highest priced string ever purchased in the 
cinema city cost $65,000. It is also reported 
that one motion picture star lavished a quarter 
of a million dollars’ worth of jewelry upon his in- 
tended bride before the ceremony. Shades of 
the Maharaja! 

Of course, not all the young men in Holly- 
wood go in so extensively. Diamond pins, 
platinum chains with diamond pendants, 
diamond wrist watches and bracelets costing 
from one to fifty thousand dollars are the com- 


monest gifts. Then, don’t forget that the bride 
must make a suitable gift to the bridegroom, so 
the young lady spends many hours at the 
jewelry marts of Hollywood picking out, per- 
haps, evening dress appointments of platinum, 
pearl and diamond. These sets cost from $250 
to $1,000. She also might choose a cigarette 
case bordered with diamonds that could be had 
for the small sum of $1,500. Whatever she 
selects it is certain that she will spend less than 
the man. 


OW we come to the really expensive part of 

the proceedings. The ceremony and its at- 
tendant expenses. Floral decorations range 
from five hundred dollars for a modest display 
to fifteen hundred dollars for lavish decorations. 
Nothing cheaper than a $20,000 foreign make 
automobile is suitable for transportation. A 
two hundred dollar fee to the minister who per- 
forms the ceremony and a round stone diamond 
and platinum wedding ring at the list price of 
six hundred dollars make up two more small 
items of expense. A honeymoon in Europe, 
sometimes delayed by production schedules, or 
a yacht trip to Honolulu costs the ambitious 
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bridegroom enough money to keep an average 
small town family for a year. Then there is the 
trousseau. A recent Hollywood bride bought 
more than $5,000 worth of gowns for her honey- 
moon trip to the continent. 

One little girl in Hollywood, however, was 
very emphatic against a honeymoon trip to 
Europe. 

“There are so many things to see in Europe 
that it would not be a good place to go on a 
honeymoon,”’ she said. ‘“‘I think Hawaii would 
be much better. There you wouldn’t have to 
think of anything but love.” 

Yachting honeymoons are quite the thing 
these days, but it is only the ultra ultra. who 
can go to the extent of chartering a yacht or 
buying one. 


ITH the honeymoon over, the question of 
a suitable estate becomes the pressing 
problem. .\s Tom Mix says: 

“Everyone in pictures must have an ‘estate’ 
high, high in the Hollywood hills or in the 
Beverly Hills district. Mansions with mosaic 
swimming pools, marble tennis courts, butlers, 
second men, fourth and fifth door slammers 
and a reasonable equity in a flock of high 
priced and high powered automobiles.” 

This estate will set the new bridegroom back 
anywhere from $50 ,000 to $250,000, depending 
upon the social status to be maintained. Add 
to this $1,000 for a membership in a beach club 
and $1,500 for a golf and country club member- 
ship and the new bridal couple is ready to con- 
sider servants. 

“Some of the girls were talking at tea the 
other day, about the number of servants they 
wanted when they became mistresses of their 
own home,” said Ruth Taylor, who has ideas 
of herown. ‘But I don’t agree with them. I 


think too many servants would be a terrible at (es — ‘ad 
bother. You wouldn’t have time to do any- ise 8, 
thing else but look after them. I don’t think I 
would want more than seven servants—a cook, 
butler, two maids, gardener, chauffeur and e ° 
valet. 
“T only want a town car for my own use so I a | Db O O] ) 9 | 1S Way 
gives hair Unusual Beauty 


In a few minutes time, your hair is soft, silky and 








Diesen, Wadd radiant with life, gloss and lustre. Try it!—see 
I have seen many rotten pictures how lovely; how beautiful your hair will look. 
which would drive.a saint to drink. 
But here is a case of a man driven to EAUTIFUL hair is now easily ob- Twoor three teaspoonfuls make an abun- 
liquor because a photoplay was so good. B tained. It is simply a matter of danceofrich, creamy lather, which cleanses 
There is a Russian cobbler here who shampooing. thoroughly and rinses out easily, removing 
— * — ag among his Ordinary, old time methods, however, every particle of dust, dirt and dandruff. 
eathers, he lives in the past, among will not do. To bring out the RE ° ° 
the crumpled glories of old Russia. He BEAUTY, the hair must be shampooed Just Notice the D iff erence 
was (or claims he was) an officer in the properly. ; ; cE keeps the scalp soft and the hair fine 
Czar’s armies. Proper shampooing makes it soft and and silky, bright, glossy, fresh- looking 
“The Last Command” came to town silky. It brings out all the real life and and easy to manage, and makes it fairly 
—that terrifically dramatic account of lustre, all the natural wave and color and sparkle with new life, gloss and lustre. 
the fall of a mighty Russian general, leaves it fresh-looking, glossy and bright. You can get Mulsified cocoanut oil sham- 
who became a broken old man, the When your hair is dry, dull and heavy, poo at any drug store or toilet goodscount- 
butt of cruel jests in a Hollywood lifeless, stiff and gummy, and the strands’ er anywhere in the world. 
studio. cling together, and it feels harsh and dis- A 4-ounce bottle should last for months. 
The cobbler saw it and left the agreeable to the touch, it is because your 
theater, so the house-manager tells me, hair has not been shampooed properly. 
cursing violently in Russian. The next While your hair must have frequent and 
day, at his bench, he kept himself regular washing to keep it beautiful, it can 


not stand the harsh effect of ordinary soaps. 

tins The free alkali in ordinary soaps soon dries 

a : the scalp, makes the hair brittle and ruinsit. 
These movies! I never see an- 


other!” he growled to each puzzled | _ jphatis Why thowhlsibed “cocsanat’ ci 

— d ae bagel tease poor sick shampoo. This clear, pure and entirely 
af se Stee! : greaseless product brings out all the real 
He believed the film to be a picture beauty of the hairand cannot possibly injure. 

of real life! It does not dry the scalp or make the hair 
Prosit, Herr Jannings! When you brittle, no matter how often you use it. 

hit ’em that way, that’s art! 


Stuart Whitehouse. MULSIFIED COCOANUT OIL SHAMPOO 
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From one woman 
to another 


This important discovery 
in the care of the skin 


is being passed along. 











N almost no other field is there so much 
misinformation as in the matter of skin 
beauty. Yet there is one simple fact at the 
bottom of it all, that any physician will tell 
you. And women themselves are beginning 
to pass it along from one to another. It is 
simply this: 

Below the surface layers of the skin, nat- 
ural forces are fighting day and night to 
counteract the harsh conditions of daily life. 
Unaided, these forces fight a losing battle 
and imperfections appear. The dust and 
germs are not carried off as fast as they 
accumulate; infection results. 

To cleanse the pores of dust and germs, 
to gently restore the pulsing of the tiny 
capillaries in the lower layers of the skin, to 
carry off infection, and then to stop new in- 
jection before it starts—thousands are today 
using Resinol Soap. 


A method of daily care 


Start today to use Resinol on your own 
skin. Within a week you will begin to notice 
your complexion has become finer, smoother, 
ruddier. You will notice a clearing of the 


ugly little blackheads and blemishes. 
Ointment for 
serious affections 


Resinol Ointment 
has for years been 
successfulin relieving 
even stubborn skin 
affections. Rashes 
and eczema — often 
itching, unpleasant 
and embarrassing — 
will in many cases 
vanish promptly. 
Thousands have 
wondered at the 
QUICKNESS of 
its action. And it is 
absolutely harmless. 


FREE TRIAL OFFER 


Dept. 9-E, Resinol, Baltimore, Md. 


Please send me, without charge, a trial size cake 
of Resinol Soap and a sample of Resinol Oint- 
ment—enough for several days’ ordinary use. 
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would be easily satisfied in the line of auto- 
mobiles. Of course my husband would have to 
have a roadster.” 


N° sooner do the happy young couple get 
settled in their spacious mansion, after 
having spent several weeks in an expensive 
apartment hotel waiting for the interior decora- 
tors to:make things comfortable, than it is time 
to take a trip to New York and perhaps one to 
Europe for a new wardrobe and a little Eastern 
culture. 

The boat trip proved monotonous and the 
train ride was boring. By the time they return 
to Hollywood the atmosphere around their 
home begins to send the thermometer down 
despite the warm California sunshine. 

Then comes a rumor that the man has taken 
a suite in one of the big hotels and the wife 
keeps the home. Just a misunderstanding that 
will be patched up in a few days or weeks! The 
papers are filed and another expensive step in 
the price of matrimony is taken. 

High priced lawyers begin their battle, and 
before the couple is happily separated the fees 
have run up to a hundred thousand dollars, or 
what have you? 

Charles Chaplin’s million dollar divorce from 


Lita Grey Chaplin probably holds the record, 


but Tom Mix just recently found that the price 
of divorce was getting higher when the former 
Mrs. Mix had the courts increase their 
daughter’s allowance from fifty dollars a week 
to $4,400 a year. 

Every year the alimony fund in Hollywood 
is increased thousands of dollars. It is getting 
so nowadays that when a movie star gets 
divorced he has to pay from a thousand to 
three thousand a month alimony, depending 
upon the number of figures in his weekly pay 
check. There was great rejoicing the other day 
when a little girl of the films appeared in a Los 
Angeles court to apply for a divorce and de- 
clared that she didn’t want a cent of alimony. 

““A divorce is quite enough for me,”’ she told 
the court. “No able bodied, childless woman 
should take money from an ex-husband.” 


HE speech was applauded to the echo in 
the bachelor clubs of Hollywood. 

The exorbitant price of matrimony in 
Hollywood does not stop the parade to the 
altar, however, and each year the procedure is 
done over and over again with the ending 
either happy or unhappy as the case may be. 
But there is no chance for the young man with- 
out the Price. Perhaps this is the reason for 
so many unhappy endings. Who can tell? 





Making a Million 
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the $200 a week bird is frowned upon by the 
guy drawin’ $350. The $350 boy in turn gets 
squelched by the egg a’ drawin’ $500, an’ the 
$750 boy gets set upon by the chief. Finally 
this here chief, who formerly was a advertisin’ 
solicitor for a motion picture trade journal, 
printed at Dubuque, Iowa, says, “‘ Boys I just 
got a idea, an’ original scene. When this here 
girl a playin’ the lead is a settin’ at the table 
ready to eat, up will come Tony and he will 
throw some pies at her, thereby a’ gettin’ a big 
belly-laugh.” 


A? this the $750 egg breaks into a broad 
smile; the $500 bird laughs out loud; the 
$350 a week song writer throws his head back 
an’ hollers in glee; while the $200 a week song 
an’ gag man throws himself on the floor an’ rolls 
about in wild mirthful abandon. All agree it’s 
about the cleverest thing they have ever heard, 
and will make the picture. Any bird of the 
four who didn’t laugh at the chief’s jokes would 
have lost his job the same night, an’ it is in this 
way that most of our scenarios are half soled 
an’ heeled together, and this here story confer- 
ence would load $3,750 on the cost of the pic- 
ture. Some times, when they left they would 
wake me up. Asa rule they, however, would go 
an’ leave me peacefully sleeping; for that I was 
indeed grateful. 

I made up my mind if that line of story 
makin’ was gettin’ paid for I would get in on it. 
I got cow hands workin’ for me who can tell 
wilder yarns than they can. Buster Gardner, 
who is still workin’ for me, tells one about a 
chuck wagon cook who got up to get breakfast 
one mornin’ an’ had no wood. This here cook 
was a resourceful gent, so he just put the 
bacon in the pan and accordin’ to Buster, 
started a prairie fire. He ran along with the 
pan over the fire an’ by the time the bacon was 
done, he was two and a quarter miles from the 
camp. Scenario writers give us scenes as tough 
as Buster’s prairie fire story. 

So I goes to the producer and tells him I am 
just as good a story liar as any one in his ern- 
ploy, and finally gets the job of writin’ my own 
scenarios. The price agreed upon, me a 
furnishin’ my horse, directin’ an’ writin’ my 
own story was $1000 a week. I finally knew 
at last the million was in sight. 

I recall, with great vividness, the time I 
walked into a Hollywood bank to cash my first 


$1000 check. I had fetched with me my 
Knights of Pythias card, all my army dis- 
charges an’ official citations. I had included 
a letter from my father and mother, as I 
figured this here bank cashier would be a 
might careful, and require a heap of identifica- 
tion before he paid Tom Mix $1000. I reckon 
I must have spent half a day gettin’ ready to 
get the money on this check. I reckoned it 
would be as tough as the time I passed the 
civil service examination to be a Deputy U. S. 


Marshal in Oklahoma. 
WALKED into this here bank and gets my- 


self into line. Finally I got to the window. 
As I laid down my check I started getting out 
my identification papers. The young teller 
could not have been more than twenty years 
old. I was amazed that a boy of his age could 
handle that much cash, an’ reckoned he would 
send me to some other window where they 
handled the big money. The young feller, who 
all the time was a-talkin’ to a good looking girl 
in the next cage just gave me one glance, 
stuck his hand in the money drawer and 
slipped off ten $100 bills, shoved ’em toward 
me, an’ said “‘next.’’ I saw in his estimation I 
wasn’t much. A good lookin’ woman in front 
of me cashed one for $2000 and the feller be- 
hind me got $2500 for his. I didn’t feel as big 
as I did when I first came in. 

It was just before this that I bought Tony, 
and of course I could not finish this yarn 
a-tellin’ how I got my million, which I plead 
guilty to ownin’, without a few words con- 
cernin’ Tony. 

I might as well be truthful and state at this 
point that, if Tony could talk, I would have to 
shoot him. Aside from my love for Tony I 
wouldn’t shoot him, because if I did I might 
have to go to work. Tony knows a heap about 
me, which he ain’t a goin’ to tell, because him 
an’ me understand each other. Old Blue, my 
other horse, was gettin’ old. He was past 21, 
an’ I knew he couldn’t keep a goin’ many years 
longer. 


NE day me an’ Pat Chrisman, my ranch 
foreman, who came from old ‘101’ in Okla- 
homa, an’ who is still with me an’ on this 
vaudeville tour I am now a’ makin’ before 
leavin’ for Argentine to make a new picture for 
‘FBO, was a sittin’? on Sunset Boulevard, 
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a waitin’ fora man tocome home. A vegetable 
wagon passed. The Italian peddler was drivin’ 
a mare with a young colt runnin’ by her side. 
Me and Pat watched the colt angle itself 
through the traffic, cross the road and get a 
little grass and then angle back, always 
a’keepin’ up with the mother. It was a smart 
trick. The colt was undernourished, due to 
the mother having to work all day. It hada 
fine head, and four fine, straight legs. Me an’ 
Pat decided the decent thing to do would be to 
buy the colt an’ give it a good home, an’ in the 
end, it might make a good cuttin’ pony. We 
overtook the peddler an’ found the colt be- 
longed to the Italian’s son. That night we saw 
the boy, who had named the colt Tony, an’ 
bought him for $12.50, an’ I might add here 
that Tony has paid a heap of interest on that 
investment. Asinvestments go that was about 
the best one I ever hope to make. I still have 
the original bill of sale an’ a part of it reads 
that Tom Mix has bought “‘one Sorrel colt, 
one an’ a half years old, named Tony.” 


HAVE never been able to learn much of 

Tony’s ancestry, although many _horse- 
men think there is some ‘‘steel dust”’ strain 
in him. The peddler bought his mother from 
a horse an’ mule market in Los Angeles. She 
had been shipped in from Arizona with a car- 
load of horses, an’ was with foal. So it is that 
Tony’s ancestry will always be shrouded in 
mystery. But I will say one thing, way back 
somewhere there were some mighty smart 
horses in Tony’s family. Tony is now 16. 
Through good care a horse is at his best at 
eight or nine. Physically, Tony today is as 
sound as when he was eight. It stands to 
reason, then, that being good at sixteen, he is 
twice as smart as any eight year old. He is not 
an educated pony an’ knows no tricks. I just 
show him what he is to do, tell him about it, an’ 
he does it. He is just naturally a smart pony. 
I don’t mind addin’ that after my family is 
taken care of, the next paragraph in my will 
provides for Tony’s last days. It’s fixed so he'll 
be surrounded with everythin’ that a horse 
could desire. 


DON’T know if they have horses in heaven, 

but when I get there, I expect to see Tony 
a-occupyin’ a box stall, with plenty of runnin’ 
water, a lot of alfalfa an’ a couple of red 
blankets a-hangin’ on the door. If Tony ain’t 
up there, there ain’t much use of a lot of us 
goin’. We couldn’t get in. 

Slowly but surely I made progress. I may 
have worn big hats on the street, an’ no one 
ever accused my overcoats of lookin’ like a 
bunch of modest violets. They always knew 
I was Tom Mix. That was what I was aimin’ 
for. That’s what I got. 

Somewhere around this time a big producin’ 
corporation started me on my way into the 
big money as a Western star makin’ five-reel 
pictures. I have made more than a hundred 
successful Westerns. Mebbe some of them 
were not so good, but at least, all made money, 
so the exhibitors wrote me. 

From the beginning I decided to make clean 
pictures. I decided to create a clean character. 
I decided to give the boys an’ grown ups good 
wholesome entertainment, free from sugges- 
tion or anything harmful to a growin’ an’ fer- 
tile minded youth. I tried to convey to the 
boys an’ girls a message of helpfulness. I tried 
to show them that it was the physically fit man 
who usually won out. The character I por- 
trayed was always that of a clean minded an’ 
right livin’ cow puncher, always tryin’ to do 
the right thing because it was the right thing to 
do. In no picture have I ever smoked, taken 
a drink, played carcs, or gambled or done any- 
thing that I considered unmanly or dishonest 
or that any boy couldn’t copy without harm to 
himself. In no picture have I ever received 
a reward, other than accepting the job of ranch 
foreman or gettin’ regular employment to 
drive the stage coach. The girl I usually 
marry at the end of the picture is always a 
woman of the mountain or the prairies—the 
daughter of the ranch foreman or the express 
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MOVIE FANS: 


Here’s Your Chance! 

















MAY McAVOY, Warner Bros. Screen Star 


Get these Autographed Photos of 


20 SCREEN STARS 


—also Attractive Album 


What’s more fun than a hobby everybody is interested in? If 
you haven’t already started a collection of screen star pictures, 
begin now with these beautiful autographed photos of 20 promi- 
nent stars. Sent prepaid to any address, including attractive 20 
page album, for only 20 Blatz Gum wrappers from single sticks, 
either flavor, and 20 cents (stamps or coin). Size of reproductions, 
314x514 in. Address Blatz—Dept. N, P. O. Box 1573, Milwaukee. 
You'll be as delighted with the gum as you are with the photos. 
Blatz Gum has captured the nation. Ask for Blatz, then you'll 
get mint gum that’s full of real peppermint—and the original 
grape gum. Sold everywhere. Start saving the wrappers today. 
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OMEN constantly ask me 
how they can be free from the 
danger of underarm odor and ruin- 
ous stains on dresses. 
I can answer no better than by 
telling what women who use Odo- 
rono regularly tell me. 


“My doctor told me about Odo- 

rono first years ago; it’s marvelous, 
. I use it all the time.” 

Another, “One day my dress 
shield slipped and I ruined a new 
dress. A friend told me about 
Odorono and now I don’t bother 
with anything else. I use it often 
enough to keep the underarm dry 
all the time.” 

A business woman says, “ Perspir- 
ation odor turns men in an ofhce 
against a woman quicker than any- 
thing else and Odorono is the only 
way I| know to keep dainty through 
the strain of a long busy office day!” 

“Tt makes me feel so much more 
exquisite, and self-confident,” says 
one woman. “I use Odorono twice 
a week and never have a particle of 
moisture under the arm.” 


Odorono is endorsed by Physicians. 
Odorono (ruby colored) keeps 
underarm dry used twice a week the 
last thing at night. Odorono No. 3, 
milder (colorless), is for sensitive 
skins. At toilet goods counters 35c 
and 60c. New Odorono Cream 
Depilatory 50c. If you have never 
known Odorono, send for the sam- 
ples at once! 


Women of breeding use 

over four million bottles of 

this medically approved 
“occlusive” every year. 





\ - New 10¢ Offer: 


cot 
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pat 

jee ” Rutu Miter, 246 Blair Ave., 

Cincinnati, Ohio. In Canada ad- 

dress The Odorono Co., 468 King 
St., West, Toronto, Ont. 


I enclose 10c for samples. 
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agent. I never marry the rich girl from the 
east, as it would be inconsistent. 


HAVE tried to create a character of a clean 

livin’ young man an’ to successfully portray 
that, I have had to live that kind of a life 
myself. Young America has placed me on 
somethin’ like a pedestal, an’ made more or 
less a hero out of me. For this I owe every 
boy and girl of this an’ other countries a debt 
of gratitude, for in livin’ up to the character 
they believed me to be they have made a 
better man out of Tom Mix than Tom Mix 
would have made out of himself. For this an’ 
the many other comforts an’ happiness the boys 
and girls have brought me I am truly and 
deeply grateful, an’ most cheerfully do I 
acknowledge the debt. 

The first sad note that came in my picture 
career was the death of Old Blue, a horse that 
joyfully and safely had carried me for years 
and shared equally with me in privation and 
prosperity. I buried Old Blue in the center of 
the corral at Mixville, California, where a tall 
pillar today marks his grave. I buried him 
there because I thought he would like to be 
near the horses, and that, in turn, they would 
all like to be near Old Blue. On Decoration 
Day, and in fact every day of the year, there 
are sweet vines and gentle flowers on Old 
Blue’s grave, as sweet and as gentle as Old 
Blue himself. It is the least I can do to show 
my respect an’ affection for one of the best 
friends that I, or any man, ever knew. 


HE pictures have brought me pleasant 

associations. Likewise some associations 
that were not so pleasant. 

I reckon I have had more leadin’ women 
than any other man today in pictures. Around 
Hollywood young women consider it good luck 
to make a picture with me, for most of my 
leading women sooner or later have achieved 
success. 

Thinking back for the moment I recall 
among those who have played with me. 
Colleen Moore, Myrtle Stedman, Wanda 
Hawley, Kathleen O’Conner, Pauline Starke, 
Juanita Hanson, Enid Markey, Kitty Samp- 
son, Betty Jewel, Patsy Ruth Miller, Billie 
Dove, Alma Bennett, Lillian Rich, Dorothy 
Dwan, Clara Bow, Kathleen Keys, Helene 
Costello, Ora Carew, Olive Borden, Clare 
Adams, Dorothy Sebastian, Marion Nixon, 
Lucy Fox, Gertrude Olmstead, Esther Ralston, 
Jane Novak, Eve Novak, Pauline Curry, Ann 
Cornwall, Helene Chadwick, Natalie Joyce, 
Doris May, Natalie Kingston, Barbara Bed- 
ford, Ann Pennington, Marjorie Daw, Sally 
Blane, an’ many’ others whose names for the 
moment escapes me. 

For the benefit of some of the women folks 
who might be inquirin’, I tried just now to 
figure out how many of my leading women 
were blondes an’ how many brunetts, and 
which did I prefer. But since playin’ with me 
a lot of ’em have changed the color of their 
hair so many times that I can’t remember how 
they originally started out. So it is I can’t 
tell whether I prefer blondes or brunetts— 
mebbe I ain’t a gentleman. 

From time to time my income was increased 
until I was popularly supposed to be receivin’ 
quite a large salary. I am admittin’ to that, 
although I will say mebbe it was not as large 
as the publicity department tried to make 
out. 

In fact, at one time there arose quite a 
triflin’ dispute between me an’ the fellers who 
pass on the income tax a tryin’ to decide who 
was a tellin’ the truth, me or the press agent. 

Money came in, I'll admit faster than I 
could spend it. An’, one day, as I stated in 
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the last chapter, Bill Steinkamp, pay master 
at the Fox Hollywood Studios, who could 
count that high, helped me figure it up, and 
we discovered I had a million—mebbe more. 
Again, that is a matter between me an’ the 
income tax man. 

From a little three room shack at Nehall, 

- California, which I built myself and where 
Mrs. Mix an’ me set up house keepin’, we 
moved into a rented bungalow on Golden 
Gate Avenue, Los Angeles. Then I bought a 
nice little home at Carlton Way, Hollywood, 
where Mrs. Mix an’ I lived and where our 
little Tommy was born. 

In spite of all that has been printed, my 
married life has been a very happy one, al- 
though twice a year the newspaper boys and 
magazine writers whenever news gets dull, 
print a story about me an’ Victoria gettin’ a 
divorce. Twice a year, for ten years, we have 
both denied it. 


OMETIMES when they are a little slow 

starting the rumor I start it myself so I can 
have my secretary deny it and get the regular 
semi-annual denial out of the way. 

I have often been asked what future I have 
in mind for my little Tommy, who is now 
between six and seven. I have none. She is 
goin’ to public school, where I think all chil- 
dren should be sent. I aim to give her a good 
education, train and fit her to be a good wife 
an’ a good mother. Mebbe I am old fashioned, 
but to my mind that is about the highest aim 
any father can have for a child, an’ that is our 
aim for little Tommy. 

All that I have gained, however, has not 
come easy. I reckon I have paid as great a 
penalty, at least as great a physical penalty 
for success as any livin’ man. Makin’ pictures 
of the kind I turn out are frequently attended 
with accident. I have had a hundred and 
fifty-six stitches taken in my body. I have, dur- 
ing my picture career suffered 23 broken and 
cracked ribs. My right arm has been broken 
in five places, my left in three. I have had 
three fractures of the left leg, in addition to 
two clean breaks of the legs. I have suffered 
numerous bruises and sprains, but have never 
snapped an ankle, due to the fact that my spur 
straps are always worn tight and protects ’em. 
Of broken fingers and toes I have never kept a 
record since they have been too numerous to 
record. I have been an annoyin’ patient an’ 
worn plaster casts in hospitals in Mexico, 
Nevada, Arizona, New Mexico and Cali- 
fornia. Frequently I have escaped injury 
through the sure footedness and nimble legs 
of Tony. 


VJ HEN the money got to comin’ thick, I 
moved from the Carlton Way house to my 
present estate in Beverly Hills, which is said 
to be a very fine one. It has a nice swimming 
pool, and nifty tennis courts. I have a butler 
and my wife plays bridge. I hope by the time 
little Tommy grows up she will be able to act 
like she lives there. 

But often in the evenin’ I look back an’ 
think of the nights when I rolled over in my 
blanket an’ went to sleep, soothed by the 
rumble of the long-horns as they milled them- 
selves down for the night. 

Often again, I picture once more the mornin’s 
when the sun was just breakin’ over the east- 
ern foothills an’ we started the trail-herd on 
the long, long road to the north. Then it was 
that the broad prairie stretched away, green 
an’ invitin’ before me; the wild flowers 
nodded a cheery good mornin’, an’ with the 
blue sky above me an’ a good horse under me, 
I was a King—the richest of men. 

Just how rich, I didn’t then know. 
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FIRST CUT PUZZLE PICTURES 


There’s $5,000 in Cash Prizes for Winners in PHoropLay’s 


Annual Cut Puzzle Picture Contest 
See rules and suggestions on page 58. 
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Sketches from 
Hollywood 
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The Very Good Friend: “If you will lend 
me your old blue bathing suit, I can get work 
tomorrow.” 

The Man with the Wardrobe: “I don’t see 
how you can ask me that. Don’t you know 
that I have no other way of getting work 
myself?” And there he is right. Brains or 
talent he has not. 


THE RISING YOUNG STAR 


WAS walking down Hollywood Boulevard 

with my secretary. The Boulevard is always 
interesting. A crowd of actors and extras 
throng the street. You see familiar faces and 
you cannot remember the names. You are 
about to speak to them, when you recall that 
they are only faces you have seen in the movies. 

But that isn’t what I started out to tell. 

While we were walking, someone called to 
me, “Highness, hello Highness.”” When I 
turned around, I saw an excited young girl, 
very charming, very young and with very big 
eyes, steering through the crowd to me. 

“How do you do?” 

“Oh, Highness, wonderful! Imagine, I am 
to play the leading réle in the next Jannings 
picture. You must hear about it. Last 
night I talked with Jannings in a restaurant. 
He is delighted with me, and after this, I am 


to be leading woman in all his pictures. You 
ought to eat in that restaurant, Highness. The 


food is fine and all the stars are there. 

““When I came into the restaurant, the wait- 
er gave me the table right next to Jannings. 
It was just as if he had a feeling about what 
was going to happen, the darling!” 

“Who, Jannings?”’ growled my secretary. 

“No, the waiter. He must have had a feel- 
ing that it was going to be my Great Day.”’ 

“You mean evening, don’t you?” 

For that my secretary only got a dirty look 
and she turned to me. 

“Vou know, Highness, I saw from the 
moment that I sat down that Jannings was 
looking at me, studying me as though he were 
considering me for a part in his picture. I am 
so happy I am going to play with him. Don’t 
you think I am lucky? 

“Don’t tell anyone; this is in confidence. I 
think he is interested in me personally, too. 
Anyway, when I saw him looking at me, and 
sort of giving me a test there in the restaurant, 
I decided to pull myself together and speak to 
him. You must come to my dinner party. 
I am going to get a nice new bungalow. Asa 
star, you have to have one.” 

At that point, even the girl discovered that 
my secretary was walking very fast and look- 
ing intently at the night sky. 

“What do you find so interesting?” she asked. 

“T am afraid morning will come before I 
know what Jannings said to you.”’ 

Perhaps the girl wi// be a star some day. She 
has a gift for giving dirty looks. 

“Well, Highness, I went over and spoke to 
him. I told him that I felt sure that I could 
play bigger parts if I had a chance. So far I 
have only had extra bits. Jannings didn’t 
have much time to talk. They had just brought 
him his dinner. So he only said ‘Perhaps.’ 
But he smiled at me. And I could see from the 
expression on his face, that he was glad he had 
discovered me. 

“But I have to go now. 
friends be jealous?” 

And there she goes—the rising star. 


Won’t the girl 


THE TECHNICAL DIRECTOR 


HE business of the technical director is to 
advise the director and to see that the film is 
really authentic. Which means that the cos- 
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ARE YOU ONE WHO KNOWS 
there isa NEW FASHION inuseof ROUGE ? 
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and in your estimation is it a fashion to last? 








RANKLY, we want your opin- 

ion. You doubtless know that 
Princess Pat—with a new kind of 
rouge—is solely responsible for the 
new rouge fashion which captured 
America, then Paris, then London 
—to finally become the subject of 
widespread newspaper and maga- 
zine comment. 


We say “‘solely responsible” because, 
as yet, no one has discovered the exclusive 
Princess Pat secret upon which the new 
vogue depends for its very existence. For 
we found a way to make rouge with this 
startling characteristic: you can becom- 
ingly use all shades, instead of the usual 
one-to-match-the-skin. 

Then, we suggested that women could 
select rouge differently—possess a number 
of shades, and use them to secure beautiful 
new effects based on having complexion 
harmonized with costume colors. l 
Usual rouge gives no such opportunity. 
You have to be satisfied with just one 
shade—to match the skin. 


Evidently We Had Hit Upon Something 
Women Really Wanted 


In our fondest imagining, we could not comprehend 
the startling success of our idea. All the while, 
though, it was assured. Consider a typical instance. 
Most women, you realize, look too pale in costumes 
of bright red, despite usual rouge. But with just the 
difference of a touch of Princess Pat Vivid, these same 
women become really sparkling in trying reds. Again, 
with costumes of deep orange, our English Tint 
brought glowing complexion beauty, even to palest 
blondes. And so it went—always a Princess Pat 
shade that magically gave new, scintillant beauty of 
complexion, no matter how trying the costume color. 
Not only were all six shades of Princess Pat avail- 
able to every woman, but the shades could be blended 
together upon the skin—to produce the subtle in- 
between-colors essential to harmony with the most 
subtle costume colors. 





Mad.” 


And That You May Form Your Opinion 
More Intelligently 


You would like to know how such a different rouge 
is possible. Here is the explanation. This new type 


PRINCESS PAT 
PRINCESS PAT, LTD., CHICAGO, U.S. A. 


Princess Pat Lip Rouge a new sensation—nothing 
less. For it does what no other lip rouge has ever 
done. Princess Pat Lip Rouge colors that inside moist 
surface of lips as well as outside. You'll love this new 
beauty. Keeps lips soft and free of chap and dryness. 








tumes, the furnishings and the backgrounds 


When 


Permanent. Dainty enameled metal box. 


you write to advertisers please mention PIIOTOPLAY MAGAZINE. 





“Princess Pat ‘Nite’ 
gives the rarest, exotic 
effect worn with this 
jewelled gown,” 
beautiful Marion 
Nixon, Universal 
film star of “Jazz 


rouge is not ‘‘painty,’’ does not obscure 
and blot out the natural skin tone. To 
understand, imagine that you have for 
experiment small sheets of some trans- 
parent substance in various colors. Place 
these transparencies one at a time upon a 
neutral background. Each transparent 
sheet gives to the neutral background a 
perfect new color without having to be 
matched in any way. 


Thus it is with Princess Pat rouge 
shades. The skin is never blotted out. 
Instead, coloris imparted by each shade so 
naturally that it actually seems to come 
from within. Princess Pat uses new, 
marvelously delicate tint colors to secure 
this wonderful result. 


Just a few suggestions: With frocks of 
gay, brilliant colors, use Vivid, English 
Tint or Theatre. With deep, rich har- 
monies, Squaw is a wonderful touch, 
cither used pure or blended with Vivid or 
English Tint. And to enjoy perfect re- 
sults from Princess Pat Medium, you 
must see how subtly it accents your sheer, 
pastel shade frocks. Under artificial light, 
use Nite—with any color of gown. Nite 
responds with a precious, pearly blush— 
a ravishing hue, too exquisite for words. 
You must see Nite on your own cheeks under arti- 
ficial light to understand its loveliness. 

And remember, you can blend Princess Pat shades 
at will, thus securing the subtlest gradations of color 
to make you beautiful individually. 

Frankly, we want your opinion. Do you prefer 
this new beauty, or reliance upon usual rouge of 
which you can use only one shade? 








says 





The very popular Princess Pat Week-End Set is offered 
for a limited time for THIs couPOoN and 25c (coin). Only 
one to a customer. Set contains easily a month's supply 
of Almond Base Powder and SIX other delightful Princess 
Pat preparations. Packed in a beautifully decorated 
boudoir box. Please act promptly. 


Get 
This 
Week 
End 
Set— 


PRINCESS PAT, Ltd. 
2709 S. Wells St., Dept. No. A-66 Chicago. 
Enclosed find 25c for which send we the Princess Pat 
Week End Set. 





SPECIAL 
































Styled for You 
Months Ahead! 


THAT's the great advantage of buy- 
ing your wardrobe through an 
Olovnit Style Counsellor. Con- 
ceived in Paris, transmitted to 
America and like a flash adapted in 
the great Olovnit designing plant— 
each trend of fashion reaches you 
weeks and months in advance of its 
showing elsewhere. Why? Because 
you buy direct. That’s the secret! 

Through the Style Counsellor 
you are assured of satisfactory fit 
in a mode and color that becomes 
you. For she has been chosen by 
Olovnit for her own good taste. 
Hence her reputation is at stake. 
She dare not sell you what you 
ought not wear! 

She comes to you, in your home, 
studies your type, your figure, 
your temperament—and gowns you 
accordingly. Where else, save in the 
most exclusive salons, could you 
find such a service as this? 


Shaughnessy 


GARMENTS & HOSIERY 


And remember—this personalized 
service costs you, not more, but 
actually less! Because you buy 
direct! Your selections come to 
you fresh and unhandled from the 
great Olovnit plant. 

If you have not yet met the Olovnit 
Style Counsellor in your neighborhood, 
make it a point to do so—soon! You are 
missing an opportunity with every day’s 
delay. 

Write us and we will have her call— 
with her samples. She has such lovely 
things besides dresses, too—coats, lingerie, 
bathing suits, and hosiery in the latest 
shades—and all of Olovnit quality! 


The Shaughnessy Knitting Co. 


Watertown, New York 
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must be appropriate to the time and place 
described in the story. 

Of course the technical director should have 
accurate knowledge of the country in which 
the story is laid. If possible, he should have 
lived there for a long time, and not get all his 
knowledge from books, which he just skips 
through. 

But the following true story will show how 
the technical director really works. 


HEN I was in Hollywood, one of the 

studios was making a Viennese picture. 
Its technical director was, Heaven knows why, 
an old German attaché. When he got the 
contract, he swore that he knew Vienna better 
than his own home town. 

As a point of fact, the man never had been in 
Vienna. At first, everything went fine and 
dandy. They built a whole Viennese street, 
they designed Viennese clothes, they engaged 
the actors. But unfortunately for Mr. 
Attaché, the director of the picture had a 
passion for details that was most disturbing. 

At the last minute, he asked abruptly for all 
sorts of definite information—details like street 
signs, advertising signs on stores, exact Viennese 
types. The books of reference were no longer 
a help. In his despair, the attaché got the 
brilliant idea of smuggling a native of Vienna 
into the studio as his assistant. 

He telephoned all day long, to everyone he 
knew. But without success. Even the Ger- 
man legation didn’t know of anybody. At last, 
on the second day, he was luckier and got the 
name of a real native of Vienna. What acci- 
dents there are in life! 

It happens that the man he discovered was 
my secretary, Alfred Neuhardt. I'll let Mr. 
Neuhardt tell his own story. 

“T asked the Archduke to give me a couple 
of days’ vacation and drove out to the studio. 
There I met a very excited man who shot 
questions about Vienna at me. Much to his 
disgust, I first wanted to straighten out certain 
financial questions. After a short but exciting 
conversation, I was promised, not only good 
dollars, but the magnificent title of Technical 
Assistant. 

“In that position, I started at once to draft 


street and advertising signs. I constructed 
marionibratocfen. I selected Viennese Prater 
types. In the midst of my work I was intro- 
duced to a boy with blond, curly hair who, 
because of his tremendous knowledge about 
Europe, was the chief of the architectural de- 
partment. I found out later that he had spent 
nearly six whole months in France. 

“He was burning to show me his master- 
piece, a Viennese street which had been built 
under his direction. I stood astonished in that 
Viennese street. The fagades of the buildings 
were decorated with the most beautiful Italian 
wooden window shades. The lamp posts were 
old Venetian models and the pavement was 
made of the exact copies of the stone squares cf 
Genoa. 

“The main attraction was a bakery where 
you could not only buy bread but also sausage, 
which you could eat in the shop off small tables. 
The walls were hung with American pictures. 

“When I protested, both the directors 
listened with frightened faces. ‘Please, just 
forget it. We cannot make any more changes. 
Don’t think any more about it. Just forget it.’ 

“T had so much to forget that I asked the 
gentlemen if they couldn’t give me a glass 
of lethe. They didn’t see the joke, but I soon 
found a bottle of whiskey in my pocket. And 
that Hollywood /ethe soon did its duty. 

““When I saw that they had already made a 
lot of irreparable mistakes and that every day 
new ones piled up, I got a kick out of the thing. 
And I couldn’t help having my own joke. 

“One scene showed the door of a barracks. 
A man, with a bugle, had to sound an alarm. 

“The director wanted to make some close- 
ups. Nobody knew how a bugler in tke 
Austrian army handled his bugle when he 
sounded an alarm. 

“The technical director came to me and 
took me to the stage. When the situation was 
explained to me, I put a gun in the bugler’s 
hand and, fighting to keep from laughing, I 
explained that he must hold the bugle in his 
left hand while blowing and keep his gun in 
his right. 

“The picture got very good notices. For 
that reason, the gentlemen of Hollywood can 
just forget about it.” 





Not a terra cotta statue, but a Mexican hairless dog. Dynamite 
was the mascot of ‘‘Wings.’’ The company found him in Texas 
and Richard Arlen took him back to Hollywood as a pet 
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Sadder But Wiser 


[| CONTINUED FROM PAGE 39 ] 





boiled is suicide, pure and simple. One day on 
the way to Lahore, fifty miles from our station, 
I drank a cup of tea which had not been pre- 
pared by my own servants. In three hours I 
was near death. As I lay in the hospital, wait- 
ing for the doctor, I looked up at the ceiling— 
twenty-four feet high as another heat protec- 
tion—and saw a mammoth scorpion glaring 
down at me. 

“My God—It was eight days before I was 
out of danger. 


a F course you are inoculated once a year 
against cholera and typhoid fever. 

“People think because you have so many 
servants and are not allowed to raise your hand 
for the least personal service, that you are 
lucky! We had twelve servants for the two of 
us. But they, too, are a deadly menace. 
Venereal disease is not a crime in India and it’s 
dangerous to have servants in the same abode 
with you. 

“Then imagine an American girl, used to 
energetic work, not allowed to lift a forefinger. 
I used to go against every convention and 
sneak out to the cook house and teach the 
natives new dishes. 

“Tt was one way I kept myself from going 
crazy. 

“The food of India has no nourishment, any- 
way. Canned asparagus is the rarest delicacy 
you can purchase. There is no flesh on any 
fowl in that country. 

“The servants are thieves by profession. 
You say, ‘That box belongs on that table. 
Leave it there.’ A week later it is on another 
table. 

“Tf you do not notice it has been changed— 
they leave it a week giving you ample time 
to take notice—they move it to another table. 


“Tt remains there three days—goes to 
another. Until it makes its final disappear- 
ance. 


“You must remember where each possession 
belongs and see that it is in its regular place 
every morning. 

“There are so many natives that death 
means nothing to them. In 1925—the year I 
went out there—19,000 were killed by snakes. 
They are fatalists, with a hatred so gruesome, 
that if they can implicate a person to whom 
they have taken a dislike they will kill them- 
selves and consider it a glory. 

“Oh, yes, they grow wonderful fruit, but 
just try and pick it. The grapes are marvel- 
lous, but the birds swoop down in such swarms 
that humans haven’t a chance at it. The fig 
trees are loaded. But try and pick a fig and 
sec if a parrot does not beat you toit. Servants 
are stationed beneath the trees to clang upon 
pans—that they may frighten away the droves 
of parrots. 

“They saved enough that we had a few 
helpings from our garden. 

“‘Have you read ‘ Mother India’ by Kather- 
ine Mayo? What she says is the truth, the 
stark truth, about that heartbreaking country. 
I only met one other American woman who 
lived there—There are few girls foolish enough 
to suffer such a harrowing experience. 


“Oh yes, there is a bright side for those 
passing through the country. The odor— 
the weird music—the mystical spirit—they are 
fascinating until you live with them. Then 
they become devastating.” 

And as she finished, relaxed on the low 
lounge from the strain of her recital, eyes closed 
as if picturing Hollywood with its grandeur 
and its glory, its comforts and its luxuries, its 
warm friendly feelings in lieu of the centi- 
pedes and tke scorpions, the mad dogs and the 
snakes, the oil lamps and thieving servants of 
the land she had so recently left—the land of 
heartbreaks that had already told her story. 




















MAKE THES 


TAND before your mirror. With 

your forefinger press against the 
lower gum. Increase the pressure 
gradually. Then quickly lift your fin- 
ger. Its shape is outlined in white on 
the gum. Gradually the blood returns 
and the gum feels invigorated. 

e* + ss 

That is what happens when gums are 
massaged with Forhan’s night and 
morning. The gums are kept youth- 
ful, healthy. And as a result, teeth re- 
main alive and sound, provided they 
are submitted to dental inspection at 
regular intervals. 


Why Gums Must Be 


Exercised 


Neglected gums pull away 
from the teeth.They soften 
and soon become a favor- 
ite breeding ground for 
such insidious troubles as 
Pyorrhea, Gingivitis, and 
Trench Mouth — enemies 
of good health. As your 
dentist will tell you, to 
keep gums firm and free 
from infection, you must 
brush and massage them. 

First thing in the morn- 
ing and the last thing at 
night, massage your gums 
with Forhan’sfortheGums. 
Just apply Forhan’s to the 
index finger and thumb. 
Rub upper and lower gums 
both inside and out, rub 
the roof of the mouth until 


Daily Massaging 
with Forhan’s 
keeps gums healthy and 


teeth alive 
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MINUTE TEST 





you feel the exhilarating glow that 
comes with increased circulation. 
Directions are in booklet that comes 
with each tube. 


Don’t Be Among 
The Unlucky 4 out of 5 


Protect health against the grim foe 
that strikes 4 out of 5 after forty and 
thousands younger, dread Pyorrhea. 
Use Forhan’s as a massage, as a 
dentifrice. 

It cleans teeth and restores their 
natural whiteness. It protects them 
against acids which 
cause decay. 

And in addition, it 
helps to firm gums and 
keep them youthful and 
sound. This dentifrice, 
the formula of R. J. 
Forhan, D.D.S., is com- 
pounded with Forhan’s 
Astringent used by 
dentists in the treat 
ment of Pyorrhea. 

Don’t wait for warne 
ing signs, for gums to 
bleed and recede from 
teeth, for teeth toloosen 
in their sockets. Begin 
using Forhan’s for the 
Gums, today. At all 
druggists, 35c and 60c; 


Formula o, 
R. J. Forhan, D. D.S. 


Forhan Company,New York 


Forhans for the gums 


YOUR TEETH 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


ARE ONLY AS HEALTHY AS YOUR GUMS 

















“MELLO- GL O Face amdlies is manda, It stays on 

longer yet does not dry the skin or clog the pores.’ 

Rose Marie Wallace, appearing in “Rosalie”, 
New Amsterdam Theatre, N. Y. C. 





“The youthful bloom reproduced by MELLO-GLO 
Face Powder does not wear off so quickly. This new 


powder is delightful.’? Carlotta Marino (acting in 


Warner Bros. Pictures), 57 W. 58th St., N. Y. C. 

















“MELLO. GLO Face Powder keeps away aa ugly shine 
which mars the velvety touch so essential to a youthful 
skin.’? Martha Marr, Great Northern Hotel, N. Y. C. 


American 


Beauties Recommend 
MELLO-GLO 


N exclusive French process makes new wonder- 
ful MELLO-GLO Face Powder stay on 
longer, and causes it to spread so smoothly that 
not a single pore is visible. If your favorite store is 
out, ask them to get MELLO-GLO Face Powder 
for you or send us one dollar for a full-size box and 
Beauty Booklet. Address MELLO-GLO, Statler 
Bldg., Boston, Mass. 


FREE SAMPLE 


Please send me, without charge, a sample of this 
new wonderful face powder witha Beauty Booklet. 
ee Statler Bldg., Boston, Mass. 
Dept. B. 


My name 
Address. 


Please tell us the name of the store where you buy your 
toilet articles. 














My dealer’s name 
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The Shadow Stage 
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STOCKS AND BLONDES—FBO 


OLD-DIGGING blondes and knights of 

the ticker-tape are here mixed in an enter- 
taining tragi-comedy. Jacqueline Logan is 
cast as a night-club entertainer. She loves a 
good-hearted boob, Skeets Gallagher, whose 
big business ideas make him an excellent 
stock exchange messenger boy. To make him 
happy, she unknown to him, supplies him 
with straight tips on the market, which she 
gleans from tired business men. Complica- 
tions follow. Pretty negligee in spots. 


THE DEVIL’S CAGE—Chadwick 

HE “ Devil’ wasn’t a devil, however, until 

he got out of his cage, but he didn’t get out 
soon enough to make this a good picture. The 
villain holds a gun two feet from the heroine— 
she falls dead, then wakes up uninjured! Such 
are the inconsistencies of this picture. 


PHANTOM OF THE TURF—Rayart 


THE plot of this race-track drama follows 
the ancient formula. Rex Lease is the 
stalwart young hero on the verge of being 
gypped out of his estate, his girl, and his hoss 
by Forrest Stanley, who plays the villain with 
pre-war thoroughness. Helene Costello is 
appealing as the girl, and a fresh novelty gag 
of switched horses, proving Major a super- 
equine, pull the picture out of banality. If you 
like horse-races, see this. 


FASHION MADNESS—Columbia 


FROTHY society debutante, rolling in 

wealth, very beautiful and very snobby, 
seems to thrive completely on sensation. Her 
liance, to make a human being of her, shang- 
haies her on his cruiser and takes her to his 
cabin in the Canadian woods. She balks in- 
dignantly, but finally faces the situation, turn- 
ing a frivolous yarn into a stirring dr ma. 
Claire Windsor is beautiful, as usual, ana en- 
tirely convincing in her most dramatic role in 
months. 


WILLFUL YOUTH—Peerless 


DRAMATIC story of the tall timber- 

lands, where brotherly love doesn’t mean 
a thing. One of those men who “‘always gets 
what he wants” gyps his young brother out of 
the family fortune and pine lands. So they 
have that to fight over, and a pretty girl, be- 
sides. You'll like Kenneth Harlan as the two- 
fisted younger brother, and Edna Murphy, the 
blonde interest, who refuses millions for love. 
Fair enough, if you like outdoor stuff. 


OUT OF THE PAST—Peerless 


MELODRAMA that should not have 

been dragged “‘out of the past.” A 
marriage arranged to please an avaricious 
mother rarely proves satisfactory, and Dora 
Prentiss’ was no exception. Her husband 
cannot forgive her virtues because her vices 
are unattractive. A re-vamped ‘‘Enoch 
Arden” that helps neither Mildred Harris nor 
Robert Frazer, who play the principal rdles. 


THE CHORUS KID—Gotham 
IRGINIA BROWNE FAIRE, who looks 


like a million and is just as hard to get, is 
a nice little chorus girl who grew up too soon. 
She strikes oil and decides to drop five years 
and enter boarding school. Imagine her em- 
barrassment when she falls in love with her 
roommate’s father! Goofy story, but highly 
entertaining, with titles that make you laugh 
out loud. 


FIRE AND STEEL—Elbee 


NOTHER red hot steel yarn about yawn- 

ing furnaces and liquid metal; it might as 
well be a Pittsburgh or Birmingham travelogue 
as far as plot is concerned. There is the time- 
honored formula, of course, of the noble young 
steel worker with a passion for inventing 
things; he gets the inventor’s prize, the girl, 
and a hearty handshake from the big boss at 
the finish in spite of the jealous foreman’s dirty 
work. Not terribly important. 





Why work on ‘The Patsy’’ stopped for the day. Milton Work, 
bridge expert, visits the studio and gives a lesson to Marion Davies, 


Jane Winton and King Vidor. 
ing? 


Wonder what the orchestra is play- 
That’s a new idea 
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Sexes and Sevens 


[ CONTINUED FROM PAGE 69 ] 





down to Mr. Hector Cavet and in another 
minute we’re sitting down to dinner, up to our 
neckbands in movie stars and school graduates. 

“T didn’t get the name,’ I says, by way of 
acting dumb. 

“Cavet,’’ he says, ‘‘back home they called 
me cavity, but I’m not as hollow as I sound.” 

When he pulls that wheeze, I gets a look from 
Madge and busts out laughing. 

Later I learns that was his foremost and only 
laugh provoker. 

Well, Madge is sure got him steamed up. 

““What do you think of Madge?” he says, 
and before I gets time to answer, continues, 
‘“‘As a screen subject, don’t you think she’d be 
wonderful?” 


[GNORING his answering his own question. I 
says, ‘‘Well, anytime she wants to start, I 
can tell her where there’s a big fat salary dying 
to join her family exchequer.”’ 

Hector beamed. 

“T think she’d be wonderful,’’ he reiterates, 
‘and I been telling her all along, I’d like to 
start a company with her as its only star— 
modestly at first—then if we are successful, 
branch out.” 

“Nothing,”’ I says, “like usual beginnings 
and an unusual finish. ”’ 

“That’s my opinion exactly,” he says. 

All the time this is taking place, Madge is 
giving the menu the dirtiest looks I ever see a 
woman give, and I decide for me that I’m going 
to do a little catching up myself. 

To make a long meal a snack, we had a swell 
dinner. 

Madge and me both overdid ourselves and 
then we went to Madge’s hotel for a talk, and 
when we ended Cavet had consented to put up 
enough money to make a picture, and we have 
a date for a meeting at a lawyer’s office the 
next day, which we held and where was formed 
the Splendid Motion Pictures Corporation, 
with Yours Truly, Vice-President and press 
agent in full. 

Story? Sure! Hector had one in mind. 
He’d read it on the train from the corn belt 
to L. A.. and what do you think it was? Righto, 
“Lady Godiva.” 

Madge blew to her agent’s office to cancel 
her vaudeville booking contract while Cavet 
and I went into executive session. 

“Now, this here story,” he says, “is got 
everything in it.” 

“Yes,” I says, “‘and the leading woman is 
got nothing on her,”’ I comes back. 

“Now,” he offers, “‘I want to have a frank 
talk with you about Madge. You know I’m 
pretty fond of her, but don’t know her very 
well.” 

“Ask me anything, I’ll shoot straight.” 

“Ts Madge indifferent?’’ he queries. 

“To what?” I queries right back to him. 

“T mean,” he says, ‘‘isn’t she somewhat 
cold?” 


“ (XOLD,”’ I ejaculated, ‘“‘ why, when she was 
in vaudeville, when she came on the stage, 

they lowered the asbestos curtain half way 
icy Cold, no siree, she’s hot stuff and a yard 
wide. 

I see a funny look come into his eyes. 

“That's fine, I hate cold people,’’ he avers. 

“You got nothing on me,” I tells him, “I 
was married once to a dame who was so cold 
she could broadcast on an electric icebox.” 

“You must a got my ex-wife,’’ he says. 

Well, we talk over the story and I blow to 
see Madge. 

Madge asks me how’s tricks with the new 
troupe and then the matter of the story came 


up. 

“Well,” I says, “it’s not a bad story. It’s 
about Lord Coventry whose wife was a social- 
ist, and wanted him to cut down the income 
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WOMEN ARIE FASCINATED 


by this 


BEAUTY BATH SECRET 


ASTIDIOUS women who 
desire a wuld; smooth akin 
should try the marvelous Linit 


Beauty Bath— 


It is sensational in immediate 
a discomfort—no 


waiting —_— woud trifling expense! 


Merely dissolve half a pack- 
age of Linit ina half tubful of 


warm water—bathe in the usual 
way, using your favorite soap 
and then feel your skin. In 
texture it is soft and smooth as 
the finest velvet—as well as per~ 


fect in elasticity and suppleness. 


Linit gives the skin just the 
right amount of lubrication. It 
neither takes away too much of 
the necessary oil in the skin, 
which often makes it chafed and 
inflamed, nor does it dry up the 
skin by clogging the natural oil 


in the pores. 


Starch from corn is the main 
ingredient of Linit and being a 
ure vegetable product, is abso- 
eds harmless. 


In face, atowwale — corn is 
generally recommended by doc- 
tors for the tender skin of babies. 


If you cannot believe that a 
fine laundry starch like Linit 
also makes a marvelous beauty 
bath, we suggest that you make 
this simple test: 


After dissolving a handful or 


so of Linit ina basin of warm 
water, wash your hands. The 
instant your hands come in con- 
tact with the water you are 
aware of a smoothness like rich 
cream—and after you dry your 


hands your skin has a delight- 


ful Pm You'll be con-~ 
vinced — INSTANTLY! 


Corn Products Refining Co., Department P. > 17 Battery Place, New York City. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 

















H-A-I-R 


that bespeaks—™ 
Individual 
Expression 














Billie Dove is an outstand- 
ing screen star whose glo- 
rious hair tells its own story 
of personal supervision. 


ry I make it quite clear when 
I say I have tried many hair 
rinse suggestions — and _ invari- 
ably return to real fresh lemon 
juice—immediately. Truly, I do 
not feel my hair is soft and 
clean and brilliant until I have 
rinsed with rea/ lemon juice. 





Emil washes my hair, with 
say two lively soapings, then 
rinses and rinses to clear out 
all the soap. Then into a fresh 
bowl of water* goes the juice 
of two juicy California lemons. 

Emil mixes this vigorously, 
then gives my hair a great rins- 
ing—and all that disagreeable 
soapiness is washed out. 

Then comes a rinse in clear 
water—and back comes the glo- 
rious gloss—each time, a trifle 
glossier, it seems to me. 


(*Four quarts) 


Every modern woman should under- 
stand the value of fresh lemon juice 
as a toilet requisite. Send the coupon 
today for our informative booklet, 
““Lemon, the Natural Cosmetic,’’ con- 
taining tributes from screen stars. 
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taxes, as most of the people in her town was 
starving, and business was on the blink. He 
gave her the raspberry and told her that she 
was a bimbo for sticking up for the townfolks, 
for if she was in trouble, they’d walk around 
her like she was a swamp.” 

“What did she do?”’ Madge wants to know. 

“‘Well, she told her husband that she would 
bet him that she could ride through the main 
street without any clothes on and not one per- 
son would take a peek at her.” 

“T guess I play Lady Godiva,” said Madge. 

“That’s the layout now.” 


ELL, Madge starts burning up. “Go tell 

that airedale that if I ever take even a 
hair-net off, it’s going to be in the ante-room 
of some active and progressive church.”’ 

“Wait a minute,” I interrupts, “it ain’t 
necessary throwing an angel overboard before 
he’s even been taught to fly. Let me handle 
him—I got something on my mind beside bone 
pressure. ” 

“Well,” she says, “what happens when 
Lady Godiva does the naked steeplechase?” 

“Well, no one give her a look except one 
egg who hid behind a pair of shutters and 
took a peek, and forever after he was shunned 
by the rest of the townfolks and was called, 
‘Tom the Peep.’ ” 

“Ah ha,” says Madge, ‘‘and I bet my first 
month’s salary he’s got himself all cast to play 
Tom.” 

“That’s O. K.,”’ I says, ‘“‘don’t get yourself 
all hysterical, I ain’t been studying germs all 
these years for nothing. I can handle him.” 

That’s where we leave off and for the next 
week I’m busy looking for studio space, actors, 
director and what not. 

Hector put thirty thousand smackers right 
into the bank and the stock is issued. 

I get ten certificates of stock which is that 
cute it could a been used to decorate a set. 
Madge spurns her share and grabs a big salary 
—and all I got to do now is assemble a scenario 
writer, and the other people essential to a pro- 
duction. 

Well, of course, it’s a tough job finding movie 
actors in Hollywood. And it’s tough work 
getting a director. 

We're set. 

We rents space at Universal City and two 
weeks after the company is formed, we are 
ready to shoot. 

We ain’t a bad outfit. Our scenario writer 
is said to have the best memory in the business, 
and our director made a feature once in eight 
days. We got our company all set and begin 





shooting right off the reel, soon as our first 
interior is built. 

Everything was all up and up, and we get 
down to where Godiva makes the bet with her 
husband. This is the last sequence and I tells 
Madge now she can open up and refuse to play 
the part and force them to hire a double. 

Madge sends for Hector, which, by the way, 
is the first time she’s ever had to do that, he 
hanging around her all the time. 

“Mr. Cavet,”’ she says, “‘you know I got 
scruples.” 

“That’s all right, Madge,” he says, ‘‘get the 
studio doctor and he can fix them so they won’t 
show through the make-up.” 

“T mean I got principles, Mr. Cavet, and it’s 
against them to ride around naked on horse- 
back.’’ Madge is nice enough but there's fire 
in her eyes. 

“Don’t be foolish,’ Cavet advises her, ‘‘it’s 
all part of the story, and the best scene in it; 
why the whole story is based on a bet she can’t 
do it.” 

““Can’t you have them bet on something else, 
the Giants and Yankees, or Jack Dempsey? 
Do they have to bet she can't ride around with 
no clothes on?” 

“Madge,” says Hector, ‘“‘you surprise me. 
I had no idea you were so narrow-minded. 
Why, this picture will be the making of you. 
It’s wonderful, we saw parts of it last night.” 

“That’s not changing my mind, Mr. Cavet.” 

“Well, anyhow,” Hector continued, ‘‘some- 
one’s gotta ride that horse with no clothes on, 
and there ain’t another shape in the town like 
yours so we can’t double for that.” 


“VT ISTEN, Mr. Cavet,”’ says Madge, “‘shape 

or no shape, I ain’t riding horseback au 
naturel and if you don’t like it, I can get my 
vaudeville route back, and you can get some- 
one else to star in it.”’ 

Hector is getting lost. 

“What are we going to do, Madge? Here 
I’ve got more’n thirty thousand dollars in this 
production and you going to take advantage of 
me in the very last and most important situa- 
tion. It ain't fair.” 

“Fair or foul, I’m no bare back rider, and 
that’s my ultimato or whatever you calls the 
last word.” 

I comes onto the scene right then, just as we 
had arranged it, and when I finds Hector, he’s 
bluer than the Mediterranean isn't, but is said 
to be, and I takes hold. 

“Now come on, you two, what’s eating you?” 

Hector is pouting and Madge is burning up. 

“T just told his nibbs,”’ says Madge, ‘‘that 
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California Fruit Growers Exchange, s\ 
Sec. 1906, Box 530, Station ‘C,” 
Los Angeles, Calif. 

Please send me free book, ‘‘ Lemon—the 
Natural Cosmetic,’ telling how to use 
lemon for the skin, in manicuring, and in 
beautifying the hair. 





Photographic record of Hollywood’s only snow storm of importance. 
Back in 1914, the vicinity of Los Angeles was visited by a freak 
storm and the Universal cowboys borrowed a sleigh from the 
Property Department and went for a ride. Years later, Universal 
spent a lot of money spreading fake snow on this location for 
‘‘Uncle Tom’s Cabin” 
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I’m not working this year in the nude and that 
he can either get a double for that naked 
steeplechase, or another femme for my part.” 

‘It’s terrible,” moaned Hector. 

Then I opens up. 

“Now look here,’’ I begins, “‘ Madge is right 
and Mr. Cavet you ain’t altogether wrong. 
There’s two ways of looking at a nude body. 

‘One is to look at it without seeing it and the 
other is to see it and act like you ain’t looking 
at it. Now from where I sit, it looks like 
Madge is one up on you and why, well, here. 
Nudity is barred from the screen in every state 
in the union except two, which are in Mexico, 
and Madge, if she’s got complexes against 
being seen naked, should be respected.” 


“T KNOW all you are saying is somewhat 

right,”’ says Hector, “but it’s an awful time 
to discover it, when the picture is practically 
finished.”’ 

“Practically finished, nothing,” says Madge. 
“As far as I’m concerned, it is.”’ 

Madge is wiping the youth and beauty off 
her face, when I stops her. 

‘“‘Listen, Madge,” says I, ‘‘ Mr. Cavet’s got 
his rights and I don’t think you oughta be 
arbitrary.” 

Hector grabbed this life line and starts all 
over again. 

‘““Whose going to see you that you care any- 
thing about? It’s all part of a great story, a 
classic. It’s been done by a Ladyship of 
England and it certainly ain’t going to hurt no 
movie actress.” 

“All right then, if the Nobility wants to do 
it, let them, but I’m just common people my- 
self and got scruples.” 

There the argument hung. Madge took off 
her make-up and scooted for home and left Hec- 
tor and I to our own counsels as they say in 
legal matters. 

‘““Why not let me scour around Hollywood 
and get mea swell looking double for Madge?”’ 
Tasks him. ‘‘ Madge is strict that way and no 
one will know it’s a double. We can make the 
close-ups of Madge and the clothes off the 
double. Come on, Hector, let’s not bust up a 
swell outfit just for one little scene that we can 
easy get a double in.” 

Dinner was almost breakfast when I finally 
prevails on Hector to let me hire a double, and 
that same day I lamps one coming out of Mack 
Sennett’s studio. She’s just climbing into a 
Rolls Royce. A millionaire, thinks I, without 
sex appeal. 

She had on one of those maybe skirts with a 
perhaps blouse and what a coast line! In 
keeping with custom, I walks up to her, asks 
her if she’s open for some work in a film, gets a 
positive, and she’s hired on the spot. 

We're to shoot: the scene the next day. 

I tells the new double what the scene is all 
about and breaks the news she don’t wear no 
clothes. 

“That’s O. K., sonny, compared to what I 
been doing over on the Sennett lot, I'll be all 
dolled up.” 

Well the big day comes on schedule, which is 
the only thing that was during the making of 
Godiva. 


MADGE shows up and has half a dozen 
closeups and vamooses and then we clear 
the set for the big ride. 

Everyone is shooed off, but the director and 
cameraman and Hector, who is to play Tom 
the Peep. is put on a scaffold on the second 
floor behind a “‘ profile.” 

A “profile”’ is the front of a building that the 
studio force is able to build at only twice the 
cost an entire structure would set the com- 
pany back. 

The double is on her horse behind a canvas. 
The set is all housed in so that we have only one 
Tom the Peep to contend with. The orches- 
tra strikes up, the camera is all set and the 
director shouts, “All right, Godiva, here’s 
where you come on.”’ ; 

And Godiva, looking as serene as achild, 
rode right out onto that set nakeder than the 
day she was born. 
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Ralph Forbes, starring in Metro-Goldwyn-Mayer Pictures 


The Leading Man 


On your next visit to a motion picture house, 
take special notice of the clothes worn by the 
leading man. 


You will discover that, whatever the occasion, 
his clothes are CORRECT. 


The leading actors of the screen dress the part. 
And when the ‘‘part”’ calls for a starched col- 
lar—for example, at business, at the club or 
social gatherings—it is a Starched Collar that 
is worn. 


ARROW  Starchead COLLARS 


Cluett, Peabody & Co., Inc. Troy, N. Y. 
ARROW SHIRTS, COLLARS, UNDERWEAR, HANDKERCHIEFS 








When you write to advertisers please mention PHOTOPLAY MAGAZINE. 





















Rvans at 
her best.- 


To be always “‘at one’s best’! .. . 
whatever else that may require of the 
modern woman, it obviously does 
require complete freedom from that 
unforgivable social error, perspira- 
tion odor. 

“Mum” is the érue deodorant 
cream that gently but surely neutral- 
izes all perspiration odor, and keeps 
one sweet and fresh for all day and 
evening. 

And with the sanitary pad, the 
soothing and completely deodoriz- 
ing effectiveness of ‘‘Mum’’ is 
welcome to the truly dainty woman. 

‘“Mum’’ is 35c and 60c atall stores. 


SPECIAL OFFER 
To introduce Ban, the remarkable 
newnon-irritating Cream Hair Remover 
(50c per tube) we make a special offer 
in the coupon below. 


bb " 
Uh 
prevents all 
body odors 


Special Offer Coupon 








Mum Mfg. &,. 1131 Chestnut St., 
biladeiphia er 

Enclosed is.,........... for offer checked. 0 Se Specta Offer — 

35c *‘Mum,’’ for personal Gaintiness, an Ban—the effi- 

cient and delightful-to-use Cream Hair encase — 85c Worth 

Fo a c Postpaid. [) 10c for introductory size **Mum’’ post- 


paid. 
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Outside of the camera cranking a little faster, 
there ain’t any excitement. It’s quiet, like 
Sunday morning in a Baptist town, when sud- 
denly a shriek rended the air, and in an instant 
a human form is seen flying out the studio gate. 

It’s Hector. 

I takes after him on the run. Finally I 
catches up to him and grabs him. He’s out of 
breath. 

“‘What’s the big idea,”’ I says, ‘“‘ what’s the 
matter with you running away like this, have 
you suddenly gone dippy?”’ 

Hector stands and blinks like an idiot. 
He’s so out of breath he can hardly talk. 


“Come on back,” I says, ‘‘they’re waiting to 
finish the scene.” 

He shook his head in the negative. He 
trembled all over and then between deep in- 
takes of breath, says: 

“God, to think of it, thirty thousand bucks 
to look at my ex-wife. Get a double, get a 
double.”’ 

There you are, neighbors, life is sure all sexes 
and sevens, but the picture’s running at the 
Climax Theater, Madge and I are Mr. and 
Mrs., we bought Hector’s interest for a song, 
and it looks like we're going to make a sequel 
called “ Godiva's Return Ride.” 





Stepping Stones 





[ CONTINUED FROM PAGE 50 ] 


prove to Mir. Frane that she really justified his 
interest inher. He wished she w dhe t quite so 
conscientious about it. 

“But all work and no play, Lola,” he said 
playfully, “is very bad for little girls. How 
about a drive down to the beach? We'll have 
a lobster dinner—” 

Lola consented reluctantly, making him 
promise he would bring her home by ten 
o’clock at the latest. 

They had a shore dinner at a noisy beach 
cave. Mr. Frane would have preferred a more 
intimate place but this was Lola’s choice and 
he indulged her. Afterwards, they had their 
fortunes told, their pictures taken in an aero- 
plane and a ride on the merry-go-round. 


T all seemed very childish to Mr. Frane 

but Lola’s pleasure electrified him and 
when she impulsively caught his hand, as the 
horses galloped round a curve, it sent a high- 
powered thrill racing along his arm which for 
the moment quite unnerved him. 

It was still early when they started for home. 
Driving along the Palisades, overlooking the 
Pacific which the moonlight had silvered until 
it glistened like a mirror, Mr. Frane momen- 
tarily forgot his paternal manner. In one 
swift second he crushed his lips against Lola’s 
mouth of honey. She drew away in quick 
alarm. 

“What’s the matter, Lola dear?” 

“Oh, Mister Frane, I thought you wereso— 
different.” 

The shocked surprise in her voice shamed 
him. “I thought you were interested in my 
carcer. I didn’t think She 
stopped. There was the suggestion of a quiver 
in her voice. 

“Oh, Lola dear, don’t say that—wot that!” 
He spoke breathlessly. ‘It isn’t true, dear. 
It isn’t true.” His heart was thumping so 
furiously that he felt a sharp pain in his 
temple. 

“Because I could never have let you do all 
those wonderful things for me if I had thought 
that you—”’ she paused, ‘‘ were only interested 
in me—that way.” 

Mr. Frane was indeed touched. There was 
something so lovely, so virginal about her. 

“T’m sorry, Lola. I shouldn’t have kissed 
you. Please forgive me. You looked so en- 
chanting in the moonlight.” 

A tear seemed to be trembling on her long 
lashes when she looked up at him timidly. 

““T want you to respect me, Mister Frane. 
And of course you couldn’t if I was the kind of 
girl who would let you kiss me—like that— 
could you?” 

He patted her shoulder tenderly. 

“You're a dear, sweet little girl, Lola. I 
wouldn’t for worlds do anything to violate 
your confidence in me. You know that you 
can trust me, don’t you, Lola?” 

That hurt, big-eyed way she looked at him 
was so upsetting. 

“It would make me feel very, very badly if 
you thought that I expected payment for the 
things I have been able to do for you.” 
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She sighed expressively. 

He had intended to suggest that they drop 
in at his house so he could show her his books 
and his Japanese prints but he changed his 
mind. The clock was striking ten when he 
delivered Lola at her door. Very gallantly he 
kissed the tips of her short little fingers. 
Gerland Frane knew women. 

An hour later, at a club which was popular 
with film celebrities, Mr. Frane, still under the 
spell of Lola’s enchanting presence, plus two 
Bacardi cocktails, was confiding to Roger 
Clayton, a fellow writer: 

“T’ve discovered the most wonderful little 
girl. Honestly, I’m about to take the count. 
I thought her type was practically obsolete—” 

“Yes? Where’d you find her?” 

“You'd never guess. Ina cheap little quick 
lunch place. Really it’s unbelievable. Why if 
she had a chance on the screen she could play 
rings around any of these girls who are drag- 
ging down big salaries. But the amazing thing 
is that she has no aspiration toward the screen 
at all.” 

Mr. Frane watched the smoke of his cigarette 
rise in slender, curling spirals toward the 
ceiling and thought of Lola. He thought of 
her delicately perfumed, silks caressing her 
fragrant young body. Gold cushions heaped 
back of her. A room, candle-lighted, with the 
flames from the fire dancing upon lovely old 
Italian furniture and red and gold hangings, 
leaving the low couch, with its coverlet of 
quilted satin, in shadows. A room, in fact, 
very much like Mr. Frane’s own. He thought 
of holding her in his arms, captive, her fright- 
ened young heart beating wildly against his 
own. Even the mental picture was dizzying. 
He called for another cocktail. 


EING clever about women, however, Mr. 

Frane determined not to take time by the 
forelock. Lola was worth waiting for. And so 
as the days slipped by he continued to play his 
paternal réle. He listened indulgently while 
she told him of her progress at the business 
college and rather apologized for not having a 
report card to show him. They did not give 
them at business colleges, it seemed. He 
assured her that he was certain she was the 
brightest girl in the class—and, perhaps, when 
she had finished her course he might be able to 
give her a position as /7s secretary. 

“Oh, I would Jove that, Mister Frane,’’ she 
murmured in a way that thrilled him. He 
fancied he saw his own mood reflected in 
Lola’s eyes. He could hardly refrain from 
kissing her. How intoxicating it would be to 
have her untutored lips pressed against his 
own—which had received excellent training in 
the best Hollywood schools. 

That evening he stood on the little iron 
balcony on his hillside home, looking down on 
the twinkling lights of the cinema city. The 
soft night air was filled with the perfume of the 
acacia blossoms and he caught the pungent 
fragrance of pepper berries. In the narrow 
street below a boy and a girl strolled along, 
arm inarm. He watched them as they paused 
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in the shadows of the acacia tree. He could 
just see the outline of their bodies as they met 
in a quick embrace. 

He summoned his man, Saki, and instructed 
him to prepare a little supper for two. Then 
he telephoned Lola. 

“‘Lola, would you be a sweet child and do 
something for me, if I wanted you to very, 
very much?” His voice sounded very tired 
over the ’phone and of course Lola could not 
see his restless fingers tapping against the 
table. 


o HY, of course, Mister Frane. You know 
I would do anything I could for you. 
You have done so much for me.”’ 

“‘T have been working very hard and tonight 
I am really ill. It would rest me if you would 
come over and talk to me for a little while— 
maybe we could have a little supper here. I'll 
send a car for you—”’ 

He waited eagerly for her answer, fingers 
tap-tapping against the table. 

“Oh, Mister Frane, I couldn’t do that—not 
come to your house ail alone.” 

He caught sight of himself in the mirror. 
His eyes were unnaturally bright and his face 
was flushed. 

“Why, Lola?” he asked in a low, hoarse 
voice. 

“T have to study tonight—and practice my 
typing. We have an examination tomorrow 
and I’m so afraid I’ll fail and then you would 
be disappointed in me.”’ 

“But, Lola dear, you know I couldn’t be 
disappointed in you. Please come—just for 
an hour. I want you so much.” 

He wondered if Lola could sense the desire in 
his voice. 

“T’m just awfully sorry, Mister Frane. 
Honestly Iam.”’ She hesitated for the fraction 
of a second. ‘But I don’t think it would be 
right for me to come. Really, I don’t.” 

“Why, Lola, that is absurd—it’s not worthy 
of you—it’s childish.” 

“But I’m a good girl, Mister Frane. It 
wouldn’t be right for me to come to your house 
—all alone. Please don’t ask me to do that.” 

Mr. Frane hung up the receiver and gulped 
down the drink which Saki had brought for 
him. At that moment virtue seemed very 
much overrated and he was half inclined to 
catalog Lola as being just a little dumb. He 
ordered the mauve roadster and drove reck- 
lessly across town, trying to run away from 
his conflagrating thoughts. He drove for hours. 
Finally he stopped at the club, picked up a few 
cocktails, and at midnight he found himself at 
the Cocoanut Grove. He scarcely noticed when 
the waiter placed the menu before him. 

“What will it be, sir?” 

Mr. Frane glanced at the card with unseeing 

eyes. 

“Oysters.” 

‘What style, sir?” 

“Any style,” he replied indifferently. 


[IZ was a curious thing that had happened to 
Mr. Frane, of all people. He who prided him- 
self upon keeping his emotions so carefully 
leashed. He wondered if by chance it could 
be love. A mental flash of a headline in the 
movie magazines shot through his mind. 
Celebrated screen writer marries wailress. He 
almost blushed. Still, he could depend upon 
his publicity man to take care of Lola’s past. 

“Hello, Gerry. All alone?’’ Kirk Smith, a 
technical director from the Over-Production 
lot, flopped down into the chair opposite Mr. 
Frane. 

“T’m working on a night club sequence for 
my next story. Thought I might get an idea 
watching these morons dance.”’ Mr. Frane 
was quick to alibi himself. 

“‘Well, I guess there are plenty of stories 
here if you know the inside. A lot of trick 
picture contracts have originated in this 
setting.”” Smith lighted a cigarette and or- 
dered some black coffee. 

“Say, talk about stories,’”? he smiled sug- 
gestively, “wait till they start dancing. I 
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Those lovely heroines of happy-end- 
ing books—have you ever heard of one 
described as “drab” or “plain”? Im- 
aginary characters perhaps—or possi- 
bly some man’s ideal, pictured in words 
from a memory ....a romance that 


was, or might have been! 


“He” reads those books. How do you 
measure up? 


* * * 


ICTION is life! You may be to- 
| means heroine! Romance, pop- 
ularity may be but around the corner. 
... But not if dull, lifeless hair is dim- 


ming your charm. 


Why not be rid of this depressing 
note? Why not banish dullness — to- 
night — in one shampooing? You can 
do so — as millions do — with Golden 


Glint. 

The “Shampoo-plus” it’s called —for 
it does much more than cleanse. In 
one shampooing dullness flees — those 
youthful lights return. It gives your 
hair a special charm; a finish! It is 
as “cold cream” and “powder” and 
“rouge” —all three—translated to your 
hair! 

Rich, copious lather — faintly fra- 
grant — removes the film that hides the 





want to show you ‘Stepping’ Stone’s new find.” 


natural color of your hair. Two lathers 
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..... as if a dazzling flood 
of light were playing always 
on her hair . 
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and your hair is clean, gloriously im- 
maculate! 

You rinse, remove all trace of soap, 
and your hair appears shades lighter. 
Then you apply the extra touch, a 
special rinse — the “plus” that makes 
this shampoo different. Your hair takes 
on new gloss — new finish. Its natural 
color, now revealed, is enhanced by 
sparkling lights. You are reminded 
faintly of your childhood’s tresses. Now 
your hair is worthy of the face it frames! 


Millions today use this modern 
“shampoo-plus”’. It brings much of the 
skill of the master hairdresser to your 
own boudoir. No harsh chemicals to 
bleach or change the natural color of 
your hair. Just a wonderful shampoo, 
plus an extra touch that brings back 
youth! Your nearest toilet goods dealer 
can supply you. Money back if not 
delighted. 


Golden Glint 


the SHAMPOO plu 
MAGIC KEY TO YOUTHFUL “LOCKS” 


* * * * * 


If you have never before tried Golden Glint 
—and your dealer cannot supply it—send 25c 
to J.W. Kobi Co., Dept. F,604 Rainier Ave., 
Seattle, Wash. Please mention dealer's name 
—and if you choose, mention also color and 
texture (or send sample) of your hair, and 
a letter of valuable advice will be sent you. 

















Its 
Delicate Texture 
Clings 
So soft, so fine—Lablache clings— 
smoothly, perfectly—defying wind and 


weather. 
And of an odeur distinctive—gratifying 





to the most fastidious—individually 
Lablache. 
Attractively packaged—in the large 
dollar box. 


In the original 
Lablache size 


Lablache in the fifty cent box—the 
original size—is more delicately per- 
fumed to accord with the taste of those 
who prefer the old formula in use since 
1871. 

Your dealer has Lablache in the one 
dollar and the fifty cent size. Generous 
trial box sent for ten cents. Mention 
shade desired. 


BEN LEVY CO 
Dept. 57 
125 Kingston St. 


Paris BOSTON 
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The orchestra struck up a syncopated wail 
and Mr. Trane saw the narrow-shouldered, 
slender-waisted “‘Stepping”’ Stone leaning over 
a slip of a girl whose face he could not see— 
just the fluttering chiffon of her frock of lettuce 
green. Mr. Frane had the feeling that it was 
familiar. Somewhere he had seen a lettuce 
green frock trimmed with daisy petals. 

“Get this,’ Smith nudged him as “Step- 
ping” Stone executed an exaggerated whirl 
and slide which brought him in line with Mr. 
Frane’s table. Smith did not notice that Mr. 
Trane had suddenly paled and that his fork 
slipped and sent an oyster skidding into the 
little glass of catsup which was sunken in the 
cracked ice. 

“Now there’s a gal that uses her sex appeal 
like nobody’s business,’? continued Smith. 
‘* «Stepping’ Stone is certainly a wizard for 
picking ’em. Did you ever see such big, inno- 
cent eyes as that kid’s got? Say, I’ll bet she 
could fool even a sophisticate like you. 

‘She ought to screen like a million,” Smith 
babbled on. ‘“‘Classy little dress. She makes 
it look like Paris. She ought to go far, that 
kid.” 

Mr. Frane had occasion to know that the 
lettuce green frock which had seemed so 
familiar had come from a certain Hollywood 
shop. Incongruously enough he remembered 
that the statement for same was still on his 
desk. He drew a crisp bill from his mono- 
grammed billfold and handed it to the waiter. 

“You're not going?”’ Smith remonstrated. 

“Ves, I think I’ll take the air. These dance 
places bore me to tears,’ shrugged the sophisti- 
cated Mr. Frane. 

It was perhaps two weeks later that Frane 
encountered Roger Clayton. 


ADVERTISING SECTION 


‘““What are you doing now, Frane?”’ ques- 
tioned Clayton as they waited for coffee in 
the club lounge. 

“T’m working on an original,” Mr. Frane 
twisted the waxed tip of his little mustache. 
“A sort of an epic. I’m calling it ‘The Virgin 
of Hollywood.’ ” 

“Sounds great,’ commented Clayton, his 
eyes following the smast little waitress who 
had just poured the coffee from a silver pot. 
“New waitress, isn’t she?” He indicated the 
little blonde child who was just gliding through 
the doorway with the silver coffee pot ‘Cute 
little number. Ought to be good in pictures.” 

Mr. Frane made no comment. He was 
apparently still thinking about his epic. 

“By the way, rane,” continued Clayton, 
“whatever happened to your little waitress?” 

Mr. Frane lighted one of his Russian cigar- 
ettes, carefully flicked a bit of ash from his 
sleeve. 

“She was an unusual little girl, Clayton. 
She taught me a great deal. In fact, I might 
say she renewed my confidence in women.” 
Mr. Frane watched a ring of smoke spiral 
toward the ceiling. “I sent her a typewriter 
to use—my own, in fact. The kid was broke 
and I suppose there were plenty of times when 
she could have hocked the typewriter. Now 
just to show you how square she was, do you 
know what she did? She sent the typewriter 
back. Not many Hollywood girls would have 
done that.” 

“Well, of course, Frane, it’s not every man 
who can size women up the way youcan. You 
know so darned much about them.” 

“T suppose it’s a gift,’’ remarked Mr. Frane 
wisely as he finished his cigarette and said 
goodnight to Mr. Clayton. 





Jack Gilbert Writes His Own Story 
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What to do? Aimless wanderings. Movie 
shows. The Million Dollar Mystery—Selig 
zoo pictures with Tom Santschi and Kathlyn 
Williams; Earle Williams and Anita Stewart; 
a new fascination—I could do that! I should 
photograph well. Charlie Chaplin. Grand! 
And one night an honest-to-goodness Merton 
prayer: ‘“‘Oh, God, please make me a movie 
actor.” 

No sooner was my burning desire communi- 
cated to my father than a letter was despatched 
to Walter Edwards, then a director of pictures 
for Thomas H. Ince, of the New York Motion 
Picture Corporation at Inceville, Santa Monica. 
Two especially posed photographs were en- 
closed. A week of foodless days and sleepless 
nights, awaiting a reply. I was consumed 
with my’ambition and was completely “movie 
struck.’’ I absorbed all the magazines contain- 
ing news of pictures, I went to as many shows 
as I could cram into a day, I was feverish and 
delirious with hopes and fears. Then came the 
answer, brief, but exploding like dynamite! 
*“Mr. Ince says he can give the boy fifteen 
dollars a week if he cares to come down.” 

I’m afraid I became a bit hysterical. That 
night I dreamed dreams and planned plans, 
and being very human, I forgot all about God 
and didn’t thank Him at all. Two days later I 
left for Los Angeles. Ariel had begun to play 
for me, and IJ, sure of his capture, chased madly 
= him. But I did not catch him. I never 
will. 


AN FRANCISCO, and several hours to 

wait for a southbound train. Time in the 
morning for a trip through the Exposition 
Grounds, the great World’s Fair of 1915. 
Magnificent buildings, designed and erected by 
the greatest architects and builders in America, 
but for me—unimportant. The Tower of 
Jewels, radiant in the sunlight, reaching far 
into the heavens. Insignificant. The exhibit 
of machines, massive, cool and naked, sullen in 
their inactivity. Stupid and tiresome. 


But my heart beat quickly as a low wind 
from the Golden Gate whispered in my ears: 
“You are going to be a movie actor.”’ That 
was important. That was amazing. That 
destroyed these obelisks rising precipitate, 
these clusters of domes and towers, these dis- 
plays of man’s mechanical genius. My expres- 
sion was to be a complete projection of my 
inner self on an entirely mental plane, with 
nothing visible but a shadow of me thrown on 
a screen. To hell with this man’s Exposition! 
I was seventeen! Hi! Ho! What a world to 
live in! 


N the afternoon I saw a picture. A new idol 

sprang up before me—William S. Hart. I 
thought he was great. So was the picture. It 
was called ‘‘On the Night Stage.”” And then 
time turned backward. Years before, my 
mother had played in a stock company in Cin- 
cinnati. Her leading man’s name was Herschel 
Mayall. The last time I had seen him was 
when my father had taken me into a saloon 
near the theater to say goodbye, as the com- 
pany was closing. A few words of farewell 
were exchanged and we departed, leaving 
Herschel leaning against the bar, one foot on 
the rail, his glass to his lips. ‘‘On the Night 
Stage’”’ had barely started when a title was 
flashed on the screen introducing ‘ Black Jack 
Malone,” the bad man of the movie. As the 
scene faded into view there stood Herschel, 
leaning against the bar, one foot on the rail, 
with a glass raised to his lips. The effect upon 
me was startling. Herschel either held his 
liquor well, or it had been a long time between 
drinks. 

When the train arrived in Los Angeles, I 
rushed to a telephone. Santa Monica, I knew, 
was some distance from the city, but I wished 
to announce my arrival. The studio would 
probably send a car for me. (Do not forget 
that during the few days on the train I had 
gone through my entire movie apprenticeship, 
had graduated from bits and small par.s and 
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had now arrived, important and a bit blase, 
ready to start my first starring vehicle.) Some- 
one at Inceville answered the telephone. I 
proclaimed my presence. The voice inquired: 
“What of it?” 

I asked: ‘How shall I get out there?” 

The voice came back: ‘‘ Walk.” 

I answered: “Don’t get fresh.” 

Inceville retorted: ‘Go to hell,”’ and rang up. 

A bit disturbed, but by no means humbled, I 
once more rang the studio and when the same 
disquieting voice came over the wire I repeated 
my previous announcement and query, where- 
upon the gentleman at the other end asked who 
the hell I was and what the hell I wanted and 
what the hell I thought that place was, and 
once more told me to go to hell, and again rang 
up. The telephone calls had cost sixty cents. 
I decided to try an appearance in the flesh. 


LAte in the afternoon I found Inceville, God 
knows how. Trainsand street cars and busses 
carried me far up the beach beyond Santa 
Monica. There lay the studio of my dreams, 
under two feet of dust. Inceville resembled 
nothing more than a sleepy, dirty Western 
town—scattered buildings, of plain boards, and 
rut worn roads leading up into the hills. Bar- 
ring the entrance was a high swinging gate 
with a ‘““No Admittance” sign barely legible 
through a mixture of caked mud and manure, 
and guarded by a crumby, grisled old desert- 
rat. Few people were visible. 

I approached the gateman and told him who 
{ was, and that I had been engaged by Mr. 
Ince. He merely looked at me. Stared at me 
for a long time, and said nothing,—and did 
nothing. 

I became embarrassed. I repeated my in- 
formation. The gateman merely stared. My 
dis-omfiture increased. I appeared to be talk- 
ing to a deaf mute. An impulse seized me to 
open the gate and pass through. The sight of a 
six-shooter hanging on the wall of the gate 
house smothered the impulse at birth. I looked 
about me. A _ rugged, endless coast line 
stretched east and west; lazy waves lapped in- 
termittently upon the sandy beach; a tired 
seagull floated near, casting his eyes inquisi- 
tively in my direction. 

In a tremulous voice I asked the gateman if 
he would telephone the office and notify some- 
one that I was waiting. His reply was sharp 
and laconic: “No ’phone here.” 

I felt very small and unimportant. I asked 
if I might sit down. The gateman waited a 
long time before replying, then asked : “Where?” 

T didn’t know, so I remained standing. The 
gateman spat tobacco juice and returned to the 
magazine he was reading. After several min- 
utes of this tortuous silence he cocked one eye 
at me and inquired: ‘‘ Actor?” 

Timidly I replied: ‘‘ Yes, sir.’’ 

Another long silence as the gateman’s eyes 
bored into my soul, then he mused: ‘Hmm. 
Lot of ’em here.” 

The Ford bus from Santa Monica chugged 
up and came to a spasmodic halt to await 
homegoing passenge:s from Inceville. The 
driver said to the gateman: ‘“’Lo, Tom.” 
The gateman said to the driver: “’Lo, Joe.” 
Silence. 


I CLIMBED into the bus and slipped into a 
dust covered seat. I shut my eyes and 
dreamed a little bit. I was not aware that 
nothing ever turns out as we have planned. 
Inside of me was a dull ache, and Ariel was 
silent. 

I heard the sound of hinges squeaking. The 
gate was being opened. A man walked toward 
the bus. The man was Herschel Mayall. I 
leaped upon him. He did not recognize me. 
I told him who I was, then he remembered. I 
explained my predicament and he was entirely 
sympathetic. 

The gateman said nothing as Herschel led 
me through and into the forbidden territory. 
I was taken to Walter Edward’s office. I was 
so voluble and excited that I tried to mouth 
three words at a time. Then I was brought 
before Mr. Ince and his business manager, 








The very food you serve at the table 
can aid him in avoiding a condition 
that holds men back 


WIFE, ina sense, is custodian of her 

husband’s health. The food she 
selects can help him in his daily battle 
for success. 

To many men, the luncheon table is 
merely a place to discuss business. Food 
is a secondary consideration. It is at 
home, therefore, that the proper precau- 
tions must be taken against the menace 
of constipation. 

To this unnatural condition, physicians 
trace a high percentage of all illness. But 
they admit freely that it could often be 
prevented by including more bulk food 
in the daily diet. 

By eating Post’s Bran Flakes every 
morning for breakfast, millions of peo- 
ple avoid constipation. This delicious 
cereal provides necessary bulk, and yet 
is so good to eat that it delights the 
palate every day. 


You owe your family’s health 
this two weeks’ test 


Constipation must not be neglected!* 
Start our test now. Mail the coupon for 
a free sample which shows how delicious 
this food is. Or order a large package 
from your grocer. Don’t expect the one 





* Ordinary cases of constipation, brought about by 
too little bulk in the diet, should yield to Post's 
Bran Flakes. If your case is abnormal, consult a 
competent physician at once and follow his advice. 


POST'S 
BRAN 
FLAKES 


WITH OTHER PARTS OF WHEAT 





as an ounce of prevention 


© 1928, P. Co., Inc. 





serving from the sample package to cor- 
rect constipation. To be effective, bran 
must be eaten regularly. 

Every day for two weeks, eat Post’s 
Bran Flakes with milk or cream. Its 
crispness and flavor will delight you. 


‘Vary the dish, if you like, with fruit or 


berries. It also makes marvelous muffins 
and bran bread. 

We predict that after two weeks you 
will find this delicious bulk food a nat- 
ural regulator, and will notice a big dif- 
ference in the way you feel. Then follow 
the example of millions of healthy people 
whoeat Post’s Bran Flakes every morning. 





SEND FOR FREE SAMPLE PACKAGE 


Postum Company, Inc., 
Dept. B-1668, Battle Creek, Mich. 

Please send me your free booklet and a 
sample package of Post’s Bran Flakes, so L 
can see how good it tastes. 
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Not a European ruin, but a picture of the old church at Inceville. 
It is the last remaining setting of what was once the most thriving 


company in California. 


Gilbert, like many other stars, made his 


debut at Inceville under the management of the late Thomas H. 
Ince 


E. H. Allen. They were both cordial, and 
made me welcome. I dined that night with 
Walter Edwards, and leaving him, rented a 
room ata hotel near by. _I tried to sleep but 
could not. I was neither happy nor unhappy. 
I was not calm, neither was I excited. I wasa 
movie actor and—well—what the hell of it? 


END OF PART ONE. 


Next month, Mr. Gilbert tells you about his 
experiences as an extra. And, dramatically and 
touchingly, he writes about his first love affair. 
You will want to read every line of this vivid and 
interesting story. 





What Makes You Laugh? 
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Usually you are able to be the conqueror in 
that conflict and in the main you succeed in 
having enough to eat, in caring for those who 
are near and dear to you, and ina measure, 
in fulfilling your ambitions and at least realizing 
a few of your long-cherished dreams. 

But in many, many ways you are not the 
conqueror. You are the vanquished. 

The poverty and misery of others may upset 
you but you are powerless to help. 

Disappointments you have aplenty but you 
can, apparently, do nothing about it. 

Your love-life may be thwarted. 

You may be harassed with illness and debts. 

Under manifold circumstances and condi- 
tions life gives you—everyone of us—its hard 
and often brutal blows. 


AX? just here it is that laughter steps in to 
soothe the pain or to submerge and belittle 
the sorrow as though it were non-existent. 

That is why a sense of humor has always 
been credited as one of the greatest of person- 
ality assets. To see the funny side, the ridicu- 
lous side—this is worth more than a million. 

With the threshold of your laughter instinct 
properly placed you are indeed a lucky in- 
dividual. Yes, when you are fit, physiologic- 
ally and psychologically, you find your risibil- 
ities tickled over trivialities that might even 
annoy you under other conditions. 

When you are properly and normally 
equipped with the armor of laughter you may 
even smile when a man steps on your own toes. 
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Then you don’t take the world at its face 
value. You feel so good that you rise superior 
to the world. You laugh it out of court in an 
attempt to belittle it. But to get back to the 
deeper analysis of laughter. 

Laughter, I said before, acts as a safety 
valve for pent-up emotion. That is why a girl 
giggles when she is embarrassed. You laugh 
when you see a situation on the screen that is 
embarrassing to the actors. 

Undoubtedly that explains why pictures 
dealing wjth sex topics one ordinarily does not 
discuss in polite society draw such large 
audiences. 


| bal the darkness of the theater we feel sort of 
protected and unseen. We therefore dare 
to laugh at compromising situations which 
might make us blush ordinarily or make us 
want to hide our faces in shame. If this pent- 
up emotion is very great you will find that the 
laughter becomes rather hysterical. 

Under such circumstances the individual not 
only laughs to work off his embarrassment, 
but finding himself laughing and _ therefore 
responding to the embarrassing situation, he 
becomes further embarrassed because of his 
sense of guilt and he laughs still harder in 
order to try to cover it. 

Indeed, laughter may very easily become 
weeping. And perhaps you have noted that 
from the facial expression it is often difficult to 
determine whether a person is laughing or 


crying. 
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It is a curious psychological fact that we also 
invariably laugh at the misfortune of others, 
provided that misfortune is not very marked. 
In other words, if you see a person tripped up 
in the street so that he falls you laugh, but 
should you see him knocked unconscious or 
break a leg you would not laugh. 

In this instance it is not the situation as 
much as the result of the situation that deter- 
mines the laughter or the sorrow. In the one 
case you are pleased at seeing somebody else 
get the worst of it while in the other you feel 
sorry because the suffering to the other is too 
intense and you are ashamed of taking pleasure 
in that. 


— 
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8 sarnicad always brings a laugh is someone 
sitting on a hat or slipping on a banana 
peel. 

Here we have an unusual and unexpected 
situation coupled with loss of dignity of the 
person involved. We get a kick out of that. 

It gives a fillip to our egoes. 

In a psychological sense we rise superior and, 
symbolically, we are the conquerors of reality. 

Anything that is striking or bizarre may also 
make us smile or laugh. 

In “The Circus” and “The Gold Rush” 
Chaplin invents many such situations. 

Bernard Shaw has a way of turning things 
upside down, putting them in peculiar, strange 
relationships and that is one reason why his 
comedies are so effective. 

All farces are built upon similar lines. It is 
still funny when a man unwittingly enters the 
wrong bedroom and prepares for a quiet, 
peaceful sleep. Unfortunately, screen humor 
started at the wrong end. 

All sorts of slap-stick comedy of the most 
ordinary and obvious variety received prom- | 
inence and was commercialized with unflagging 
zeal. We still see this sort of thing on the screen 
but happily real comedy and humor is being 
presented more and more frequently in recent 
years. 

The screen no longer seems to depend for 
laughs upon such situations where the gentle | 
shy lover is surprised at his courtship by his | 
tough-looking rival who threatens corporal 
punishment. 

When papa is forced to walk the floor with the 
baby at night the picture-makers cannot be so 
sure of a laugh resnonse from its audience as 
they could ten or fifteen years ago. | 

The reason for this is not because the public | 
has changed regarding its laugh mechanisms 
but rather because these situations, so A B C 
like and childish, have become hackneyed and 
stale from over-use. We still respond to slap- 
stick comedy because, in the last analysis, we 
are all children at heart. 
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HE modern woman knows one 
goal above all others—to keep her 
youth. And whether her Junes are 
coming or going, she finds Manon 
Lescaut Face Powder uniquely 
suited to this vital outdoor age 
when every woman is young. 
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Blanche, Naturelle, Rachel, Ocrée, Mauve, 
Peaches* Powder,. Peaches -and-Cream* Powder 


An ideal rouge for every occasion— 
Ashes of Roses*, medium 


Wwe matter how old or experienced or world- 
ly wise we may be, childish mischievous- 
ness and delight in beholding such mischief lies 
not very deep down under the skin of each and 
every one of us. But nowadays this sort of 
comedy must be novel and somewhat more 
subtle than it used to be if the childhood 
responses in us are to be elicited. You may 
lauzh if a brick falls off a piece of scaffolding 
and hits a man on the head. That is, you will 
laugh the first time you see it. But you won’t 
laugh at so obvious an accident if you see it for 
the second or third time. 

The one thing you can be sure of about the 
why and wherefore of laughter is that it always 
caters to your pride, your self-assurance, your 
ego. When you laugh you feel, by comparison, 
superior to the person you laugh at! 

When you laugh you are the winner in the | 
conflict of life! 

But when all is said and done, what does it 
matter which of these theories of laughter is 
the most satisfactory so long as you actually do 
laugh? Let your laughter pat you on the back 
allitcan. Laugh all you can and whenever you 
can. 

And may the day soon dawn when movie 
comedies will be so prolific and ingenious that | 
you and I and anyone of us will be able to buy 
all the laughter we require for a mere pittance. | 
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FACE POWDER 
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When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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NOW Is 
The Time 


to guard your beauty against freckles, sun- 
burn, tan, coarse pores and “‘squint” lines! 
And the only sane, resultful way to 
do it, is through the Valaze Scientific 


Beauty Preparations, created by 
HELENA RUBINSTEIN, world- 
renowned beauty scientist, after a life- 
time devoted to studying the effects 
of climate upon the skin. 


Each of these remarkable preparations answers 
some vital, individual skin need. You can do 
no greater service to your beauty than to put 
them to the test! 
Three Steps to Beauty 

YALAZE PASTEURIZED FACE CREAM— 
the basis of beauty—cleanses the skin immacu- 
lately, molds away the ‘‘drawn look’’—cools, 
soothes, protects. Unsurpassed for normal 
skins, and a unique cream cleanser positively 
beneficial to oily or pimpled skin. 1.00 
VALAZE CLEANSING AND MASSAGE 
CREAM—aguickly removes dust and make-up. 
Recommended for dry, sensitive skins. 75c, 1.25 
VALAZE BEAUTIFYING SKIN-FOOD—the 
skin-ciearing masterpiece—purifies, refines, 
bleaches. Unsurpassed for sallowness, light tan 
and freckles. 1.00 
VALAZE SKIN-TONING LOTION—firms tis- 
sue, removes fine lines. Fresheas. 1.25 


Squint Lines—Crowsfeet—Wrinkles 
VALAZE GRECIAN ANTI-WRINKLE 
CREAM (ANTHOSOROS) — nourishes, cor- 


recting crowsfeet, lines, wrinkles. 1.75, 3.50 


*‘Sunproof'’—Protect 
VALAZE SUNPROOF CREAM—prevents 
sunburn, tan and freckles, by neutralizing the 
actinic or violet rays of the sun. Indispensable 
for all. Ideal make-up foundation. 1.00 


Blackheads—Large Pores—Oiliness 
VALAZE BEAUTY GRAINS—actually washes 
away blackheads, whiteheads and other im- 
purities under the skin. Closes the pores. 1.00 
VALAZE LIQUIDINE—instantly corrects 


“shine,’’ producing a flattering mat finish. 1.50 


The Latest Lipstick Sensation—"CUBIST” 
In a startlingly chic modernistic case, a Black 
or Golden oblong. Suitable for every occasion. 
The lipstick itself is typically Rubinstein. Red 
Raspberry (medium and light), flattering to 
all. Red Geranium, youthful, universally be- 
coming for evening. 1.00 
VALAZE WATER LILY MAKE-UP—powder, 
rouge and lipstick containing the youthifying 
essence of water-lilics. Compact and lipstick 
cases in Chinese Red, Jade Green, Jet Black. 
Powder, 1.50. Lipstick, 1.25. Double Com- 
pact, 2.50; Golden, 3.00. Single Compact, 
2.00; Golden, 2.50. 

VALAZE SUN-TAN POWDER—the ideal 
summer tint. 1.00 to 5.50 

Rubinstein beauty preparations are dispensed by 


trained and competent advisers at all the better 
stores, or may be ordered directly from Dept. P6. 


Helena RubinTein 


PARIS § East 57th St. New York LONDON 
Chicago, 670 N. Michigan Ave. 
Philadelphia Boston Detroit Newark 








Brief Reviews of 
Current Pictures 


[ CONTINUED FROM PAGE 14] 





IRRESISTIBLE LOVER, THE—Universal.— 
What happens when a hard-boiled bachelor meets a 
sweet youngthing. Just alot of nonsense, snapped up 
by Norman Kerry and Lois Moran. (January.) 


JAWS OF STEEL—Warners.—Rin-Tin-Tin draws 
a bad one. (December.) 


JAZZ SINGER, THE—Warners.—Neither a 
Broadway reputation nor ‘‘Mammy” songs on the 
Vitaphone nor a good story can conceal the painful 
fact that Al Jolson is no movie actor. (December.) 


*JESSE JAMES—Paramount.—Fred Thomson in 
an exciting, sure-fire presentation of the exploits of the 
distinguished train robber. Don’t let the blue-noses 
interfere with your enioyment of a corking melo- 
drama. (December.) 


JUDGMENT OF THE HILLS—FBO.—An inter- 
esting and human story of life in the Kentucky 
mountains. Our hats off to Frankie Darro, a fine boy 
actor. (March.) 


LADIES AT EASE—Chadwick.—A bum imitation 
of ‘‘Gentlemen Prefer Blondes.’’ (December.) j 


LADIES MUST DRESS—Fox.—A _ comedy that 
starts off like a whirlwind and then collapses. (Janu- 
ary.) 

LADIES’ NIGHT IN A TURKISH BATH—First 
National.—There are lots of laughs in this adaptation 
of the stage farce. Not subtle, but funny. With 
Dorothy Mackaill and Jack Mulhall. (March.) 


LADY BE GOOD—First National.—How Dor- 
othy Mackaill can dance! And what a snappy 
comedienne! Don’t forget that Jack Mulhall is 
featured with her. A neat little show. (May.) 


LADY OF VICTORIES, THE—Metro-Goldwyn- 
Mayer.—The romance of Napoleon and Josephine, 
gorgeously presented in Technicolor. Only two reels, 
but very much worth seeing. (March.) 


*LAST COMMAND, THE — Paramount. — A 
powerful and tragic story of a cousin of the Tsar of 
Russia who becomes a Hollywood ‘“‘extra.’” Thanks 
to the magnificent acting of Emil Jannings, this film 
is the most popular crying-fest of the season. (March.) 


LAST MOMENT, THE—Fine Arts.—An inde- 
pendent film, built around the theory that a drowning 
man sees his whole life pass in review in a few seconds, 
Terribly overacted. (February.) 


LAST WALTZ, THE—UFA-Paramount.—Ger- 
man sentiment that needs music—and a certain 
verboten beverage—to put it over. Willy Fritsch 
wears uniforms—and how! (December.) 


LATEST FROM PARIS, THE—Metro-Goldwyn- 
Mayer.—Norma Shearer plays a travelling sales- 
woman. Bright, snappy entertainment. (March.) 


LAW OF FEAR, THE—FBO.—The best part of 
this picture is the review of the private life of Ranger, 
the police dog. (May.) 

LAW OF THE RANGE, THE—Metro-Goldwyn- 
Mayer.—Tim McCoy in a thriller that has heart 
interest. Joan Crawford plays a sweet, old-fashioned 
girl. That ought to send you to see it. (March.) 


LEAVE ’EM LAUGHING—Hal RoacheM.-G.-M. 


—Itdoes. Intworeels. (March.) 


*LEGION OF THE CONDEMNED, THE—Para- 
mount.—More heart-gripping than ‘‘Wings.”” It’s a 
story of the exploits of a French Flying Squadron. 
(February.) 


LEGIONNAIRES IN PARIS — FBO. — A bur- 
lesque of what happened to the American Legion in 
Paris last summer. You'll laugh and laugh and laugh. 


(February .) 


*LEOPARD LADY, THE—Pathe-De Mille.—A 
story with a new slant and a surprise ending. It all 
takes place in a Continental travelling circus. A fine 
performance by Jacqueline Logan. (March.) 


LIGHT IN THE WINDOW, A—Rayart.—Simple 
tear jerker with some sincere acting by Henry B. 
Walthall. (February.) 


LIGHTER THAT FAILED, THE — Metro- 
Goldwyn-Mayer.—Hal Roach builds a comedy on a 
giftfad. Little, butoh,my! (February.) 


LITTLE MICKEY GROGAN—FBO.—A sweet 
and sloppy story, which Frankie Darro and Jobyna 
Ralston cannot help much. (May.) 


LONDON AFTER MIDNIGHT Metro- 
Goldwyn-Mayer.—Lon Chaney in a grand murder 
mystery. Mr. Chaney plays a dual réle. (February.) 


LONE EAGLE, THE—Universal.—Another pic- 
ture inspired by Lindbergh. Fair, thanks to young 
Raymond Keane. (December.) 


LOVE AND LEARN — Paramount. — Wherein 
Esther Ralston keeps Papa and Mamma from getting 
adivorce. Smart, light comedy. (March.) 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 













DANDRUFF 


A Sure Way to End It 


There is one sure way that never fails to re- 
move dandruff completely, and that is to dissolve 
it. Then you destroy it entirely. To do this, 
just apply a little Liquid Arvon at night before 
retiring; use enough to moisten the scalp and 
rub it in gently with the finger tips. 


By morning, most, if not all, of your dandruff 
will be gone, and two or three moreapplications 
will completely dissolve and entirely destroy 
every single sign and trace of it, no matter how 
much dandruff you may have. 


You will find, too, that all itching of the scalp 
will stop instantly and your hair will be lustrous, 
glossy, silky and soft, and look and feel a hun- 
dred times better. 


You can get Liquid Arvon at any drug store, 
and a four ounce bottle is all you will need. 


. a? simple remedy has never been known to 
all. 


PHOTO ENLARGEMENTS 
Size 16x2Oinches wae. 


Sai rice for full length 

or bust: form, grou! Se land- Cc 
scapes, pet animals, etc. 

or enlargements of any par: 

of group picture. Safe re- 
turn of your own original 
photo guaranteed. 

To get the 98c rate, you must order 2 or more |i 
enlargements at same time. Can be samo or al 
different pictures. All work fully guaranteed. 


SEND NO MONEY! Just mail photos or |f 
and within a week you will receive your beu- # 4 4 
tiful life-like enlargements, size 16 x 2) in. - = 
guaran leless. Pay postman 98c for each enlargement in your 
order, plus a few cents postage —or send 
















$1.00 for each and we will 

lo ers for only one enlargement $1.25. 

FREE ¥ Beautifal hand colored miniature of each enlarzement 
® included free with all orders. Take advantage of 

quantity rate (98c each) il 2 or more photos jay. 


UNITED PORTRAIT COMPANY 
1652 Ogden Ave., Dept 136 Chicago, Ill. 




















THE EASY EXERCISER 
Takes off fat easily and 
quickly. The best and 
safest form of exercise for 
weight-reduction and 
body development. Gives 
fou vigor and radiant 
ealth. Use it in bed 
with ease and comfort. REDUC- 
X Exercise Chart with each 
device. N $6.95. Write for 
Free Booklet. Dept. P. M_ 6-28. 
SIMMONS RESEARCH CORP’N., 
Ostend & DenverSts., Baltimore, Md. 

















Marvelous The 
Manicure Alabastrine 
Without 
scissors, stick Way 
or acid 





THE vogueoftoday demands beautiful finger-tips— 
immaculately groomed. ALABASTRINE brings 
beauty spots to the loveliest finger-tips. The cuticle 
always soft and smooth, no disfiguring, uncomfort- 
able hangnails. Just a piece of linen and ALABAS- 
TRINE. Amazing results. Sold at the better shops, 
or direct for 75c. Send for free booklet, ‘‘ Aids to 


Beauty.” 
Dep.E Beecham’s Laboratory Oscawana, N. Y. 














. Subscripti 
Subscribe for Photoplay prfttvand 
Convenient Subscription Blank will be found on 
Page 14. Turn to it now. 




























tragedy by heeding the wisdom of Beatrice Fairfax. 
Not for the sophisticated. (January.) 


LOVE MART, THE—First National.—Pictorially 
fine romance of old Louisiana, with Billie Dove and 
Gilbert Roland. (February.) 


LOVE ME AND THE WORLD IS MINE—Uni- 
versal.— Dowdy story of war-time Vienna, with a 
Daddy Browning romance between Mary Philbin 
and Henry B. Walthall. Betty Compson is the only 
live thingintheshow. (A pril.) 


MAD HOUR—First National.—Elinor Glyn 
preaches a none too convincing story on the follies of 
jazzmania. Snappy acting by Sally O’Neil. (May.) 


MAIN EVENT, THE — Pathe-De Mille. — Prize- 
fight stuff. The story is old; the directorial twists are 
— The acting is above par. That’s all. (Janu- 
ary. 





MAN CRAZY —First National.— Dorothy Mac- 
kaill and Jack Mulhall in a comedy about a couple of 
Down East high-hats who go in for adventure. 
Pleasant light fiction. (January.) 


MAN WHO LAUGHS, THE—Universal.— 
Draggy version of a classic that may interest the 
hounds for art. Conrad Veidt’s acting is the high 
spot of the film. (May.) 


*MAN, WOMAN AND SIN—Metro-Goldwyn- 
Mayer.—Scandal in a Washington newspaper office, 
with some good capital atmosphere and some con- 
ventional movie melodrama. John Gilbert does well, 
but Jeanne Eagels is no Greta Garbo. (January.) 


*MOTHER MACHREE—Fox.—Get out your 
handkerchiefs; this is a tear-fest. The story of the 
Jrish mother is conventional but Belle Bennett's 
performance plucks at the heart strings. And little 
Philippe de Lacy will delight you. Whata boy! (MWay.) 


MUM’S THE WORD—Fox.—Another two-reel 
comedy with Nick Stuart and Sally Phipps that 
deserves your kind attention, (January.) 


*MY BEST GIRL—United Artists. —Some of Mary 
Pickford’s best comedy and a romantic episode, 
played with ‘‘ Buddy” Rogers, that is Mary at her 
greatest. The children, of course! (December.) 


MY FRIEND FROM INDIA—Pathe-De Mille.— 
The sort of thing that made ’em laugh when girls wore 
long skirts and high laced shoes. (January.) 


NAMELESS MEN—Tiffany-Stahl.—Claire Wind- 
sor flutters through a story of the secret service. 
Don’t cry if you missit. (May.) 


NEST, THE—Excellent.—Pauline Frederick brings 
her great gifts to the sincere portrayal of a mother 


réle. (December.) 


NIGHT FLYER, THE—Pathe-De- Mille. — Big 
doings among the railroaders, with William Boyd's 
charm triumphing overa dirty face. (A pril.) 


NIGHT LIFE—Tiffany.—An engrossing drama of 
Vienna, before and after the war. The crook stuff has 
an original twist and Eddie Gribbon, Johnnie Harron 
and Alice Day contribute some fine acting. (January.) 


*NIGHT OF MYSTERY, A—Paramount.— 
Adolphe Menjou involved in the romantic dilemma 
of a captain of the French-African Chausseurs, One 
of his most attractive pictures. With Evelyn Brent. 
Adult amusement. (May.) 


*NOOSE, THE—First National.—Richard Barth- 
elmess again gets a picture worthy of histalents. An 
extra-fine melodrama that will hold you (spell- 
bound. (March.) 


NO PLACE TO GO—First National.—Fun on a 
South Sea Island, with Mary Astor and Lloyd 
Hughes. (December.) 





Fred Freitas Gets His 
$500 Check 


When the judges in the $15,000 
ProtopLay-Paramount-Famous-Lasky 
Corporation Idea Contest named their 
winners, the sixth prize, of $500, was 
awarded to Fred L. Freitas. Mr. Freitas 
neglected to give his full address and he 
was requested to write to PHotopray, 
giving his address and identifying him- 
self. 

Mr. Freitas has identified himself to 
the satisfaction of the contest judges 
and his check for $500 has been for- 
warded to him. Mr. Freitas lives at 
No. 504 Fortieth Street, Sacramento, 
Cal. He has the belated congratula- 


tions of PHOTOPLAY upon his success. 
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LOVELORN, THE— Metro-Goldwyn-Mayer. — 
The tale of two sisters who could have avoided a lot of 



























































RUNTS. 


What's zt all about? 


Scowls. Mutterings. 

Oh, nothing much—just the way 
the Joneses start the day. 

Don't they like each other? 

__ Oh, yes—but they probably won't 
if they keep on this way. 

Well!—what's wrong with the Joneses? 
Probably something that isn’t usu- 
ally mentioned in polite society: 
Intestinal sluggishness. 

You know how intestinal sluggishness 
ruins the sweetest disposition, how it 
saps energy, invites disease. Yet you 
probably share the distrust of most in- 
telligent people for ordinary laxatives. 

Now, in a deliciously cool, mint- 
flavored tablet — Feen-a-mint— 
modern Science has answered this 
perplexing problem of modern life! 


F R E E S A M 





For Feen-a-mint is different. You 
don’t swallow it hastily—you chew 
it. And as you chew, its tasteless 
yet almost magically effective lax- 
ative principle begins to mix with 
the mouth fluids and actually be- 
comes a part of the digestive process! 


So, instead of striking the body a 
blow without warning, Feen-a-mint 
helps the system to help itself! 


| 2 pues are amazing. A new vi- 
tality and sense of fitness—a fresh, 
clear-eyed, up-in-the-morning-early 
feeling, as hundreds of thousands of 
men and women know. You will 
find this wonderful laxative at your 
druggist’s now. Take a Feen-a-mint 
tablet at any time, confident of feel- 
ing a different person in six to eight 
hours. 





HEALTH PRODUCTS CORP., Dept.5-L, Newark, N. J. 
Send me free samples of Feen-a-mint—also a free copy of 


‘The Mysterious 35 Feet, or 85 % of America.’ 


Name 





Address 
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URRY-UP dressing — no time for a 
refreshing bath to make your skin 
dainty and sweet. That means the dread- 
ful chance of offending with body and 
perspiration odors. 

But there’s a new way that gives abso- 
jute protection from this danger. Use 
Deodo, the deodorant in powder form— 
it neutralizes and absorbs all body odors 
instantly. Use it daily, bath or no bath! 

Dust it on like talcum! Rub it under 
your arms. Dust it in your shoes or on 
your feet. Even if you are partly dressed 
you can apply enough Deodo to prevent 
the slightest personal offensiveness. And 
it remains effective all day long! 

Deodo is soothing and healthful to 
the skin. Doesn’t clog the pores or harm 
clothing. Excellent on sanitary napkins. 

At good drug and department stores. 
Large size container is only 50 cents. 


SW 
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Make Your Skin 


Ivory White 
in 3 Days! : 


In 3 to 6 days this totally new-type 
lotion brings vivid, alluring beauty to 
the skin in a e natural way. It 
brings whiteness and velvety smooth- 
ness up from underneath the darkens 
ed, weather-roughened surface. The 
skin ws ivory-white — all trace of 
freckles, tan, roughnessand redness fade 
out. Now—in just 3to6 days youcan have 
the radiant, milk-white skin you see only 
in famous beauties. I guarantee these re- 
sults or refund money. Ordermy LOTION FACE 
BLEACH today. When the package arrives, pay the 
tman only $1.50 for the large size bottle. Use it six days. 

hen, if not simply amazed, I will refund full price with- 

out question. Write y to 


(Mrs.) GERVAISE GRAHAM 
Dept. P-6, 25 W. illinois St. Chicago, Ill. 
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NOW WE’RE IN THE AIR—Paramount.—Wal- 
lace Beery and Raymond Hatton show signs of weak- 
ening under the strain. They need a fresh line. 
(December ) Mi 


ONE ROUND HOGAN—Warners.—Wherein love 
saves the championship for a prizefighter. With 
Monte Blue and Leila Hyams. Not so bad. (De- 
cember.) 


ON TO RENO—Pathe-De Mille.—Pretty good 
comedy, but Marie Prevost, aided by James Cruze, 
should do better than this. (December.) 


ON YOUR TOES—Universal.—Well, there’s a 
good prize fight episode. With Reginald Denny. 
(March.) 


OPEN RANGE—Paramount.—Lane Chandler 
and his horse, ‘‘Flash,”’ in one of the best Westerns 
now leaping across ourscreens. (January.) 


OUT ALL NIGHT—Universal.—Reginald Denny 
does his best to put spontaneity into a machine-made 
farce. (December.) 


PAINTED TRAIL, THE—Rayart.—Buddy]Roose- 
velt in—ho-hum!—a Western. (May.) 


PAJAMAS— Fox.—Olive Borden as one of those 
terrible movie society girls that ought to be slapped to 
sleep. (February.) 


PARIS OR BUST—Universal.—Glenn Tryon asa 
boy who knew he was a flyer ‘‘because his mother 
gave his father the air.’” Anyway, you'll laugh at it. 
(December.) 


PARTNERS IN CRIME—Paramount.—Beery 
and Hatton in the underworld. Mostly gags. You 
know the type. (May.) 


PATSY, THE—Metro-Goldwyn-Mayer.—Marion 
Davies is charming in a modern ugly duckling story. 
You'll love her impersonations of famous screen gals. 
Your money’s worth. (May.) 


PHANTOM OF THE RANGE—FBO.—Not the 
kitchen range, Geraldine, but the wide open spaces. 
However, don’t let the title fool you; it’s a good 
film and it features Tom Tyler and little Frankie 
Darro. (April.) 


PIONEER SCOUT, THE—Paramount.—Fred 
Thomson and Silver King in a Western that strives 
for variety by having Thomson play a dual réle. 
(May.) 


PLAY GIRL, THE—Fox.—Madge Bellamy ina 
gold-digging farce. Reasonably diverting. (May.) 


POWDER MY BACK—Warners.—Irene Rich in 


an improbable but sophisticated comedy. It has a 
political background. (May.) 
PRETTY CLOTHES—Sterling.—Moral: Don’t 


let a man give youachargeaccount. (February.) 


PRICE OF HONOR, THE—Columbia.—An old- 
time, tear-jerking, heart-stirring melodrama, well pre- 
sented and well acted. Better than a lot of more 
widely touted extravaganzas. (December.) 


*PRIVATE LIFE OF HELEN OF TROY, THE— 
First National.—Not the satire of Erskine’s novel, but 
a movie burlesque of Homer with wise-cracking titles. 
Maria Corda is a fascinating newtype. (January.) 


RACING ROMEO, THE — FBO. — “Red” 
Grange in a motor maniac yarn. A weak one. 
(January.) 


RAGTIME—First Division.—Just a lot of cellu- 
loid. (January.) 


*RAMONA — United Artists. — A pictorially 
lovely version of Helen Hunt Jackson’s novel of early 
California. Dolores Del Rio is excellent as the Indian 
girl. (March.) 


RED HAIR—Paramount.—Clara Bow’s hair in 
natural colors! Also an Elinor Glyn story of a gold- 
digger who gives up all for love. For the Bow 
fans. (May.) 


RED RIDERS OF CANADA—F BO.—Heroic stuff 
about the Great Northwest. Okay. (February.) 


RIDERS OF THE DARK—Metro-Goldwyn- 
Mayer.—Tim McCoy in Western Plot Number Four. 
Roy D’Arcy’s teeth in the foreground. (May.) 


ROAD TO ROMANCE, THE—Metro-Goldwyn 
Mayer.—Joseph Conrad’s novel comes out as an un- 
real movie. Not congenial stuff for Ramon Novarro. 


| (December.) 


ROAD TO RUIN, THE—Cliff Broughton.— 
Sponsored by the Juvenile Courts, this film should 
only be shown to selected audiences. A sensational 
portrayal of a deplorable social evil, with nothing left 
to the imagination. If you like this sort of thing— 
(May.) 


ROSE-MARIE Metro-Goldwyn-Mayer. 
Adapted from the musical comedy. Exciting doings 
and hot romance among the fur traders of Canada. 
With Joan Crawford and James Murray. (March.) 


RUSH HOUR, THE—Pathe-De Milie.—Conven- 
tional stuff, ornamented by Marie Prevost and Seena 
Owen. Oh, dear, these eternal working girls! (A pril.) 


SADDLE MATES—Pathe.—Wally Wales in- 
dulges in a lot of rough and tumble fighting. You’ve 
guessed it—it’s a Western. (May.) 
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~derella 


Kid White 
Keeps White Slippers 
Snowily White. 
Prevents Yellowing ! 


Providence, R. I. 


If your dealer hasn’t 
Cinderella Kid White, 
send to us fora free sample. 


‘do Restore lovel iness. 


to Footwear” 








N women—shape- 
ly, graceful— 
in men, straight (9. B 

and powerful. 
attractive- 
ness of your 
figure 
depends upon 
attractive 
Why be 
bow-legged or 
knock-kneed 
when you can 
have legs that 
charm — in two 


entire 


legs. 


months? 


Straitner,”” 


Model 18, 
U.S.Patent, 
straightens 
malformed 
legs, in 
only two 
months, 
without 
pain or dis- 
comfort. 
You merely 
attach it to 
your legs at 










it on. 


The 
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that 


CHARM: 


night, so light and small 
you never realize you have 
Endorsed by thou- 
sands of doctors and used 
by hundreds of thousands 
of men and women. 


Writetodayfor 


full 


of 


particulars. 
NIM fy We will send you 
the price, a pic- 
ture and descrip- 
tion of the ‘‘Lim- 
Straitner,”’ 
you how it acts, 
in our big Physio- 
logical and Ana- 
tomical book,and 
alsoenclosecopies 
letters from 
hundreds of 
grateful users. 
Why be a laugh- 
ing-stock 
youcan be strong 
and beautiful? 
Write today. 


tell 


when 


nclose 
ten cents 
for postage 
costs. 


M. Trilety 


Specialist 
1650 L.W.U. 
Building 
Binghamton 
NY. 





Destroys it by getting at cause. 


No 


pain. 


Harmless. 


Guaran- 


teed. Only $1.00. Good stores|alg 
or use SPECIAL OFFER coupon 
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DELFIN, INC. Dept. 220° Mark X [J 
South Orange, N. J. if C.0.D. 


Send me 
@ (a250c. tube of DELFIN Massag 
&{: 


FREE, 
25c. tube of DELFIN 


as a special offer, 
e Cream; 


Deodorant; 


and a six months supply of Skin Tonic. 
$1.00. 


\ Also NU-ART for which 3 enclose 
Name 
Address 
City & State 
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PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


*SADIE THOMPSON—United Artists. — Gloria 
Swanson triumphs over the censors. A racy, ironic 
and dramatically fine story, with a swell performance 
by Lionel Barrymore and Gloria's finest acting to 
date. Not for cighth-grade intelligences, but real 
stuff for persons of normal, healthy mentalities. 
(A pril.) 


SAILOR’S SWEETHEART, A — Warners.— 
They have nerve to call this ‘‘comedy.’’ Don’t do it 
again, Louise Fazenda! (December.) 


SAILORS’ WIVES—First National.—A fumi- 
gated sequel to “Flaming Youth.’’ <A couple of 
suburban orgies enliven it, but it is mostly sombre. 
Mary Astor does her darndest to act wild. (May.) 


SAN FRANCISCO NIGHTS—Gotham.—Mae 
Busch, as a cabaret girl, rescues Percy Marmont 
from life in the underworld. Mae’s a good trouper. 
(A pril.) 


SATAN AND THE WOMAN—Excellent.—Show- 
ing how a narrow-minded small town can be mean to 
a pretty girl like Claire Windsor. Fie on them! 
(A pril.) 


SCARLET YOUTH—S. S. Millard.—Supposed to 
have a big social message; one of those medical] films 
that plays to ‘“‘men only” and ‘‘women only” audi- 
ences. Don’t let them kid you. It’s just to get the 
easy money of anyone simple enough to be taken in by 
the sensational advertising.- (A pril.) 


SECRET HOUR, THE—Paramount.—A white- 
washing of that fine play, ‘‘They Knew What They 
Wanted,” which proves that you can’t make pictures 
to please the censors and have ’em good. (December.) 


SERENADE—Paramount.—Holding a stethoscope 
to the fluttering heart of a musician. One of Adolphe 
Menjou’s best, and brightened by the presence of 
Kathryn Carver. (February.) 


SHEPHERD OF THE HILLS—First National.— 
Pure Harold Bell Wright and very sweet and clean. 
But just ateeny, weeny bit slow. (March.) 


*SHE’S A SHEIK—Paramount.—Bebe Daniels is 
great as a wild Arabian gal who captures her man and 
tames his proud spirit. A swell evening. (January.) 


SHIELD OF HONOR —Universal.—Help your- 
self, if you like crook stories. (December.) 


SHO YDOWN, THE—Paramount.—A good pic- 
ture of «fein the depressing Mexican oil fields. Not 
exactly cheery but well acted by George Bancroft 
and Evelyn Brent. (May.) 


SILK LEGS—Fox.—Madge Bellamy demonstrates 
how to sell silk stockings. Whipped cream. (March.) 


SILVER SLAVE, THE—Warners.—How mother 
saves daughter from the clutches of a villain by vamp- 
ing him herself. Ah, these self-sacrificing mothers! 
(February.) 


SILVER VALLEY—Fox.—Tom Mix as a re- 
formin’ sheriff. Tom has IT. (December.) 


SIMBA—Martin Johnson Corp. — Those charm- 
ing travellers, the Martin Johnsons, have made 
another one of their entertaining jungle pictures. 
Greot studies ot wild animals in their native haunts. 
(A pril.) 


SKINNER’S BIG IDEA—FBO.—After a long 
time-lapse, Bryant Washburn continues the ad- 
ventures of your old friend, Skinner. (May.) 


SKY-SCRAPER—Pathe-De Mille.—Love among 
the riveters. The locations are thriling, although the 
plot is hackneyed. With Sue Carol and Wiuiam 
Boyd. (April.) 


SMART SET, THE—Mctro-Goldwyn-Mayer. — 
William Haines takes up polo. Always the same, 
fresh kid. But good, if you go in for flippant youth. 
(A pril.) 


SOFT LIVING—Fox.—Adventures of a stenog- 
rapher who finds that it is easier to get alimony than 
work for a living. But love saves ail. With Madge 
Bellamy and Johnny Mack Brown. (A pril.) 


SOMETHING ALWAYS HAPPENS — Para- 
mount.—Especially in a haunted house. Good 
comedy thrills and lots of action. With the eye- 
soothing Esther Ralston. (May.) 


*SORRELL AND SON—United Artists.—Herbert 
Brenon has made a touchingly beautiful picture of 
this story of a father’s love for his son. Superbly 
played by H. B. Warneranda fine cast. (January.) 


*§ PEEDY—Lloyd-Paramount.—Harold Lloyd cap- 
tures all the dash and excitement of Manhattan. An 
ingenious and high-powered comedy. For the whole 
family, of course. (May.) 


SPORTING GOODS—Paramount.—Richard Dix 
plays an enterprising salesman in one of the very best 
current light comedies. (March.) 


SPOTLIGHT, THE—Paramount.—How the bu- 
colic Lizzie Stokes became Rostova, the Russian star. 
Nice kidding of our craze for foreign names and tem- 
perament. With Esther Ralston. (January.) 


SQUARE CROOKS—Fox.— Original variations of 
the usual crook busincss lift this comedy above the 
ordinary. Jackie Coombs, a three-year-old kid, runs 
away withthe1aughs. (A pril.) 


STAND AND DELIVER—Pathe-De Mille.—Rod 
La Rocque joins the French Army and goes on a ban- 
dit hunt. Once more Lupe Velez registers a hit. 
(February.) 
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face powder and new compacts 
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As enticing as a riddle 





Joli Memoire 
Face Powder 


$1 
“*Thinest?? 
Compact 


—as alluring as mystery —with a strange, 
seductive charm unknown ’til now. That’s 
Charvai—Tre-Jur’s newly created odeur for 


Modern Eve! 


You will find it ina new series of Tre-Jur’s 
exquisite compacts ....in the ‘‘Little One’’, 
with its gracefully curved edge and watch- 
clasp spring (the price just 50c)....In the 
new ‘‘Thinest’’, no deeper than a dollar (and 
that’s precisely what it costs). And in this 
lovely slender compact, you will see a choice 
of beautifully lacquered colors attuned to 
your costume and to Modern Art. (Rich 
gun-metal too, should your dignity prefer.) 


Did you know that Tre-Jur’s 
Face Powder is now Pre-blended ? 


Two powders, a heavy and a light, pre-blended 
in perfect proportions—a secret union that 
yields the smoothest powder ever known. 
A powder that never cakes or flakes —a 
powder that stays steadfast in its loyal ad- 
herence to your skin. 


Pat a puff of Tre-Jur’s pre-blended powder on 
your face. Now look closely in the mirror. 
Note how evenly, how delicately it satinizes 
and perfects! And if your reflection seems to 
flatter, remember that mirrors tell the truth, 


This unique powder andall Tre- Jur Toiletries, 
in both Charvai and Joli Memoire fragrances, 
are sold at leading stores everywhere. 





House of Tre-Jur, Inc., Paris and New York. 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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You never lose Ivory 
in your bath — 


99 44 i00 % PURE 
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Two Pretty Women 


youthful... fair... attractive in the same way 


Sisters? No, — not even the same 
age—actually mother and daughter! 
Neither have wrinkles, crows-feet 
or frown lines..... WHY? 


PARISIAN 
FLESH FOOD 


is like no other cream you've ever 
used. Beauty marred by time, ill- 
ness or neglect soon returns under 
its tender nourishmenv. Your skin 
becomes smooth, soft and beautifully attractive. Thou- 
sands of women welcome this remarkable discovery for it 
gives firmness to underlying tissues; fills hollows of face 
and neck; develops! 


Send TODAY for trial sample and “Beauty 
iS. @e 84 Secrets’. Enclose 10c to cover cost of mailing. 
SAMRLE MME. FUOLAIRE 
Cleveland, Ohio. 








309 Parisian Bidg., 





An “Orp Town” is the ideal canoe for every fishing 
trip. Light in weight and perfect in balance. Strong 
and durable too. Priced as low as $67. 

New catalog gives prices and complete information 
about sailing canoes, square-stern canoes, dinghies, 
etc. Write for free copy today. Orp Town CanoE 
Co., 826 Main Street, Old Town, Maine. 


‘Old Town Canoes” 











65,00 











Photoplay Magazine, 

750 North Michigan Avenue, 

Chicago, IIlinois. 

I do not want to miss a single issue during the 
$5,000 Cut Picture Puzzle Contest so please enter 
my one year subscription to start with the JULY 
issue, for which I enclose $ 





Name 





Address 


City State 

(Yearly Subscription: $2.50 in the United States, 
its dependencies, Mexico and Cuba; $3.00 Canada; 
$3.50 to foreign countries. Remittance should be 
made by check, or postal or express money order.) 








By popular demand another great 
Cut Picture Puzzle Contest 


starts in this issue of 


PHOTOPLAY MAGAZINE 


s Subscribe now, to be sure you will get all 
issues containing the puzzles. 
years many readers have been disappointed 
because of inability to get every issue. 


Turn to Page 58 for prize list and rules of the contest 


Photoplay Magazine 


IN CASH 
PRIZES 





In previous 


Subscribe now and win one of the 
many cash prizes 


750 North Michigan Avenue 
Chicago, Illinois 
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STRANDED—Sterling.—A little girl goes to Hol- 
lywood to make her fortune. .. . . It’s hard to believe 
that Anita Loos wrote the story. (December.) 


*STREET ANGEL—Fox.—Janct Gaynor and 
Charles Farrell continue to remain in Seventh 
Heaven. A human, appealing story, adorably acted. 
By all means seeit. (A pril.) 


STREETS OF SHANGHAI—Tiffany-Stahl.— 
Dirty work in China and slightly reminiscent of a lot 
of better nlays. Not so much. (May.) 


*SUNRISE—Fox.—F. W. Murnau makes the camera 
do everything but talk. Short on story interest but 
long on beauty. (December.) 


SYMPHONY, THE—Universal.—Rather wooden 
story that tries to be another ‘‘Music Master.”’ 
Redeemed by a good performance by Jean Hersholt. 
(January.) 

TENDERLOIN—Warners.—This time the dirty 
crooks blame the robbery on Dolores Costello, thereby 
giving her an excuse to register a lot of anguish. 
(March.) 


TEXAS STEER, A—First National.—Will Rogers» 
as star and title-writer, pokes fun at our politicians: 
A picture that papa willenjoy. (January.) 


THANKS FOR THE BUGGY RIDE—Universal. 
—Or the Birth of a Popular Song. A comedy with an 
original idea and, incidentally, Laura La Plante’s 
best. (December.) 


THIRTEENTH HOUR, THE — Metro-Goldwyn- 
Mayer.—lIn spite of trapdoors, secret panels and 
underground passages, Napoleon, the crafty canine, 
outsmarts the villains. (February.) 


THOROUGHBREDS—Universal.—Once again 
the innocent country lad falls in with a gang of wild 
women. Good direction and some race-track scenes 
help some. (May.) 


TIGRESS, THE-—Columbia.—How much Dor- 
othy Revier looks like Gloria Swanson! (February.) 


TILLIE’S PUNCTURED ROMANCE—Christie- 
Paramount.—Rare antique that has been redone for 
no good reason. Even with the hard work of Louise 
Fazenda, it is mostly just plain silly. (MMJay.) 


TRAGEDY OF YOUTH, THE—Tiffany-Stahl.— 
Patsy Ruth Miller and Buster Collier in an ultra- 
modern comedy showing the folly of youthful mar- 
riages. Smooth and sophisticated. (May.) 


*TRAIL OF ’98, THE—Metro-Goldwyn-Mayer. 
—A mighty panorama of the Klondike rush, told with 
power and breath-taking realism. Congratulations 
to Clarcnce Brown for making a really thrilling film. 
(A pril.) 


TREE OF LIFE, THE—Zenith.—The story of the 
world’s creation, no less! L. H. Tolhurst, with the 
assistance of the University of California, prepared 
the scientific data. Educational and worth your 
while. (A pril.) 


TRICK OF HEARTS, A—Universal.—Hoot 
Gibson in a simple-minded story. Rather puerile, 
Algernon! (May.) 


TURN BACK THE HOURS—Gotham.—All 
right, turn back the hours and what does it get you? 
Just a quickie, with a lot of well-known players filling 
in between more important pictures. (May.) 


TWO FLAMING YOUTHS — Paramount. — In- 
troducing a new co-starring team—W. C. Fields and 
Chester Conklin. Great fun for all but the chronic 
weepers. (March.) 


TWO GIRLS WANTED—Fox.—Adapted from 
John Golden's stage success, it’s a nice, amusing story 
about a modern working girl. With the adorable 
Janet Gaynor. (February.) 


TWO LOVERS—United Artists.—Some direction, 
neat acting and fine settings cannot disguise the fact 
that this is the same old plot. But Ronald Colman 
and Vilma Banky are simply swell. (May.) 


*UNCLE TOM’S CABIN—Universal.—Harriet 
Beecher Stowe’s story re-written to include the Civil 
War and Sherman’s March to the Sea. An effective 
picture, if you don’t mind the violence done to the old 
favorite. (January.) 


UNDER THE BLACK FLAG—Metro-Goldwyn- 
Mayer.—Flash, ‘‘the wonder dog,’’ shows that the 
doggies did their share in fighting the war. (March.) 


UNDER THE TONTO RIM—Paramount.— 
More gold rush. Richard Arlenand Mary Brianina 
fzirly exciting Zane Grey story. (April.) 


UPLAND RIDER, THE—First National.—Ken 
Maynard rides the winning horse in the race that 
saves the old homestead. A routine plot but a grand 
hoss-race. (May.) 


*VALLEY OF THE GIANTS, THE — First Na- 
tional.—Splendidly presented drama of the Big Tree 
Country, stirringly acted by Milton Sills and Doris 
Kenyon. (February.) 


VAMPING VENUS—First National.—A ‘Con- 
necticut Yankee’’ comedy designed to get back some 
of the money spent on the “Helen of Troy” sets. 
Cock-eyed enough to be popular. Thelma Todd is 
beautiful and Charlie Murray is funny. What else 
do you want? (May.) 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 




















VERY CONFIDENTIAL—Fox.—The little 
sales-girl ensnares the heart of society’s pet. An old 
story in new clothes, with Madge Bellamy as the 
lucky gal. (February.) 


WALLFLOWERS—FBO.—One of those stories 
that is motivated by a trick will. Light but adequate. 
(A pril.) 

WANTED, A COWARD—Sterling.—If this hap- 
pens to get into your theater, tell your manager what 
you think of him. (December.) 


WARNING, THE—Columbia.—Jack Holt’s sense 
of humor saves this melodrama of the Hong Kong 
dives from being dull. (May.) 

13 WASHINGTON SQUARE — Universal. — A 
mediocre mystery story with a bit of comedy and a 
good performance by ZaSu Pitts. Also with Alice 
Joyce and Jean Hersholt. Only fair. (March.) 


*WE AMERICANS—Universal.—A fine drama of 
ourimmigrants. The struggles, loyalty and problems 
of these new Americans will make you more tolerant 
and sympathetic. A fine study in patriotism, 
splendidly acted. (May.) 


WEST POINT — Metro-Goldwyn-Mayer. — 
William Haines in a gay and amusing comedy of the 
U. S. Military Academy. Joan Crawford is the girl. 
(February.) 


WHIP WOMAN, THE—First National.—A pic- 
ture so badly made the audience laughed. Through 
bad judgment of a reviewer, we failed to warn you 
how bad it was. (March.) 


WILD GEESE—Tiffany.—Sincere presentation of 
Martha Ostenso’s novel, with a fine characterization 
by Russell Simpson. (January.) 


WISE WIFE, THE—Pathe-De Mille.—One of 
those stories about How to Hold a Husband—if you 
areinterested. (January.) 


WIZARD, THE—Fox.—One of Monsieur Leroux’s 
most thrilling mystery yarns enacted by Edmund 
Lowe and other capable performers. (February.) 


WIZARD OF THE SADDLE, THE—FBO.— 
Western hokum, made enjoyable by the _ horse- 
manship of Buzz Barton, the freckled kid. (February.) 


WOLF FANGS—Fox.—Ranger, the dog, saves the 
poor gal from her brutal step-father. Elemental 
amusement. . (February.) 


WOMAN WISE—Fox.—Showing the downfall of 
a hard-boiled bachelor. With Walter Pidgeon and 
June Collyer. (February.) 


WOMEN’S WARES—Tiffany.—Evelyn Brent as 
a beautiful model who is being constantly annoyed by 
naughty men. (December.) 


WRECK OF THE HESPERUS, THE—Pathe-De 
Mille.—Elmer Clifton, who made ‘‘ Down to the Sea 
in Ships,’’ has again turned out some glorious sea 
stuff. Longfellow’s ballad has been movie-ized, but 
you'll like Virginia Bradford. (February.) 


YOU CAN’T BEAT THE LAW—Rayart.— The 
title tells the story. Full of crooks and such-like. 
Cornelius Keefe is the handsome cop. (May.) 





Klamath Falls, Ore. 

All the boys were going out on the 
hillside to play and I wanted to go, too. 
But of course, I couldn’t go with my 
crutches. After the boys left, mother 
said I could go to the theater and take 
the children who live in the shack on 
our lot. 

While I was deciding whether to go 
or not, mother had gone over to see if 
the children could go. Soon she came 
back with the two boys and Flossie, the 
baby. 

After I saw how happy the children 
were, I was really ashamed of myself. 
The twins are thirteen and they had 
never seen a moving picture. I 
couldn’t believe it at first, but they 
are very poor. 

We went to see “The Covered 
Wagon.” I had seen it before but I 
enjoyed seeing the picture again. And 
how the boys enjoyed it! I suppose 
they will never forget their first moving 
picture. I know I shall never forget 
their happy faces. They helped me 
forget that I was a cripple and couldn’t 
go out playing with the boys. 

Beulah D. Johnson 
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Timin lg the 
eActive Hours 


Hurried hours like split seconds — 
pleasure hours. Tennis fades to tea 
and tea blends to a gay foursome of 
flashing clubs. Dusk...then homing 
...for dinner and the dance! 


Winton Watches — gleaming on 
wrists that pilot rakish roadsters... 
flashing with the swing of whirring 
clubs... glowing to the rhythm of 
softest music. Beauty like a flame 
...in cases with the lines of a master 
etching... new... modern... with 
the dash and verve of youth. 
More—movements with the de- 
pendability of thoroughbreds— 
true to the second . . . finely 
jeweled . . . the creations of 
one family for over one 
hundred years. At better | 
jewelers—of course!— fm : 
where you'll instinctively 


choose a WINTON. 


DU-O-LINK 
17 Jewel Winton movement 
Unusual link arrangement 


PORTIA _ 
15 Jewel Winton move- 


GREYSTONE 
15 Jewel Winton m« 
Rad 


é 


CONSULT 
YOUR 
JEWELER 

1S Jewel Winton 
movement. 14K 
ez : solid gold 





WATCH 
DIVISION OF THE 


HIPP-DIDISHEIM CO. 
NEW YORK 


HILLCREST 
15 Jewel Winton movement 
Radium dial . « S25 








GLORIA 

15 Jewel Winton move- 
ment. Braceiet anu : 
watch in one unit a , OF B } S 








a 
of design. $40 3 3): 
a} b $5 
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THORNCREST 
15 Jewel Winton 
movement Radium 
dial. $35 
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GUARDIAN OF THE FLIGHT OF TIME 
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Wrinkles Banished 
Youth Restored this 
Simple Way 


fj bw keep the face youthful—to 
banish wrinkles and sagging 
cheeks, feed the flesh and tissues 
under the skin. Dr. Charles’ Flesh 
Food, the scientifically prepared 
cream, nourishes, tones and firms 
ageing faces into youthful contours. 

Dr. Charles’ Flesh Food is used as 
an ordinary night cream; but it does 
much more than an ordinary cream. 
By absorption it is taken into the 
tissues under the skin, nourishing 
them and making them firm and 
supple. It is also invaluable for 
rounding out hollows in the neck 
and shoulders. 


For three generations women have 
used Dr. Charles’ Flesh Food. 50c 


the box, $1 the jar, at any druggist. 


DrCharles 


FLESH FOOD 


This coupon will bring you a FREE sample jar 
of Dr. Charles’ Flesh Food. Address Dr. Charles’ 
pen roan Co., Dept. P. F. 220-36th St., Brook- 
yn, N. Y. 



















=| Particulars of Dr. Esenwein’s famous forty- 
} lesson course in writing and marketing of the 
Short-Story and sample copy of THE WRITER’S 
MONTHLY free. Write today. 

THE HOME CORRESPONDENCE SCHOOL 
Dept. 95. Springfield, Mass. 























OVou 
Learn Quickly wit 
a Conn 


ONN instruments are world-famous 

for easy playing. Improved, simpli- 
fied mechanism. Perfect scale. Beauti- 
ful rone. New easy instruction meth- 
ods, fun from the start. Play a tune 
inanhouronthe Conn saxophone! v 
FREE TRIAL; EASY Paymenis ,¥ 
on any Conn. Organize a band or or # 
chestra in your community! Conn ar- # 
ranges all details. Send the coupon. / 


ORN¢ 


INSTRUMENTS 


WORLD'S LAROEST MANUFACTURERS 


IC. G.Conn, Ld., 628 Conn Bidg., | 

















y Elkhart, Ind. Please send details of 1 
' trial offer on........--.-- Ree (Instrument) | 
_ DD oe gsi atcaconbtehakaiesecccuccawnnneeee a 
RD ienccvobepbesbcninostesanns = 
[Sct OEE EE Se eee ee ere i 
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I’}] Leave It to You 


[ CONTINUED FROM PAGE 88 | 





I endowed her with a mother and a chap- 
eron. I said that her favorite flower was the 
lilac and her favorite color baby-blue. And I 
‘killed’? the gentleman with the string bean 
ears by means known only to press agents. 

In short, the result was the stardom of 
Florence Floozelle. 

* * * 
HERE was, next, the case of Morgan 
Rapscallion. : 

Morgan was born on the lower East side. 
Very low and very East. Which was, I 
figured, no fault of his. 

His parentage was conveniently dubious 
and it was just as fair to pick an Andalusian 
mother and a Romany father as any other 
twain. Which I did. 

Morganhad played perilously close to the Law 
in his peccadillos with the ladies, but I capital- 
ized that into sheikdom. I dressed him in 
garments not golden but gilded. I trussed 
up his East side colloquialisms into an am- 
biguously foreign accent. I gave him a wistful 
hungry look. only slightly predatory and wrote 
a whale of a story about the Great God Pan 
come back to earth again to pipe the hearts 
from maidens and from matrons, irrespective. 

I caused him to say to interviewers that he 
had known loves but never ‘‘The love.” 
Where was she? Where might he find her? 

You all know the rest. Morgan is a star 
today. Women pine for him in the privacy 
of their boudoirs. Husbands and sweeties 
pay him the ultimate tribute of expostulating, 
“Now, what can you see in him?” 

I may say that the credit is due tome. To 
me alone. Did anyone then accuse me of 
being insane? Certainly not. Why should 
they? I was considered fairly, what I am, a 
press agent, a star-maker. I had merely done 
the best I could to the full extent of, if I may 
say so, my by no means limited abilities. 
In exchange for which I was the recipient of 
moderate salaries and a modest share of 
approbation. 

* * * 
S the third case, I will cite that of Flavia 
Faustina. 

Flavia was born, actually, in a small town. 
Mama took in washing and papa took in what 
he could get. 

The first thing for me to do, obviously, was 
to relegate papa to a nebulous background. 
At a glance I could tell that he was a non- 
conformist. 

A thick coating of romanticism—and the 
thing was done. 

After all, no bona fide star should have a 
papa. 

The next thing to do was to gild the lily 
which was, unhappily, mama. 

Mama became, overnight, the daughter of a 
belted Earl who, by an unwise marriage or 
something, had forfeited his lordly lineage and 
the parental protection. 

So far. so good. Flavia told interviewers 
that mama was the third daughter of the Earl 
of ————— at which point, per instructions, 
she would convincingly stammer, stutter. 
blush and say that mama’s parentage must be 
kept, perforce, a secret. 

As for papa, papa figured as a dashing, 
romantic, red-blooded if not blue-blooded 
figure who had broken his passionate heart at 
the spectacle of proud mama, reduced in 
circumstances. Exit papa, as any child cansee. 

Flavia had been born on the right breast of 
the Sphinx during the prolonged honeymoon 
migration of mama and papa. She knew the 
secret of the Sphinx, having been nurtured on 
that sleuthy bosom, and she was familiar with 
the hidden labyrinths of love. (I figured 
that ought to get the Tired Business Men. 
It did.) 








Czars and Emperors, Maharajas and Emirs 


Every advertisement in PITOTOPLAY MAGAZINE is guaranteed. 














































| 5 drops 
| Pain Stops 


Shortly Corn Lifts Off 


Don’t suffer another day! 
Drop a little ‘“‘Freezone” 
on any corn. Instantly it 
stops hurting and soon the 
™ corn comes right off. Does- 
’ n’thurtonebit. ‘“‘Freezone’”’ 
ends every kind of corn and 
foot callus, without 
soreness or irritation. 
A Get a bottle today at 
: your druggist. 
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Freckle Soap 


washes away 
Freckles 





NAROLA Freckle Soap penctrates the pores. 
softens the skin and removes freckles and skin 
spotssurely, completely. It simply washes them away. 

Narola soap not only rids you of freckles, but it 
reveals the fairness and beauty of your skin, bringing 
you the charm and beauty of a clear. soft, unfreckled 
skin—an attractiveness rightfully yours. 

Aside from freckles and other skin spots, Narola is 
matchless for the complexion of young or old. Special 
price to readers of PHoropray, three full-size 50-cent 
eakes for $1.00. Order today, enclosing $1.00; or 
pay postman plus his fee. We guarantee results or 
refund your money. NAROLA CO., 516 A Archer 
Bldg., Rochester, N. Y. 








Kill The.Hair Root 


My method is the only way to prevent the hair from grow- 
ing again. Easy, painless. harmless. Noscars. Booklet free. 
Write today, enclosing 3 red stamps. We teach beauty 
culture. 25 years in business. 

D. 3. MAHLER, 


266-C Mahler Park, Providence, R. !- 
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had languished for her hand and for—but we 
won't go into that. 

She could stun, stupify, astonish, amaze, 
petrify, confound, bewilder, flabbergast, stag- 
ger, throw on one’s beam end, fascinate, 
turn the head, cause the tongue to cleave to 
the roof of the mouth, annihilate, etc., etc., etc. 

Did anyone accuse me of madness? Not 
anyone. On the contrary, they rallied to the 
newly risen star by the gross and wrote her 
letters that took three secretaries working 
on day and night shifts to answer. They told 
her that it was ‘“‘simp!y grand” to be able to 
see the grand-daughter of a Belted Earl who 
had been born on the right breast of the 
Sphinx, and no wonder she could surprise, 
astonish, amaze and astound. 

ok * * 
OW comes my point: 

Attracted by me by the reports of my 
success I was, in the nature of things, be- 
sieged by this one and that one to take him 
or her ‘‘on.”’ 

“Make me a star, too,’ 
daily bread. 

Well, there came my way a quaint-appearing 
little man desirous of doing character bits. A 
small stern person, he was, with a shifty eye 
and a pocket full of inferiority complexes. 

With my perspicacious eye I saw at once 
that he had possibilities; that he was, or could 
be,atype. And the first steps to be taken were 
the eliminations of the shifty eye and the 
inferiority complexes. 

This I did and lo, Napoleon emerged. 

I am telling you the simple truth. The man 
was Napoleon Bonaparte. 

Naturally, in pursuance of my duty, my 
job, I announced to the world that I had 
found Napoleon. 

I didn’t go into a lot of hokum about re- 
incarnation and all that stuff. 

I am sane enough to know that I don’t know 
the ins and outs of all that. I can’t account 
for a great many things. I don’t try to. Nor 
can I account for the phenomenon of Napoleon 
living again in this, our age. 

Just as naturally I went about informing 
friends and foes of the astounding discovery. 
I talked convincingly and at length to directors, 
producers, exhibitors and interviewers. And 
where, but yesterday, they had believed me, 
today they call me mad. 

I can’t understand it. It is very unfair. 
You see, the man 7S Napoleon. They be- 
lieved me about Florence and Morgan and 
Flavia. 

About Napoleon they will not believe. 
Yet one is as true as the other. It is very 
strange. 

And I am asking you, is it fair, is it right, 
is it just? 


> 


Was a part of my 





Why it is hard to buy tickets for 

California.. An off-screen pose of 

Thelma Todd on the beach. Just a 

New. England girl, but First Na- 

tional prizes her above many 
foreién stars 
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..and smile/ 


*% 


You can’t help liking the man who has a 
winning smile. And somehow he gets things 


done! Teeth count a lot in a real smile — 


Keep them sparkling white with delicious 


Dentyne. It’s a quality gum. Chew Dentyne 


...and smile! 





‘KEEPS TEETH WHITE: 
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for PHOTOPLAY. 








PHOTOPLAY MAGAZINE, 
Dept. RE-6, 750 No. Michigan Ave., 
Chicago, Il. 

I am interested in your money-making offer 
to your readers. Send me the details at once. 


a 


Pin Money for Our Readers 


HOTOPLAY now offers its readers the opportu- 
nity to convert their spare time into real money by 
becoming its subscription representatives in the town 
or community in which they live. 
You, as a reader of PHOTOPLAY, will be quick to 
realize the money-making possibilities this offer affords 
Your friends—your neighbors—in fact, all the 


homes in your community—are prospective subscribers 
Who, today, is not interested in 


moving pictures—the 
chief recreation of the 
American public? 

Be the first in your com- 
munity to take advantage of 
this offer, and get started at 
once. The coupon or a post 
card will bring further details. 








When you write to advertisers please mention PHOTOPLAY MAGAZINE. 











Freckles 


Secretly and Quickly Removed! 


you can banish those annoying, 
embarrassing freckles, quickly 
and surely, in the privacy of your 
own boudoir. Your friends will won- 
der how you did it. 


Stillman’s Freckle Creambleaches 
themout while yousleep. Leavesthe 
skin soft and white, the complexion 
fresh,clearandtransparent, theface 
rejuvenated with new beauty of 
natural coloring. 


The first jar proves its magic worth. 
Results guaranteed, or money re- 
funded. At all druggists, 50c and $l. 


Stillman's 
fenares (wissen DUP! 


Freckles | The Skin 
eon 8 8 8 oe ee ee 


4 The Stillman Co., 32 Rosemary Lane, Aurora, II1I- 2 
Send me your FREE skin treatment booklet- Jj 








' a 
ND: oxnstthcwcntondenees nwa canine é 
i 
t ES 6 Wich ecichs eae cavaws auGaronwess i 

Nay 55. o is ais Sap jae wanes oie Starts sc iciais ane i 








(olorless 
Deodorant 


HECK is the IMPROVED deodorant! The “‘find’’ of a 
Bavarian chemist, whose formula is strictly, most exactingly 
followed—and guarded by the HECK name and label.. Made 
colorless to protect clothing. Odorless, also. It has one duty 
—to effectively check perspiration and destroy whatever dis- 
agreeable odor always accompanies excessive perspiration. 

: At drug and department 

stores everywhere. 


TO CHECK 
PERSPIRATION 


eee Sr Se ee RE ARG AE ee cm mE cme eee ee mem mee 
The Heck-Conard Company, Inc. 
Kansas City, Missouri 
© lenclose 50c (coin or stamps) for regular size 
OI enclose 10c (coin or stamps) for trial size 
(Either of above mailed postpaid) 
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Amateur Movies 





[ CONTINUED FROM PAGE 67 | 


Taylor-Hobson Cooke E.3.5. Universal lens. 
He used Cine-Kodak film, made all the titles on 
Eastman positive stock and developed the film. 

The chief 9 millimeter prize, of $500, was 
awarded to Clarence R. Underwood, of 3838 
Kennerly Avenue, St. Louis, Mo. This was a 
well photographed and smoothly assembled 
study of the famous St. Louis Zoo. Mr. 
Underwood is twenty-three years old. 

His film was made under trying conditions 
with a Pathex. Most of the scenes were photo- 
graphed in December. The interior shots, of 
the reptile house, were made without the use of 
artificial lights. A movable celluloid letter 
title board, with two 500-watt lamps for illu- 
mination, was used in making the captions. 
The lead title was a double exposure one. 

The special award, also of $500, went to 
Kennin Hamilton, of 28 Maitland Street, 
Toronto, Ontario, Canada, for his visualiza- 
tion of Hood’s “‘The Dream of Eugene Aram”’ 
in 16 millimeters. Mr. Hamilton played the 
principal réle of Eugene Aram, disclosing a 
graceful pantomimic skill. The photography 


Kodak, using Kodak Safety Film, was used. 
Mr. Hamilton had no special lenses or equip- 
ment and yet he achieved some singularly 
beautiful shots. Nature supplied his lighting, 
even for his interiors. A stepladder served as 
a tripod. 

Mr. Hamilton is twenty-three years old and 
was educated at Lakefield Preparatory School, 
Lakefield, Ontario. He is now employed in a 
Toronto stock and bond house. Most of the 
scenes of ‘“‘The Dream of Eugene Aram” were 
shot at Lakefield. 

“In making the picture,” says Mr. Hamil- 
ton, ‘I used a scenario first, then made a list of 
what I considered appropriate backgrounds. 
The titling and cutting involved some time and 
thought and scenes which seemed too ponder- 
ous were cut down. In attempting to make 
a smooth continuity, one or two unanticipated 
scenes were made and injected. Each scene 
was rehearsed and the positions of the players 
made as effective as possible.”’ 

After deciding upon the winners of the three 
divisions—35, 16 and 9 millimeter-—the judges 


’ 





ptllenas in, 
-shot 
2 Fade in, 


foot of two beds. 


cloak. 


Ex Title: 


reading in paper. 
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Us. 
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Same as 11, 


over next to Ruth, 
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7 f 
Camera moves along floor showing slippers at M ~ yp 


Closeup. Alarm clock ringing. 7 o'clock. Ruth's 
hand reaches over,shuts off alarm, Pan-te-obese 


- tm bed,covers—up 


3. Close shot. Level of bed to floor, 
Ruth gets out showing only ankles,puts on slipp 
erg walks out scene. 


ROSS, G 
Ys. Close shot. Ruth closes window (where curtains are blow- "ig 
ing.) (Do not show face) 


5. Closeup. She is opening valve on radiator, Fade out, 
% 
"ie? Fade in. Close shot. Top of stove, cooking utensils Wt 9 


steaming hot, showing egg being broken and frie 
(Show arms only) i . ° 
vt. Closeup. Coffee percolator disconnected and renovea.4//g 


Vs. Full shot. Ruth pouring coffee for Andy who is reading y 
paper and eating hurriedly. She is talking to 79 
him but he pays no attention. 


Now you probably realize that Ruth Davis,after 
a year of married life is still taking things seriously. 


re Back to 8, Pan to Andy with sour look on his face, YhN9 
Ex. Title: Andy Davis has had a hard time settling down. 


Lo. Back to 9, Then show closeup of amusement ads he is y 19 


hu, Back to 9, Andy looks up from paper,speaks // 19 


Sp.Title: "This s6imple life's killing me--" 


Semi-closeup. Ruth stops eating, starts talking to Andy / 19 
gradually breaks into crying. 


Semi-closeup. Andy becomes disgusted,gets up to walk nig 


Measshot. Andy trying to quiet Ruth. He finally says 


Sp.Title: "Have to take some customers out for a little 
golf so I'm taking the car to town" 


' was handled by Kk. A. Mackenzie. A Cine- had considerable difficulty in arriving at a de- 
"AND HOW." 
CONTINUITY 


Fade out, 
19 
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covers thrown aside, 
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The first page of the continuity of ‘‘And How!’’ the winning 35 


millimeter film of PHOTOPLAY’S Amateur Movie Contest. 


The 
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Motion Picture Club of the Oranges followed this continuity exactly 
and obtained very professional results 
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cision regarding the special prize. This prize 
rested between a number of films of almost 
equal merit. Finally, however, the award went 
to Mr. Hamilton and honorable mentions were 
given the two nearest contenders, Margaret L. 
Bodine and William George Taylor. 

Miss Bodine, who lives on Rittenhouse 
Plaza, 19th and Walnut Streets, Philadelphia, 
submitted a superb study of humming birds, 
captured after weeks of work. Miss Bodine 
achieved some amazing photography. 


N describing her film, Miss Bodine says: 

“T did all the camera work myself, using a 
Tilmo double speed Camera, although some of 
the picture was taken at single speed. 

“Most of the picture was made with a Tay- 
lor-Hobson Cooke lens, a 3 3-4 telephoto, the 
film being the regular Kodak safety stock. All 
of the work was done on a tiny porch of a sum- 
mer cottage in Maine.”’ Miss Bodine used 
small bottles, filled with sweetened water, to 
attract the humming birds before her camera. 

Miss Bodine is a graduate of Harcourt Place 
Seminary, Gambier, Ohio. Since childhood 
she has been interested in photography and for 
the last three years she has been especially 
interested in movie work with birds. Miss 
Bodine is a member of the Amateur Motion 
Picture Club of Philadelphia and also of The 
Lantern and Lens, the Guild of Women 
Photographers. 

Mr. Taylor, who is sixteen years old and 
lives at 6927 Hawthorne Avenue, Hollywood, 
Calif., is an amateur despite the fact that he 
dwells in the capital of pictures. Mr. Taylor 
submitted an amusing scenic filmin the 35 
millimeter division, showing the varied and 
bizarre architecture of Hollywood. An honor- 
able mention was awarded this film. 

This contest contribution was made last 
Summer and Fall during Mr. Taylor’s spare 
time. He used a small automatic camera, 
equipped with an F.3.5. lens, and an old Pathe 
of doubtful vintage. 

“T employed backlighting wherever pos- 
sible,’ Mr. Taylor says, “exposing for the 
shadows and letting the development take care 
of the highlights. My exposures varied from 
1.3.5. to F.5.6., according to the light and 
nature of the subject. The titles were made on 
a grooved black baize title-board, with white 
celluloid letters, and photographed at F 8 in 


the shade of our house. 


LBERT F. WAYMEYER of 926 Mon- 

tague Street, Covington, Ky., received 
honorable mention in the 9 millimeter division. 
Mr. Waymeyer is twenty-six years old and an 
engineering draftsman. Mr. Waymeyer’s film 
was a scenic of Kentucky bridges and dams. 
His film was hand tinted by himself. “ Many 
hours of labor with a fine brush and pen and 
i magnifying glass were the chief tools,” he 
says, not mentioning the required persever- 
ance. Mr. Waymeyer used a Pathex. 

An honorable mention in the 35 millimeter 
division went to Thomas Fisher, of 410 Semple 
Street, Pittsburgh, Pa., for his grim and 
Barrymorish study of Poe’s ‘The Tell-Tale 
Heart.” Mr. Fisher played two parts, dis- 
played no little skill in make-up and worked 
out an interesting, if gory, film. 

Mr. Fisher is twenty-one and in his third 
year at the College of Fine Arts Drama School 
of the Carnegie Institute of Technology in 
Pittsburgh. George Fox, a student at the 
Industries School of Carnegie Tech, did the 
camera work for Mr. Fisher. He utilized a five 
year old Universal Camera, borrowed for the 
occasion. A 15 ampere arc light, three 100- 
watt daylight-blue bulbs and the sun were used 
for illumination. Mirrors were put into use in 
oe eke room scenes in order to catch the sun- 
ight. 

Clyde Hammond, of 65 Murdock Street, 
Youngstown, Ohio, won an honorable mention 
in the 16 millimeter division for his study of 
country life, “‘The Dragon Fly.””, Mr. Ham- 
mond ‘worked out a_ strong ‘atmospheric 
study ofa selfish country boy, home from col- 
lege, and his hard-working farmer father. 








Malcolm St. Clair, Director, 
Gentlemen Prefer Blondes.”’ 


Paramount 


And Hollywood says 
DeVry Is Best! 


‘— there is scarcely a studio 
in Hollywood that does not use 
the DeVry for filming ‘‘difficult 
shots”’ in feature productions. 

In fact, so many famous camera- 
men and directors use and acclaim 
this magic camera for professional 
and personal movie making, that 
the DeVry has come to 
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Movie 
Cameras 


























Trene Rich, Warner Bros. star 


take perfect movies with the DeVry. 
It’s as easy as taking snapshots. 
All you have to do is point the 
camera and press a button—the 
movies take themselves. 

And DeVry-made movies are just 
as sharp, as perfect, as true to life 
as those you see in the theatre. For 
the DeVry embodies 
advanced features 





be known as ‘“‘Holly- 





wood’s Own’? movie 
camera. 

Why not take your 
own precious movies 
with the chosen cam- 
era of experts and be 
assured of professional 
results? Anyone can 





found in no other 
amateur camera and 
its movies are re- 
corded on professional 
35mm film. See the 


DeVry at your cam- 
era store or write for 
Free book. 


DeVry 35mm Camera 
$150.00 


DeVry movies can be shown on 
the famous DeVry 35mm pro- 
jector or by reduction prints 
on the new 16mm _ projector. 


DeVry Corporation, Dept. 6-PP, 





1111 Center Street, Chicago, Tl. 


+37 
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prices smashed to almost half, 


2 and it’s yours 


All late models, completely rebuiltandre- ga 
finished brandnew. GUARANTEED for ten 

YEARS. Send no money—big FREE catalog __ 
shows actual machines in full colors. Get our direct-to-you easy pay- 
ment plan and 10-day free trial offer. Limited time. so write today. 


International Typewriter Ex., 186 W. Lake St., Dept. 606, Chicago | 








BERMUDA & QUEBEC 


CRUISES 
M.S. Bermuda 
S. S&S. Fort Victoria 
S.S. St. George 
For booklets apply 
FURNESS BERMUDA LINE 
34 Whitehall Street, New York City 


or any authorized agent 




















HOLLYWOOD SHOPPING SERVICE 


‘‘We Buy You What The Stars Buy” (Reg.) 


Do you know that Hollywood styles are a year ahead of New York and that daily Hollywood's film stars shop 


in the Specialty Shops along Hollywood Boulevard? 


WE WILL BUY FOR YOU IN THESE SHOPS ANY ARTICLE YOU DESIRE WITHOUT ADDITIONAL 


COST TO YOU. 

Ken Maynard's dress gloves of perforated pigskin§$ 5.00 
Phyllis Haver’s dress of hand-painted chiffon... 85.00 
Conrad Nagel’s golf hose and sweater to match. 11.450 
Richard Arlen’s blue shirts with 4 in. collars.. 6.00 
Reginald Denny's English kit-bag of walrus... 45.00 
EIOOE GUAGE AGS. 556 oc cee vee ceve twee 18.00 


State your size, measurements and color preferences. 


Correspondence solicited. 


Pola Negri’s opera bags brocade and seed pearis .§25.00 
Esther Ralston’s etched giass breakfast sets..... 15.00 
Lois Wilson's swimming suit 12.00 
Clara Bow’s red-heeled slippers. ............. 15.00 
| Vilma Banky-Rod La Rocquewedding cake(3tiers) 50.00 
Enclose postal money order for articles desired. 


THERE IS NO CHARGE FOR THIS SHOPPING SERVICE. 
“We Buy You What The Stars Buy”’ (Reg.) 


HOLLYWOOD SHOPPING SERVIC 


Post Office Box 1044 
Hollywood, Calif. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 

















Even a Wall-Flower 


Even a wall-flower can 
become an American 
Beauty. For Po-Go is a 
French, handmade rouge 
that transforms! Its 
smooth touch, in your 
own becoming shade, re- 
sults in that rose-like 
blush that once was the 
secret of Mother Nature! 
Po-Go’s three colors are uni- 
versally desired: The new Vif 
—a bright touch that mates 
with every complexion; Brique 
—the favorite for fair skins; 


Ronce—an alluring raspberry 
tint that all brunettes adore! 
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FTER an extended investigation of the 

amateur movie field, the QRS Company 
of Chicago has announced that it will market 
a movie camera and projector at a total cost 
of $98.50. This is a combination machine, the 
camera and projector being one and the same. 
By the attachment of a lamphouse and electric 
motor, the camera becomes a projector. The 
QRS Company believes that, if a film is run 
through the same mechanism for projection as 


SECTION 





The New QRS Combination Camera and Projector 


the one photographing the picture, a more 
perfect result will be obtained than by utilizing 
two separate machines. 

The camera department of the QRS Com- 
pany is a new departure. This organization 
holds a supreme position in the music and radio 
activity, being famous for its QRS music rolls 
and QRS radio and rectifier tubes. The com- 
plete resources of the company are behind the 
making of the new movie camera and projector. 








6 Go ROUGE 
50c 


Say “‘Po-Go”’ to your druggist. 
He’ll say, “how clever.”? Or 
we’ll admire your judgment 
by mail. Just send us the 50c. 


GUY T. GIBSON, Inc. 
565 Fifth Ave., New York City 









Made and 
Packaged 
in France 








How Corns 


Calluses are ended now 


This new way stops 
pain in 3 seconds 


CIENCE has perfected new methods in ending 

corns and callus spots. No more paring. That 
is temporary; that is dangerous. 

You touch the most painful corn with this 
amazing liquid which acts like a local anaesthetic. 
The pain stops in 38 seconds. You wear tight 
shoes, walk, dance, in comfort .. . instantly! 

Then soon the corn begins to shrivel up and 
loosen. You peel it off with your fingers like 
dead skin. The whole corn is gone. Works on 
any kind of corn or callus, hard or soft; new or 
old. Ask your druggist for ‘‘Gets-It.’’ Results 
are guaranteed. 


“GETS-IT” 


World’s 
Fastest Way 


| Mr. Hammond is twenty, and at present en- 
| gaged as a stenographer. He used a Cine- 
Kodak B, with the regular F.3.5. lens. His 
only attachment was a Wollensak vignetter. 
Two Traut-Minima arc lights were tried and 
later a 100-watt Mazda was added. These 
were used for close-ups only. 

A number of other interesting films were re- 
ceived, many of them getting into the finals. 
Dr. H. A. Heise, 23 Delaware Avenue, Union- 
town, Pa., sent in two 16 millimeter films, one 
of them a fantastic study of a surgeon and a 
lost soul, which attracted the attention of the 
judges. It was well-photographed, with numer- 
ous near-UF A touches. Mrs. Heise did some 
good acting in this, playing a young woman 
who loses her soul under an unscrupulous 
surgeon’s scalpel. 

The Rochester Community Players, of 
Rochester, N. Y., submitted their drama 
“Fly Low Jack and the Game,”’ which has 
been much talked about in amateur circles. 
It was very workmanlike. (16 mm.) 





YRON ZOBEL, of 8 Strathmore Drive, 

Berkeley, Calif., entered a scenic, filmed in 
the South Seas, showing a fantastic native 
burial. It was striking and decidedly pro- 
fessional in its handling. (16 mm.) 

T.he Drama Class of the Newport News High 
School, Newport News, Va., presented a foot- 
ball story in which most of the students seem 
to have taken part. 

It was done with a lot of spontaneity and 
PHOTOPLAY wishes to congratulate the New- 
port News boys and girls upon their work. 
(16 mm.) 

A reel showing many interesting shots of the 
tragic Dole air race to Hawaii. submitted by 
C. S. Morris, of 240 Mon‘ gomery Street, San 


Francisco, Calif., had much merit. Mr. Morris 
caught close-ups of all the lucky and unlucky 
participants. (16mm.) 

Varick Frissel, of 132 East 72nd Street, New 
York, submitted a very interesting Cana- 
dian scenic, “‘The Lure of Labrador,’’ made 
during anexploring trip. (16mm.) 


MYSTERY story came from the Motion 

Picture Club of New Haven, 175 Orange 
Street, New Haven, Conn. This was well 
filmed, smoothly acted and of unusua! merit. 
(16 mm.) 

Thomas Cardoza, of 43 East 49th Street. 
New York, went to great pains in filming in the 
35 millimeter division, a flower study. This 
was done in slow motion with many beautiful 
close-ups. This entry was of striking excel- 
lence. 

The Cinema Crafters, of 1619 Sansom 
Street, Philadelphia, Pa., presented an inter- 
esting 35 millimeter experimental film which 
revealed unusual treatment. 

The Cinema Crafters are doing a lot of 
pioneer work and their contest film had inter- 
esting possibilities. 

PHOTOPLAY regrets that it can not tell in 
detail of many other unusual contest films. 
These were of a high standard, revealing care 
and skill, as well as a great interest in amateur 
cinematography. PHoToPLAY congratulates 
each and every contestant upon his or her work. 

Puotop.ay also wishes to thank the Ama- 
teur Cinema League for its co-operation and 
specifically to thank Major Roy W. Winton, 
Stephen V. Voorhees, John Beardslee Carrigan, 
Arthur L. Gale and Walter D. Kerst of that 
organization for their interest and personal 
aid in examining and studying the contest 
films. 











Persistency Wins 





| CONTINUED FROM PAGE 101 } 


| “Getting signed was nothing compared to 
getting them to use me! I saw Mr. Mayer 
every week until he made a place for me,” she 
told me. Once as an extra; once in a Western. 
“Now I want a rdle where you don’t have 


to use make-up, where just a flicker of an eye 
lash shows your dramatic ability,’’ is her 
frank ambition. 
“And T'll get it. 
game, I tell you.” 


Persistency wins in this 


Every advertisement in PIOTOPLAY MAGAZINE is guaranteed. 
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Misinformation 


[ CONTINUED FROM PAGE 41 ] 





truth of the matter is, he saw the Countess 
three times, always at large social gatherings. 

Last Thanksgiving Dick had dinner with his 
former wife and her new family. No paper 
printed anything about that. It was such an 
evident expression of friendliness and fair play, 
that no one saw enough news value to carry the 
story. 


Wt is one man in this city who is called 
The Saint of Hollywood because of his un- 
limited kindness to friendless girls in this city. 
Yet even this man is not exempted from these 
stories of misinformation. When Barbara La 
Marr died, she left him as guardian of her 
child. Immediately the claim went forth that 
he was the father of the child. Yet ZaSu Pitts, 
who has since adopted the youngster, has a 
letter from a Texas orphan asylum where Bar- 
bara La Marr found the infant, which should 
prove the adoption story. Of course, no star in 
the city can adopt a family without immedi- 
ately being heralded as the parent. Yet adop- 
tion among other folk is not an unusual 
situation! 

Another cinema youngster, one of the pa- 
thetic young women who came out here with- 
out sufficient funds to maintain herself, was 
trapped into a wild party on the bogus promise 
that the people concerned would assist her to a 
motion-picture position. The revelation was 
too much. She went into hysterics and was con- 
fined to the psychopathic ward by the fright- 
ened party-givers. She would undoubtedly 
have been sent to the insane asylum had not 
this same man heard of her plight and furnished 
thirty-five dollars a week for her recovery in a 
mountain sanitarium. But if this had been 
printed, do you suppose people would have be- 
lieved that he had never even seen the young- 
ster? She would simply have been added to the 
list of young women he is supposed—because of 
Misinformation—to have helped for personal 
reasons. 

The girls in Hollywood many times lose 
chances for splendid marriages because misin- 
formation is given out in advance that they are 
engaged to the men paying them attention. I 
know of two cases recently where young femi- 
nine players were going about with well-known 
actors. Some over-zealous newspaper reporter 
flashed the word of the engagements across the 
country. The men did not call again. And 
neither girl had actually made an announce- 
ment. One was depending upon playing op- 
posite the man, and through this bit of misin- 
formation lost a position which she very much 
needed. 


LOS. ANGELES evening newspaper car- 

ried the headlines that Irene Rich was 
trapped by a forest fire. The girl in the 
mountains who might have been trapped, had 
she not escaped, was Anna Q. Nilsson. Imme- 
diately the report was set in action that Miss 
Rich herself had given out the information that 
she might get her name in the papers. 

A few days later came the story that Miss 
Rich had been severely bitten on the wrist by 
a dog ina picture. The tale added that in the 
fracas Miss Rich had also resorted to biting and 
chunked off a piece of the animal’s ear. But 
Miss Rich was so afraid that people would 
again clamor “just another publicity story” 
that she did up her arm in a bandage before she 
went out toa party. 

She would rather have the world believe the 
first bit of misinformation than to believe that 
she had made it all up to get her name in the 
papers. 

Of course, we could go on and write a book 
on this subject, so multitudinous are the mis- 
information stories. Conrad Nagel was work- 
ing nights and met his own “aie at midnight 
at a little restaurant for dinner. Soon the word 
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OU can do it! It’s easily and quickly 
done! A few drops of NONSPI (an 


antiseptic liquid) applied to your under- 
arms about twice a week will keep your 
armpits dry and odorless.. 


NONSPI, used and endorsed by physicians and 
nurses, does not actually stop perspiration—it destroys 
the odor and diverts the underarm perspiration to 
parts of the body where there is better evaporation. 


There is no excuse for anyone being annoyed 
by underarm perspiration and its disagreeable 
odor. NONSPI willcorrect it! NONSPI will keep 
your armpits dry and odorless—also save your 
clothing from destructive perspiration stains. 


NONSPI is more than a deodorant. It is an old, 
tried and proven, dependable preparation which 
for many years has brought relief to men and 


women from excessive underarm perspiration 
and its disagreeable odor. More than a million 


of them keep their armpits dry and odorless 
and protect their clothing by using NONSPI. 


NONSPI should be used the year around—spring, summer, 
fall and winter. It is an absolute toilet requisite. No one 
who is a victim of excessive underarm perspiration can feel 
at ease where this condition exists. 
when it can be so easily prevented? 


Try NONSPI! Purchase a bottle from your Toilet 
Goods Dealer or Druggist for 50c (several months’ 
supply) or if you prefer 


Accept our 10c Trial Offer (several weeks’ supply) 
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For the enclosed 10¢ (coin 
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Earn more from 


your Writing 


eevee greatly encouraged by the receipt of a 
chek for $100,” Miss C. Jug Chicago, Ill, “. 2. 
sold nine short stories in less than a year, he aving 
broken into four different magaxines,” writes Mrs, 
M.V.H. Carnegie, Pa. 
Such testimonials from successful Palmer students speak 
for themselves, Palmer training is personal, thorough, 
psychological. You, too,can write stories that sell. If 
ou have imagination—the urge to write—the Palmer 
nstitute can quicken ycur ability. It can give you 
careful, sympathetic instruction as to the kind of 
storics your native talent can produce, 
Jim Tully, author of “Jarnegan” 
and of stories appearing in 
American Mercury, Vanity Fair, 
Liberty, writes, “The Palmer 
course would have saved me 
years of labor.” Many profes- 
sional writers have been helped 
by Palmer training. If you want 
to write stories that sell profit- 
ably—regularly, use the 7 


PALMER INSTITUTE OF AUTHORSHIP 

Dept. 12-F, Palmer Building, Hollywood, Cal. 
Please send me, without obligation, details 

about the course I have checked. 

0 Short Story Writing DO Photoplay Writing 


O English and Self-Expression 
Name — 
Address a Be slacae aae 


AL correspondence strictly confidential 
No salesman will call on you 
































How I Lost 





‘EZ Pounas 
in a safe easy way 


You stout folks will be inter- 
ested in the story of my 
reduction. 

I took no tiresome courses in dieting 
or exercise, no drugs, no thyroid or 
glandular extracts; no sweat baths, 
lotions, soaps or creams. But I did 

"4 lose 97 pounds. 
Before Today my weight is normal, I feel 
279 lbs. better, have more vigor and vitality. 
I have no wrinkles or flabby skin. My 
insurance companies who examined me be- 
fore and after reducing now say I am an 
excellent risk, that I have probably added 
years to my life. As a consequence my prem- 
iums have been reduced over $1,000 a year. 
Won't you let me tell you without cost 
or obligation how easy and safe it is? Just 
send your name and address today. 
M. E. HART 
Dept. 4 
Hart Bldg. 


New Orleans, 
Louisiana 












Today, 182 Ibs. 





When you write to advertisers please mention PHUTOPLAY MAGAZINE. 








140 3 


Latest Styles Make 


‘Youthforms 


a Necessity 
a 
Use Money- 


Saving 
Coupon 
One $5.00 
Youthform 
for $3.00 


2 for $4.50 
.3 for $6.00 
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Round Out Your Form 
Make It Beautiful 


Youthforms hold the bust in a comfort- 
able, stylish, healthful position. 


Youthform’s secret is in the elastic band 
which goes around the body, and the 
beautiful first quality pink Swami Silk 
forms which hold the bust in shape, remov- 
ing all weight from them. Doctors and 
physical culture experts are indorsing 
Youthforms to correct sagging busts. 

Thousands are praising Youthforms daily 
for the great comfort and pleasure they 
give. They are unnoticeable, wonderfully 
restful and enjovable to wear. Not sold in 
stores, order direct. 

Sen nnn se "1 
] YOUTHFORM COMPANY P-1 | 
| 83 Walton St., Atlanta, Ga. 

| Enclosed find check, money order, or cash, | 
i oa ee ee which send me......... of your 


regular $5.00 Youthforms size around body 
j just under bust ...... in.; around body across 





| center of bust ...... in.; standard color pink. 
| Name | 
| 
SPAMNNORS :cic)ci cca Gircckeae oss etowseades auc | 
| 
| [NN oc cRe poke hak ane ewua ee EBDE Soo 6sc we | 
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Thin Women!! Gain!! 


Three to five pounds a week 


Beautiful, firm 
flesh which will 
stay on pro- 
duced health- 
fully and rapid- 
ly.. Neither“ex- 
ercise nor medi- 
cine is used for 
the gain. You 
will certainly be 
amazed and de- 
lighted with re- 
sults. Write, 
being sure to en- 
close a two cent 
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| that would have been all there was to it. 


was out that he was conniving with a strange 
woman at the midnight supper hour. A girl 
walked into Hollywood claiming to be the 
daughter of Bebe Daniels and a well-known 
male star. She proved to be two years younger 
than Bebe. A recent screen discovery was seen 
a couple of times with a director. A reporter 
dug up the director’s flower bill, discovered 
some of them had been sent to this youngster, 
and the tale went out that the girl was in 
trouble and the wife of the man was suing him 
naming the player as corespondent. Absolute 
misinformation. 


ELEPHONE calls from New York and 

Chicago newspapers to Hollywood inquiring 
about false scandals are almost daily occur- 
rences. When Doris Kenyon went to New 
York to consult a specialist, came the word 
that she had separated from her husband, 
Milton Sills. Charlie Farrell’s marriage to 
Greta Nissen in Riverside was a two-column 
headline story which brought Charlie’s mother 
and father to the coast for a visit. 

Charlie has never been married. 

Mary Brian’s engagement to George O’Brien 
was announced in the San Francisco papers. 
“Tather’’ O’Brien from his position as chief of 
police of the northern city, said, “I would be 
proud if it were true,”’ when he read it. 

Bebe Daniels was locked up in the Santa 
Ana jail for speeding. Her friends and her 
studio insisted upon sending in food and luxu- 
ries. The Women’s Clubs took up the matter, 
claiming that she was being made an exception, 
when she had only been arrested for publicity. 

The restaurant where friends had arranged 
for the food, had a sign in their window, ‘‘ We 
feed Bebe Daniels,”’ but Bebe in her cell knew 
nothing about it. 

Clara Bow is naturally vivacious and gets 
much fun out of living. The stories printed 
about her would stretch many a mile. Most of 
them are ridiculous to those of us who know 
the real Clara. 

Joan Crawford was asked to refrain from 
going out evenings and get to bed early for the 
sake of her health and her pictures. 

She did as requested, but the radios at the 
various places to dine and to dance continued 
to announce, “Miss Joan Crawford is now en- 
tering.” Joan successfully proved again and 
again that she was in bed on these occasions, but 
the radios continue to make the statement. 

John Gilbert had not seen his father for 
years. Suddenly a man purporting to be his 
parent arrived in the city. Without absolute 
proof of the relationship, John accepted it as a 
fact and made a liberal allowance for the man 
who had done nothing for him since John was 
aninfant. The son did not invite him to live 
at his home—it would have been like inviting 
a stranger. You know how he has been pub- 
licly maligned as either neglecting his father or 
being disappointed to find he was not an illegiti- 
mate son. Falsehoods from every angle. 

Reginald Morris, a scenario writer, died from 
heart failure caused by acute indigestion. Any 
average citizen would simply have died and 
But 
the next day one paper stated an extra girl had 
been found in his room, another that there had 
been bootleg liquor discovered, another that 
the doctor refused to sign a certificate. Put 
the man was buried—and his death was caused 
by heart failure. No, you cannot die honestly 
in Hollywood. 


ND so on, down the endless list of “facts” 
given out as truths about the motion picture 
people. Hollywood is the Mecca for reporters 
and writers. Undoubtedly none of them means 
to give out wrong information, but because it 
is Hollywood, they make the almost universal 
mistake of believing what is told them—and 
pass it on to their readers realizing that what- 
ever they write about the nation’s favorites will 
be read with unusual interest. 
This situation has caused many of the Holly- 
wood stars to retreat into themselves and re- 
fuse much truth which would be entertaining 
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OTHINE 


Removes This Ugly Mask 


There’s no longer the slightest need of 
feeling ashamed of your freckles, as Othine 
—double strength—is guaranteed to remove 
these homely spots. 


Simply get an ounce of Othine from any 
drug or department store and apply a little 
of it night and morning and you should see 
that even the worst freckles have begun 
to disappear, while the lighter ones have 
vanished entirely. It is seldom that more 
than an ounce is needed to completely clear 
the skin and gain a beautiful complexion. 

Be sure to ask for double strength Othine 
as this is sold under guarantee of money 
back if it fails to remove your freckles. 





Beautify 
Your Face 
ANITA NOSE ADJUSTER will shape your 
nose to perfect proportions while you sleep 
or work, Age doesn’t matter. Safe, painless, 















comfortable. Rapid, permanent result 
Tes} guaranteed. 60,000 doc- gz, 
FY tors and users praise it as a at 
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E{ most marvelous invention. Vary 
wh 


‘i No metal or screws. 
{)30-Day FREE TRIAL 


Navidbiaias Send for FREE BOOKLET Won 1923 
ANITA CO. 628 Anita Bldg. NEWARK, N. J. 


*25, 70 70.0 WEEK! 


Want some money? Why not wear the 
wonderful new Lingerie ‘*V’’ chain and 
show others in_your community? Many 
earn $5 to $15 daily in delightful easy 
way. You do not need experience. 


FREE PERFUMETTE OFFER 
This is a lovely bit of jewelry 
women buy eagerly. Stops discom- 
fort of slipping shoulder straps! 
Will not tear fabric! Perfumette style is 
tented way touse per- 
fume. Write for full information an 

Free Perfumette offer. No obiigation. 
LINGERIE “Vv” COMPANY 
76 Oak, North Windham, Conn. 


Reduce and Shape Your Limbs 
with Dr. Walter’s Medicated 
Rubber Stockings and Anklets. 


Light or dark rubber. For over 20 years they } 
have relieved swelling, varicose veins and rheu= 
matism promptly. Worn next to the skin they 
induce natural heat, stimulate the circulation 
and give a neat and trim appearance. They 
give wonderful support and are a protection 
against cold and dampness. Anklets $7 og 
extra high$9. Stockings $12. Send chec! - 
or money order—no cash. Write for Booklet. 


Dr. Jeanne P. H.Walter,389 Fifth Ave.,N.Y. 
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just because they fear misrepresentation. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


“ACROSS TO SINGAPORE’’—M.-G.-M.—From 
the story by Ben Ames Williams. Continuity by 
Richard Schayer. Directed by William Nigh. 
Photography by John Seitz. The cast: Joel Shore, 
Ramon Novarro; Priscilla Crowninshield, Joan Craw- 
ford; Capt. Mark Shore, Ernest Torrence; Jeremiah 
Shore, Frank Currier; Noah Shore, Dan Wolheim; 
Mathew Shore, Duke Martin; Joshua Crowninshield, 
Edward Connelly; Finch, James Mason. 


“ACTRESS, THE’’—M.-G.-M.—From the story 
by Sir Arthur Wing Pinero. Scenario by Albert Lewin 
and Richard Schayer. Directed by Sidney Franklin. 
The cast: THEATRICAL FOLK—Rose Trelawney, 
Norma Shearer; Jom Wrench, Owen Moore; Avonia, 
Gwen Lee; Colpoys, Lee Moran; Gadd, Roy D’Arcy; 
Mrs. Telfer, Virginia Pearson; Mr. Telfer, William 
Humphrey; Mrs. Mossop, Effie Ellsler; NON- 
THEATRICAL FOLK—Arthur Gower, Ralph 
Forbes; Vice Chancellor Sir William Gowe?, O. P. 
Heggie; Clara Defoenix, Andree Tourneur; Caplain 
Defoenix, Cyril Chadwick; Miss Trafalgar Gower, 
Margaret Seddon. 


“ADORABLE CHEAT, THE’’—CHESTERFIELD. 
—From the story by Arthur Hoerl. Directed by 
Burton King. The cast: Marian Dorsey, Lila Lee; 
George Mason, Cornelius Keefe; Cyrus Dorsey, Burr 
McIntosh; Will Dorsey, Reginald Sheffield; Howard 
Carver, Gladden James; ‘‘Dad’’ Mason, Harry Allen; 
Mrs. Mason, Alice Knowland; Roberta Arnood, 
Virginia Lee. 


“AFTER THE STORM ”—Cortumsia.—Adapted 
by Will M. Ritchey. Directed by George B. Seitz. 
Photography by Joe Walker, A. S. C. The cast: 
Marlin Dane, Hobart Bosworth; Joan Wells, Mary 
Brian, Eugenia Gilbert; Joe Dane, Charles Delaney; 
Molly O'’ Doon, Maude George; A. Hop, George Kuwa; 
Malay Dancer, Linda Loredo. 


“A HORSEMAN OF THE PLAINS’’—Fox.— 
From the story by Harry Sinclair. Scenario by Fred 
Myton. Directed by Benjamin Stoloff. The cast: 
Tom Swift, Tom Mix; Dawn O'Day, Sally Blane; 
Snowshoe, Heinie Conklin; J. Rutherford Gales, 
Charles Byers; Flash Egan, Lew Harvey; Esmeralda, 
Grace Marvin; Michael O’Day, William Ryno. 


“ALMOST HUMAN” — PaTHE-DE MILLE. — 
From the story by Clara Beranger. Directed by 
Frank Urson. Photography by Lucien Andriot. The 
cast: Mary Kelly, Vera Reynolds; John Livingston, 
Kenneth Thomson; Cecile Adams, Mabel Coleman; 
Mrs. Livingston, Claire McDowell; Kaile, Ethel 
Wales; Docior, Fred Walton; DOGS—Pal, Hank; 
Regenl Royal, Paul; Maggie, Trixie. 


“A MILLION FOR LOVE”’’—STERLING.—From 
the story by Frances Guihan. Scenario by Frances 
Guihan. Directed by Robert Francis Hill. The cast: 
Denny Eagan, Reed Howes; Mary Norfleet, Josephine 
Dunn; Mrs. Eagan, Mary Carr: District Altorney 
Norfleet, Lee Shumway; Jimmy Eagan, Lew Sargent; 
Slim, Jack Rich; Pete, Frank Baker; Judge, Alfred 
Fisher. \ 


“AVENGING SHADOW, THE” — Patue. — 
From the story by Bennett Cohen. Directed by Ray 
Taylor. Photography by Harry Cooper and David 


Smith. The cast: James Hamilion, Ray Hallor; 
Worthington, Wilbur Mack; Sheriff Apling, Clark 
Comstock; Tom Sommers, Howard Davies; Marie, 
Margaret Morris; George Brooks, Le Roy Mason; Gray 
Boy, Klondyke. 


“BABY MOTHER, THE ”’—Ptaza.—Directed by 
John Harvey. The cast: ‘Palsy’ O'Day, Priscilla 
Moran; Michael O'Day, William V. Mong; Martha 
Whitney, Dorothy Devore; “Old Ironsides’’ (The 
Landlady), Emily Fitzroy; The Orphanage Woman, 
Cissy Fitzgerald; The Baby, John Richard Becker; 
“*Dinty,’’ Himself. 


“BURNING UP BROADWAY ”—STERLING.— 
From the story by Norman Huston. Directed by 
Phil Rosen. The cast: Floss, Helene Costello; Bob 
Travers, Robert Frazer; Harry Wells, Ernest Hilliard; 
a Sam Hardy; Nick, Max Asher; Slim, Jack 
Rich. 


“CANYON OF ADVENTURE, THE” — First 
NATIONAL.—From the story by Marion Jackson. 
Directed by Albert Rogell. The cast: Steven Ban- 
crofl, Ken Maynard; Dolores Castanares, Virginia 
Browne Faire; Don Miguel, Eric Mayne; Don Alfredo 
Villegas, Theodore Lorch; Luis Villegas, Tyrone 
Brereton; Jake Leach, Hal Salter; Buzzard Koke, Billy 
Franey; Slim Burke, Charles Witaker; Tarzan, By 
Himself. 


“CHORUS KID, THE’’—Gotruam.—From the 
story by Howard Rockey. Scenario by Harold 
Shumate. Directed by Howard Bretherton. Photog- 
raphy by Charles Van Enger. The cast: Beatrice 
Brown, Virginia Browne Faire; John Powell, Bryant 
Washburn; Peggy Powell, Thelma Hill; Mrs. Garrett, 
Hedda Hopper; Jimmy Garrell, John Batten; Bill 
om Tom O’Brien; Jacob Feldman, Sheldon 

ewis. 


“DEVIL’S CAGE, THE’’—Cuapwicx.—From 
the story by Isadore Bernstein. Directed by Wilfred 
Noy. The cast: Jloise, Pauline Garon; Franklyn, 
Donald Keith; Pierre, Armand Kaliz; Marcel, Ruth 
Stonehouse; Maurice, Lincoln Stedman. 


“DIAMOND HANDCUFFS’"’—M.-G.-M.—From 
the story by Carey Wilson and Henry C. Vance. 
Continuity by Bradley King. Directed by John P. 
McCarthy. The cast: Tillie, Eleanor Boardman; 
John, Conrad Nagel; Larry, Lawrence Gray; Spike, 
Sam Hardy; Musa, Lena Malena; Cecile, Gwen Lee; 
Jerry, John Roche; Crook, George Cooper; Nick, Lew 
na Smarts, E. Allyn Warren; Niambo, Charles 
Stevens. 


“EASY COME, EASY GO’’—ParRAMouUNT.— 
From the play by Owen Davis. Scenario by Florence 
Ryerson. Directed by Frank Tuttle. The cast: 
Robert Parker, Richard Dix; Babs Quayle, Nancy 
Carroll; Jim Bailey, Charles Sellon; Mr. Quayle, 
Frank Currier; Winthrop, Arnold Kent; Detective, 
Christian J. Frank; Detective, Joseph J. Franz; Con- 
ductor, Guy Oliver. 


“FANDANGO” — EpvucaTIONAL. — Directed by 
Henry W. George. The cast: Senor Lane, Lupino 
Lane; Wis Rival, Wallace Lupino; His Sweetheart, 
Marjorie Moore; The Dancer, Anita Garvin. 





Hitting the camera line for a closeup. The player to the right is 
William Haines just about to make a gain of fifty yards—on cellu- 


loid bootage. 


It’s a scene from ‘‘West Point’’ 
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Geauty“Figure 
Gasily yg gun 


N a few weeks, you can 

have a figure youthfully 

slender, exquisitely pro- 
portioned, if you but follow 
the new weight control sys- 
tem, the result of the Weight 
Control Conference held in 
the N. Y. Academy of Medi- 
cine. By this system you can 
both regain your proper 
weight and takeoff or put on 
weight where desired. You 
can mold your form to your 
wishes. No drugs, starva- 
tion diets, fatiguing exercises 
are employed. 











Ls) 
Weight Control Program 
To prove what this system can do FREE 


for you, we will send you a 30-Day 
Program (complete with daily menus, exercises). 
The results, a 10-lb. reduction at least, will con- 
vince you that you need not be too fat, too thin. 


Just Mail Coupon! Nothing to Buy! 





Q 
L 


This Program will be sent 
you with the compliments of 
the makers of the Health-O- 
Meter Automatic Scale that 
makes weight control so 
much easier. Weighing 
daily without clothes safe- 
guards you against over- 
reduction, warns you in time 
if you are beginning to get 
too fat or too thin. 


A Health-O-Meter is procur- 
able at almost any depart- 
ment, drug, hardware, physi- , 
cians’ supply store and is furnished with a com- 
plete Scientific Weight Control Course. 


HEALTH-O-METER 








Continental Scale Works, Dept. 37-F 
5703 S. Claremont Ave., Chicago, III. 


' 

H 

Without cost or obligation to me, send me | 
your 30-Day Weight Control Program. ' 
' 
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Is 
Your 
Blonde 
Hair Darkening? 


—use this special shampoo 


LONDE hair is of such delicate texture that or- 
dinary shampoos are very apt to dull its lustre, 
darken its color. Blondex, the special shampoo for 
blondes only, keeps hair light and lovely, brings 
back the glint and sparkle to dull, faded hair. Nota 
dye. Noharsh chemicals. Fine for scalp. Overa mil- 
lion users. At all good drug and department stores. 






“FASHION MADNESS” — Cocumsia. — From 
the story by Victoria Moore. Continuity by Olga 
Printzlau. Directed by Louis J. Gasnier. Photog- 
raphy by J. O. Taylor. The cast: Gloria Vane, Claire 
Windsor; Victor Redding, Reed Howes; Tanaka, 
Laska Winter; Bill, Donald McNamee; Count 


Costano, Boris Snegoff. 


“FIRE AND STEEL”—E.see.—From the story 
by E. A. Barringer. Directed by Bertram Bracken. 
The cast: Ann McGreagor, Mary McAllister; Terry 
O'Farrell, Jack Perrin; Mary O'Farrell, Cissy Fitz- 
gerald; Sandy McGreagor, Burr McIntosh; Tom Wel- 
bourne, Philo McCullough; G. W. Bronson, Frank 
Newburg. 


“FOOLS FOR LUCK’’—Paramount.—From the 
story by Harry Fried. Scenario by Sam Mintz and J. 
Walter Ruben. Directed by Charles Reisner. The 
cast: Richard Whitehead, W. C. Fields; Samuel 
Hunter, Chester Conklin; Louise Hunter, Sally Blane; 
Ray Caldwell, Jack Luden; Mrs. Hunter, Mary Alden; 
Charles Grogan, Arthur Housman; Jim Simpson, 
Robert Dudley; Mrs. Simpson, Martha Mattox. 


“HONOR BOUND”—Fox.—From the story by 
Jack Bethea. Scenario by C. Graham Baker. 
Directed by Alfred E. Green. The cast: John Ogle- 
tree, George O'Brien; Evelyn Mortimer, Estelle 
Taylor; Selma Ritchie, Leila Hyams; Mr. Mortimer, 
Tom Santschi; Dr. Ritchie, Frank Cooley; Blood 
Keller, Sam De Grasse; Gid Ames, Al Hart; Skip 
Collier, Harry Gripp. 


“LAUGH, CLOWN, LAUGH”’—M.-G.-M.— 
From the play by David Belasco and Tom Cushing. 
Screen play by Elizabeth Meehan. Directed by 
Herbert Brenon. The cast: Tito, Lon Chaney; 
Simon, Bernard Siegel; Simonetia, Loretta Young; 
Giacinta, Cissy Fitzgerald; Luigi, Nils Asther; Diane, 
Gwen Lee. 


“LITTLE SHEPHERD OF KINGDOM COME” 
—First NATIONAL.—From the story by John Fox, 
Jr. Adapted by Bess Meredyth. Directed by Alfred 
Santell. The cast: Chad Buford, Richard Barthel- 
mess; Old Joel Turner, Nelson McDowell; Maw 
Turner, Martha Mattox; Tom Turner, Victor Potel; 
Dolph Turner, Mark Hamilton; Melissa Turner, 
Molly O’Day; Caleb Hazel, William Bertram; Old Tad 
Dillon, Walter Lewis; Daws Dillon, Gardner James; 
Tad Dillon, Ralph Yearsley; Nathan Cherry, Gustav 
von Seyffertitz; The Circuit Rider, Bob Milasch; Jack, 
the dog, Bump; Major Buford, Claude Gillingwater; 
General Dean, David Torrence; Mrs. Dean, his wife, 
Eulalie Jensen; Margaret Dean, his daughter, Doris 
Dawson; General Grant, Walter Rogers. 


“LOVE HUNGRY ’’—Fox.—From the story by 
Randall H. Faye and Victor Heerman. Directed by 
Victor Heerman. The cast: Joan Robinson, Lois 
Moran; Tom Harvey, Lawrence Gray; Mamie Potts, 
Marjorie Beebe; Ma Robinson, Edythe Chapman; Pa 
Robinson, James Neill; Lonnie Van Hook, John 
Patrick. 


“LOVE IS INCURABLE”’—ParamMounT.—From 
the play by Alfred Savoir. Adapted by Ernest Vajda. 
Directed by Hobart Henley. The cast: Henri, 
Adolphe Menjou; The Tiger Princess, Evelyn Brent; 
Mme. Duval, Rose Dione; Stage Manager, Emil 
Chautard; The Duke, Mario Carillo; The Count, 
Leonardo ‘de Vesa; The Marquis, Jules Raucourt. 


“MAN-MADE WOMEN ’’—PatTHE-DE MILLE.— 
From the story by Ernest Pascal. Scenario by Alice 
D. G. Miller. Directed by Paul L. Stein. Photog- 
raphy by John Mescall. The cast: Nan Payson, 
Leatrice Joy; John Payson, John Boles; Jules Moret, 
H. B. Warner; Mademoiselle Georgette, Seena Owen; 
Garth, Jay Eaton; Marjorie, Jeanette Loff; Owens, 
Sidney Bracy. 


“MATINEE IDOL, THE’’—Cotumsra.—From 
the story by Robert Lord and Ernest Pagano. 
Adapted by Elmer Harris. Directed by Frank Capra. 
Photography by Philip Tannura. The cast: Ginger 
Bolivar, Bessie Love; Don Wilson, Harry Mann, 
Johnnie Walker; Co/. Jaspar Bolivar, Lionel Belmore; 
Wingate, Ernest Hilliard; J. Madison Wilberforce, 
Sidney D’Albrook; Eric Barrymaine, David Mir. 


“MY HOME TOWN’’—Rayart.—From the 
story by Arthur Hoerl. Directed by Scott Pembroke. 
Photography by Hap Depew. The cast: Mae 
Andrews, Gladys Brockwell; David Warren, Gaston 
Glass; Priscilla, Violet LaPlante; The Evangelist, 
Carl Stockdale; Denver Eddy, Henry Sedley; Joey the 
Penman, Wm. Quinn; The Mother, Ruth Cherington; 
The Father, Frank Clark. 


“ON THE GO”—Action.—From the story by 
Frank L. Inghram. Directed by Richard Thorpe. 
Photography by Ray Ries. The cast: Bill Drake, 
Buffalo Bill, Jr.; Tom Evans, Charles Whitaker; 
Philip Graves, Nelson Stevens; Snoopy O'Sullivan, 
H. Alfred Hewston; “‘A Lonely Wanderer on life's 
highway,’’ Helen Foster. 


“OUT OF THE PAST’’—PEeERLEss.—From the 
story by John S. Lopez. Continuity by H. Tipton 
Stock. Directed by Dallas M. Fitzgerald. Photog- 
raphy by Milton Moore. The cast: Dora Prentiss, 
Mildred Harris; Beverly Carpenter, Robert Frazer; 
Tlarold Nesbitt, Ernest Wood; Mrs. Prentiss, Rose 
Tapley; Juan Serrano, Mario Marano; Saida, Jovzell 
Joyner; Captain John Barrister, Harold Miller; 
Beverly "Carpenter, Jr., Byron Sage. 


“PATRIOT, THE’’—Paramount.—From_ the 
story by Alfred Neumann. Directed by Ernst 
Lubitsch. The cast: Paul, Emil Jannings; Alexander, 
Neil Hamilton; Pahlen, Lewis Stone; Anna Oster- 





mann, Florence Vidor. 
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DEL*A-TONE 


Removes Hair 





Skin Without Hair 


“T’ve tried other methods but I give all praise 
to Del-a-tone. It’s far better than shaving or 
pulling hair out by the roots, and it tends to 
discourage regrowth.” 

Adds that touch of daintiness so essential to feminine 
charm. The standard depilatory for 20 years. Del-a-tone 
Cream is snow-white,fragrant,and ready for immediate use. 

Removes hair in — 3 minutes from arms, under 
arms, legs, back of neck or face. Leaves skin smooth, 
white, dainty. Del-a-tone Cream or Powder is sold by 
drug and department stores, or sent tpropetd, i ,»in plain wrap- 
per, in U.S. for $1.00. Money back if desired. For generous 
sample send 10c to Miss Mildred Hadley, Dept. 86. 
The Delatone Co., 721 N. Michigan Ave. Chicago, Il. 

















HOTEL s 


CHICAGO 


Rooms with bath, $5.00 a day, 
single; $6.00 double—and up. Lo- 
cated on shore of Lake Michigan, 
yet within five minutes of Thea- 
ters and Shopping District. 

Under the famous BLACK-~ 
STONE management, known the 
world over. 


The Drake, Lake Shore Drive 
and Michigan Ave., Chicago | 





















iS Water Marcel : 


Ww nN 
MARCEL WAVE 
aversmance heatin 
20 minutes Will Not Injure 
Bobbed or Long Hair, No Winding 
No Twisting. an oninasecond 
Easy to use. yy Marr Wavers 
we wa trains a beautiful, natural 


lasting wave. 5,000 women use it and save 
money. Looks like. a professional wave Waver, 
nota curler, Nothin: = like it. Don’t _Gosent 
Substitutes. SOLD MAILONLY SEND 
$1.00 FOR SIX PREPAID. Don’t send stamps, 


GAY MARR COMPANY 
416 S. Parenti ST. Dept 51 CHICAGO 











Clear Skin 


of Blemishes 


You can have a clear, smooth velvety skin if you 
will only try pure, cooling liquid D. D. D. Soothes 
the tissues, quickly driving away pimples, blotches 
and other blemishes. Stops itching instantly. This 
healing, stainless wash penetrates the skin and 
dries up almost immediately. A 35¢ trial bottle 
is guaranteed to prove the merits of this famous 
antiseptic—or your money back. All drug stores. 


amt agit The Healing 


Skin Lotion 
Make money taking pictures. Photo- 


= in big demand. Commerical 





Photograp hy also pays big money. 
Learn quickly at home in b spare time. 
woe experionse.s necessary.” Write today 
ome x. nod tre se book, Oppor 
Photography. Americar 
OMS siisstadehen a Dept. 125-a 
602 Michigan Ave., Chicago. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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“PAY AS YOU ENTER "’—Warners.—From 
the story by Gregory Rogers. Scenario by Fred Stan- 
ley. Directed by Lloyd Bacon. The cast: Mary 
Smith, Louise Fazenda; Clyde Jones, Clyde Cook; 
“Terrible Bill’’ McGovern, Wm. Demarest; Yvonne 
de Russo, Myrna Loy. 


“PHANTOM OF THE TURF”’—Rayart.—From 
the story by Leota Morgan. Scenario by Arthur 
Hoerl. Directed by Duke Worne. The cast: Joan, 
Helene Costello; John Nichols, Rex Lease; Dunbarion, 
Forrest Stanley; Billy, Danny Hoy; The Lawyer, 
Clarence H. Wilson; Phaniom, Major. 


“PHYLLIS OF THE FOLLIES ’’—UNIVERSAL.— 
From the story by Arthur Gregor. Scenario by 
John B. Clymer. Directed by Ernst Laemmle. The 
cast: Phyllis, Alice Day; Clyde, Edmund Burns; 
Iloward Decker, Matt Moore; Mrs. Decker, Lilyan 
Tashman; Mabel, Duane Thompson. 


“PINTO KID, THE’’—FBO.—From the story by 
Jean Dupont and John Twist. Directed by Louis 
King. Thecast: David ‘‘ Red’’ Hepner, Buzz Barton; 
lank Robbins, Frank Rice; Andy Bruce, James 
Walsh; Janet Bruce, Gloria Lee; Pat Logan, Mil- 
bourne Moranti; Dan Logan, Hugh Trevor; Rufe 
Skyles, William Patton; Bert Lowery, Walter Shum- 
way. 


“SOUTH SEA LOVE”—FBO.—From the story 
by Georges Surdez. Directed by Ralph Ince. The 
cast: Charlotte Guest, Patsy Ruth Miller; Fred 
Sleward, Lee Shumway; Tom Malloy, Allan Brooks; 
= Bernard, Harry Crocker; George Billways, Barney 
silmore. 


“SPORTING AGE, THE’’—Cotumsia.—From 
the story by Armand Kaliz. Adapted by Elmer 
Harris. Directed by Erle C. Kenton. Photography 
by Ray June. The cast: Miriam Driscoll, Belle 
Bennett; James Driscoll, Holmes Herbert; Phillip 
Kingston, Carroll Nye; Nancy Driscoll, Josephine 
Borio; Doctor, Edwards Davis. 


“STOCKS AND BLONDES’'—FBO.—Story 
adaptation and direction, Dudley Murphy. Photog- 
raphy by Virgil Miller. The cast: Goldie, Gertrude 
Astor; Patsy, Jacqueline Logan; Tom Greene, Richard 
“Skeets’’ Gallagher; Powers, Albert Conti. 


“TEMPEST ’’—Unirtep Artists.—Adapted by C. 
Gardner Sullivan. Directed by Sam Taylor. The 
cast: Sergeant Ivan Markov, John-Barrymore; The 
General, George Fawcett; Princess Tamara, Camilla 
Worn; The Captain, Ulrich Haupt; Sergeant Bulba, 
Louis Wolheim; The Peddler, Boris de Fas; The 
Guard, Michael Visaroff. 


“TEMPTATIONS OF A SHOP GIRL’’—First 
DivisIon.—From the story by L. V. Jefferson. Con- 
tinuity by L. V. Jefferson. Directed by Tom Terris. 
Photography by George Benoit and Ted Tetzlaff. 
The cast: Ruth Harrington, Betty Compson; Betly 
Ilarringion, Pauline Garon; Andre Le Crotx, Armand 
Kaliz; Jerry Horton, Raymond Glenn; John Horton, 
William Humphries; Mrs. Harrington, Cora Williams; 
Bud Conway, Gladden James; Jim Builer, John F. 
Dillon. 


“THEIR HOUR”—Tirrany-STaH_.—From the 
story by Albert Shelby Levino. Directed by Al 
Raboch. Photography by Faxon Dean. The cast: 
Cora, Dorothy Sebastian; Jerry, John Harron; Peggy, 
June Marlowe; Cora’s Father, Holmes Herbert; Cora’s 
Fiance, John Roche; Mr. Shaw, Huntly Gordon; 
Peggy's Father, John Steppling; Peggy's Mother, 
Myrtle Stedman. 


“THIEF IN THE DARK, THE’’—Fox.—From 
the story by Albert Ray and Kenneth Hawks. 
Scenario by C. Graham Baker. Directed by Albert 
Ray. The cast: Ernest, George Mecker; [tlise, Doris 
Hill; Flo, Gwen Lee; Jeanne, Marjorie Beebe; Pro- 
fessor Zeno, Michael Vavitch; Monk, Noah Young; 
Duke, G. M. Belcher; Beauregard, Raymond Turner; 
Armstrong, Erville Alderson. 


“THREE SINN#RS”"—PaRAMOUNT.—From the 
play by Bernauer and Osperreicher. Adapted by 
Doris Anderson. Directed by Roland V. Lee. The 
cast: Countess Gerda Wallentin, Pola Negri; James 
Ilarrts, Warner Baxter; Count Dietrich Wallentin, 
Paul Lukas; Count Hellemuth Wallentin, Anders 
Randolf; Raoul Stanislaw, Tullio Carminati; Baro- 
ness Hilda Brings, Olga Baklanova; Prince Scher- 
dinski, Robert Klein. 


“WICKEDNESS PREFERRED "—M..-G.-.M.— 
From the story by Florence Ryerson and Colin 
Clement. Directed by Hobart Henley. Photography 
by Clyde de Vinna. The cast: Anthony Dare, Lew 
Cody; Kitly Dare, Aileen Pringle; Baby Burton, Mary 
McAllister; Homer Burton, Bert Roach; Leslie, 
George K. Arthur. 


“WILLFUL YOUTH’’—PEERLEss.—From the 
story by Edith Sessions Tupper. Continuity by Ada 
McQuillan and Gladys Gordon. Directed by Dallas 
M. Fitzgerald. The cast: Jack Compton, Kenneth 
Harlan; Edna Tavernay, Edna Murphy; Edward 
Complon, Jack Richardson; Terence Clancy, Walter 
Perry; Steve Daley, James Aubrey; Bull Thompson, 
James Florey; Mrs. Claudia Tavernay, Eugenie Forde; 
Sheriff, Arthur Morrison. 


“WHY SAILORS GO WRONG"’—Fox.—From 
the story by William Conselman and Frank O'Connor. 
Scenario by Randall H. Faye. Directed by Henry 
Lehrman. The cast: Sammy Cohen, Sammy Cohen; 
Mac, Ted McNamara; Doris Martin, Sally Phipps; 
Dick Wright, Nick Stuart; Paul Hastings, Carl Miller; 
pg Martin, E. H. Calvert; First Mate, Jack Pen- 
nick, 


When 





“My DEAR, I’ve never SEEN your 
SKIN look so SOFT and SATiny! What 
DID you DO—have your FACE lifted? 
You say you only use KISSproof FACE 
POWDER? I’ve NEVER seen ANYthing 
LIKE it! It CERtainly makes you look years 
YOUNGer, my dear! Let me TRY some 
of that MAgic POWder imMEDiately!” 


Kissproof is a new type of face powder 
made from a secret formula imported 
from France. That’s why it gives skin a 
new, soft, satiny tone that could never 
before be obtained with any other face 
powder 


Kissproof stays on! 


But unlike ordinary face powder, Kissproof 
doesn’t wear off like a first love affair! It is aptly 
called the Extra Hour Powder—it clings hours 
longer than any face powder you’ve ever used! 

We urge you to see what NEW SKIN this Extra 
Hour Powder will give YOU! Most French Pow- 
ders of its type sell for $5.00 a box, but Kissproof 
can be obtained at your favorite toilet goods coun- 
ter for only $1.00. 1f you would like to try before 
buying, send for Kissproof Treasure Chest. 





makes skin new, soft, satiny! 
















Send for 
Kissproof Treasure Chest! 


As a Special Introductory Offer we will send 
you a darling Loose Powder Vanity of Kissproof 
Face Powder; a genuine Kissproof Lipstick in 
brass case; a Kissproof Compact Rouge complete 
with mirror and puff; a dainty package of Kiss- 
proof Paste Rouge; a bottle of Delica-Brow with 
camel’s hair brush for applying; all for coupon 
below and only 30c! Not stingy samples but a 
whole month’s supply of each—the full size pack- 
ages would cost over $3.00! Ideal for week-ends 
or your hand bag. 

Please act promptly— send coupon NOW! 
Find out for yourself what genuine Kissproof 
Beauty Aids will do; what ordinary unnatural 
cosmetics will NEVER do! Kissproof are youth’s 
own beauty aids—made to enhance NATURAL 
youthful beauty. And how they STAY ON! 


Kissproof cosmetics on sate at all toilet goods counters 








SPECIAL INTRODUCTORY OFFER 









Kissproof, Inc., Dept. A 125 e 

3012 Clybourn Avenue, Chicago, Ill. 

> For 30c enclosed (stamps or coins/send me Kissproof 
Treasure Chest as outlined above. Include 16-page 
Beauty Booklet. I use— 





O Flesh O White O Brunette 
0) Ivory Face Powder. Check which. 














Skin Troubles 


Cleared Up—oOften in 24 hours 
Be rid of Pimples, Blackheads, Acne Eruptions on the 
face or body, Barbers’ Itch, Eczema, Enlarged Pores, 
Oily or Shiny Skin. CLEAR-TONE since 1910 over 
500,000 users — simply magical in prompt results. 
FREE Just send name for TRIAL OFFER and Free 

Booklet, ‘‘A CLEAR-TONE SKIN,’’that tells 
all about this quick, simple, easy way to CLEAR YOUR SKIN. 


E. S. GIVENS, 539 Chemical Bldg., Kansas City, Mo. 








How to Obtain 


A Perfect Looking Nose 


My latest improved Model 25cor- 
rects now ill-shaped noses quickly, pain- 
lessly, permanently and comfortably at 
home. It is the only noseshaping ap- 
pliance of precise adjustment and a 
safe and guaranteed patent device that 
will actually give you a perfect looking 
nose. Writefor free booklet which tells 
you how to obtain a perfect looking 
nose. M. Trilety, Pioneer Noseshaping 
Specialist. Dept. 3089, Binghamton.N.Y. 














Picture Photography. 









Commercial Photog- 
raphy Pay Big, Too! 
Trained men and 
women needed, 
Opportunities 
everywhere; high- 
salaried positions 
or your own busi- 
ness. Mail coupon 


New York Studios 








Free Employment Service. 


FREE BOOK and JOB CHART 


Get the facts TODAY about Professional Photography. 
A handsome illustrated book and list of positions will 
be sent to you without cost or obligation. Simply mail 
coupon or write. New York Institute of Photography, 
Dept. 37, 10 West 33rd Street, New York, N. Y. 








HERE’S YOUR CHANCE! 


Get one of these fascinating, big-pay positions! 
You can quickly qualify—no previous experience 
necded. Wonderful opportunities in Motion 
Every day the_de- 
mand for trained men grows greater! Mail 
the coupon for full details. 


$50 to $250 A WEEK! 
Yes, even as high as $500 a week is paid to the 
man behind the camera. Wouldn’t YOU like to be 
on the staff of one of the big movie companies? Or 
travel around the world as a newsrecl and scenic 
cameraman? There are hundreds of 
golden chances for er - pense 9 
i raphy. Already one of the world’s 
Postrel. ewe sad biggest industries, still in its infancy. 


Learn at Home or in Our 


In your spare time at home you 
ean quickly become a Profes- 
sional Photographer. Famous 
experts teach you by mail. Or 
come to our great New York 
now for details. Studios; day or evening. 


















BB Pais 
CAMERAE > ; 
GIVEN WITH P2vf N, Y. Institute 




















COURSE of a 
ept. 
Motion Picture or 10 West 33rd St. 
View Camera— New York, N. Y. 


latest profes- Please send me illus- 
con model. 7 trated booklet on Pro- 
nal gee a fessional Photography, Job 
for details Chart and Camera Offer. 
No cost or obligation. 


you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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“I Will Pay $500 
If You Lose 25 lbs.” 


said my husband to me one day 


This is the story a lady 
told the writer. She accepted 
the offer, and started that 
day on Marmola. The cost 
of losing 25 pounds was $5. 
The effort was almost noth- 
ing. Her profit was $495. 


But think what she gained 
in new beauty, new vitality, 
new charm. She looked ten 
years younger, and money 
can’t measure that. 


Men and _ women, for 20 
years, have been using Mar- 
mola prescription tablets— 
millions of boxes of them. 
The results are seen in every circle. Almost 
everyone has friends who can tell them. Ex- 
cess fat is far less common than it was. 

Marmola aims to correct a common cause 
of obesity in a scientific way. Its chief factor 
is now employed by physicians, the world 
over in treating excess fat. The complete 
formula appears in wey box. Also the 


MARMOL 





reasons for results. This is 
done to ward off any fear 
of harm. 

Abnormal exercise or diet 
is neither required nor ad- 
vised, but moderation helps. 
Simply take four tablets 
daily until normal gland con- 
ditions bring weight down. 
Full details in every box. 

With fat reduction comes 
other benefits which will 
make you doubly glad. 

Learn what Marmola 
means to you. Every tab- 
let is worth its weight in 
gold if it does what it does for so many. 
And all results come from correcting a con- 
dition that’s abnormal. A help which has 
proved itself for 20 years, with such results, 
such a growing demand, deserves a test. 





Marmola prescription tablets mo sold by 


all druggists at $1 per box. uggist 
who is out will order from ies jobber. 


Prescription Tablets 
The Pleasant Way to Reduce 





FREE. 
School Advice 


A personal service for parents that enables you 
to select a school with due regard for individual 
traits and temperaments. Impartial advice— 
personal] evaluations of more than 500 pri- 
vate boarding schools the country over—offer- 
ing a wide choice of every desirabte type of edu- 
cation, environment, location and price. A free 
service maintained by the educational depart- 
ment of a national periodical. Write in detail, 
indicating sex, age, past schooling and approxi- 
mate yearly expense. Ask for free copy | of our 
Guide Book to Private Schools. Add 


M. Mercer Kendig¢ (A.B., Vassar College), Dir. 
Red Book Magazine School Dept. 
420 Lexington Avenue, New York City 























SAVE on SHOES! 


7$ 520 For Stage or Street Wear 

) = Send no money. Order from 
* this ad. For size draw out- 

line of foot on paper. We 

guarantee fit. Pay postman 

onarrival. 

Toe shoes, in linen (pink or 


idsetsscrseae- = $4.50 
5.25 


Satin toe shoes, 
black, pink or white. 
Soft toe shoes, black 

papier > oo 

Prices do not include post- 

- “ age. For sizes under 1 in 

box and soft shoes, prices are 25c less than above. 


Write for Free Catalogue Today 


ADVANCE THEATRICAL SHOE CO. 








Dancing Fiats for 
Street or Stage 


Hand met, French 
oun 1 

— corey F 00 
Same shoe in Satin, 
white or black, low, 
medium or high heel, 
$5.00. Dyed 
match costume. 50c 


extra. Same with 
Theo ties, 25c extra. 


























KNOCK - KNEES 
Corrected by use of the Morris in- 
visible Limb Straightener for Men, 
Women and Children—Worn with 
Comfort either day or night or both 
and is entirely invisible. Send Ten 
Cents Coin or Stamps for actual 
Photographs, sentin plain wrapper. 
ORTHOPEDIC INSTITUTE 
Desk 2, 1032 Loew State Bldg. 
Los Angeles, Cal. 





159 North Sense St. Suite 619 CHICAGO, ILL. 





Short Course, 


With or without music. 
No teacher required. 
Learn 


259 styles of Bass, 684 syncopated Effects Blue Harmony, 


By Note or Ear. 
adult beginners taught by mail. 
Self-Instruction Course for Advanced Pianists. 


Oriental, Chime. Movie anc Jazz, Trick Endings. 
Clever Breaks, Space Fillers, Sax Slurs, Triple Bass, 
Wicked Harmony, BlueQbligato and 247 other Subjects, 
including Ear Playing. 133 pages of REAL Jazz, 25,000 
words. A Postal brings our FREE Special Offer. 
Waterman Piano School, 1834 W. Adams St., Los Angeles, Calif, 















ss ~Theold 
\~ Reliable 
— 





“LOE IE T. ra: 





Dept. A502 = 
a: 

a 
Ig Chiceso. 












\ eased: Diamonds Guaranteed = Cash or Ona 
‘Tremendous Diamond values! Buy from Loftis, the ) Direct Importer, and j 
e sure of highest quality and most value for mo : 
aw ysl are the latest creations i in 18- k white gold, elaborately iy carved 
end pier itista guar |, OF money - Goods sent for \} 
your free on req Credit Terms: = ‘one-tenth down; 
° at y a yy. or 
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Sw goods delivered on first. payment. 

aay Send for Free Catalog! 

| "wrateh, Dismoncs, Watches, Jewelry, Siver™ 
7a , 9 H sai 

cold ak Tain it at cap pe ket . 


for ait oceusiong, sone 
$2.15 de down » ee month 
Ath, sl 
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os ——— Railroad Watches 
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No. e24—The Ele $750 F Pass Inspection 


My 18-k white fold “a HA MLTOR Ne. 982 
: Bet with 3} ee ds, $22,50: ewels juste 5 


—_ Aan qT rt & Positions. -Gold $ 
mon iamonds 
$52.50; 12 Diamonds, $67.50 
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Credit at Cash Prices 


Our References: Any Bank or Banker in U. 
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The Story of Greta 
Garbo 


[ CONTINUED FROM PAGE 65 ] 





“After ‘The Torrent,’ I started on ‘The 
Temptress’ with Mr. Stiller. But,’’ her voice 
changed, choked for a moment. “Mr. Stiller 
is an artist. He does not understand about 
the American factories. He has always made 
his own pictures in Europe, where he is the 
master. In our country it is always the small 
studio. He does not understand the American 
Business. He could speak no English. So he 
was taken off the picture. It was given to Mr. 
Niblo. 

“How I was broken to pieces, nobody knows. 
I was so unhappy I did not think I could go on. 
I could not understand the English directions. 
Week in, week out from seven until six. Six 
months on the story. More than twenty cos- 
tumes to try on over and over. That is why I 
do not care about clothes. There are so many 
clothes in every picture. I cannot think of 
them when J am away from a picture. 

“T never missed a day. I was never late to 
work. 

“Tt is not true that I have refused to 
work and have said, ‘I will go home’ as the 
papers have said about me. 

“When I had finished ‘The Temptress,’ they 
gave me the script for ‘The Flesh and the 
Devil’ to read. I did not like the story. I did 
not want to be a silly temptress. I cannot see 
any sense in getting dressed up and doing 
nothing but tempting men in pictures. 

““Mr. Mayer called me in and said I was to 
start right away. My sister had died while I 
was making ‘The Temptress.’ My poor body 
wasn’t able to carry on any longer. I was so 
tired, so sick, so heart-broken. 

“T went to Mr. Mayer and said, ‘Meester 
Mayer, I am dead tired. Iam sick. I cannot 
do another picture right away. And I am un- 
happy about this picture—’ 

“And they said, ‘That’s just too bad. Goon 
and try on your clothes and get ready.’ 

“ “Tf people are not happy, I should think 
you would try and make them happy. I am 
sick,’ was all that I answered. 

“T am not the kind of a girl who can powder 
my nose and say, ‘Ah, goon with you.’ What 
wouldn’t I have given to have been born an 





Richard Barthelmess gets a finger- 

wave for this sweet, curly-headed 

darling in ‘‘Roulette.”’ Dick plays 

dual réles and does one of those 

twin brother, tempest and sun- 
shine acts 


Every advertisement in PHOTOPLAY MAGAZINB is guaranteed. 
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CLASSIFIED 
ADVERTISING 


FORMS FOR AUGUST ISSUE CLOSE JUNE 10 
Rates 40 cts. per word 








AGENTS AND SALESMEN 





DON’T SELL FOR OTHERS. 
yourself. Make your own _ products. Toilet articles, 
household specialties, ete. 500% profit. Valuable book- 
let free. National Scientific Laboratories, 1967W Broad, 
Richmond, Va. 

AGENTS—WE 
help you succeed. 
Spare or full time. 
Write Madison Products, 


EMPLOY AGENTS 





START YOU IN BUSINESS AND 
No capital or experience needed. 
You can earn $50-$100 weekly. 
564 Broadway, had York. 








AGENTS WANTED kbd SELL MEN’S HATS DI- 
rect from factory. Write for catalog. Model Hat 
Mfg. Co., Dept. M-20, "East Orange, N. 

MAKE MONEY—SPARE TIME. MEN, WOMEN, 


zirls—Easiest method—absolutely something differ- 


Fed- 


boys, : 
ent—no selling—no canvassing—free particulars, 
eral, 561X Broadway, New York. 


HELP WANTED 
30 EXTRA EVERY WEEK? IF SO, 


No interference 


‘Albert Mills, 1880 








CAN YOU USE $ 
write for my new “‘money- mi aking plan. 
with present work. Particulars free. 
Monmouth, Cincinnati, O. 

HOMEWORK; WOMEN WANTING, OBTAIN RE- 
liable kinds. Write for information. Stamped envelope. 
Eller Co., P-296 Broadway, New York. 











HELP WANTED, INSTRUCTIONS 
$1140 TO $3000 YEAR. STEADY WORK. U. S. 
Government jobs. Men—women, 18-50. Common _ edu- 


With list positions 
free. Write imme diately. Dept. 
D977, Rochester, N. 

WANT U. 8. Racmnaaas JOB, COMMENCE 
$115-$250 month? Men—women, 18-55, trained at home 
in three weeks. Write, Ozment’s Instruction Bureau, 
265, St. Louis, Mo. 

BIG cy TUNITIES FOR CAMERA MEN. 
form ation fre Y. Institute of Photography, 
37A, 10 W. 3rd St., New York. 
$6-$18 A DOZEN DECORATING PILLOW TOPS 
at home. Experience unnecessary; particulars for 
stamp. Tapestry Paint Co., 131, LaGrange, Ind. 


REDUCE 
A BOOKLET LY DI. DENSMOCRE ON TREATMENT 


for reduction of corpulency will be mailed without charge 
upon request to Dept. ‘°M,’’ Garfield Tea Company, 312 
41st Street, Brooklyn, New York. 


WRITERS 


FREE TO WRITERS. THE PLOTWEAVER, A 
monthly magazine. Contains valuable and interesting in- 
formation to Pg age of magazine and photoplay stories. 
Subscription $2.50 per annum. Free sample copy. The 
Plotweaver, Drawer WP, Hollywood, California. 

OF INTEREST TO WOMEN 


GUARANTEED HEMSTITCHING AND PICOTING 
Attachment. Fits any sewing machine. 60c_ prepaid 
or cod. Circulars free. LaFlesh Hemstitching Co., 
Dept. 44. Sedalia, Mo. 

MASCARILLO, FOR 


Sample coaching 
Franklin Institute, 


cation sufficient. 








IN- 
Dept. 


























BEAUTIFYING EYEBROWS 
and eyelashes (not a dye), 9 shades. Send 10c for 
samples of Exora Rouge, Cream, Vowder oy Mascarillo. 
Charles Hf. Meyer, 11 East 12th St., N. 


ARE YOU WORRIED? 


about stains, “Teeth do nit photo tartar 5 cetera ton ceeth —- 
because your Teeth do ro otogra Ww ir because you 
dread pyorrhea? M.T HOM TREATM ENT invented 
by dentist positively. ea stains, loosens tartar, sets pyor- 

defiance. Cleans and polishes teeth. y register 
we “il and feel sociean. Used once a — (Your own tooth- 


paste daily). Price $1. Circular fre 


| F. Miller, Mgr., M.T.C. Co., 1321 Soruce St., Philadelphia 


wild 
Plenty of “It” . 
personality-plus . 
appeal that gets what 
it gees after—the red 
mogic cf lips that have known Phantom Red, 
the lipstick that gives living youth to lovely 


lips. Your friends will rave! Waterproof— 
lusting. Regular size, $1.—Junior 50c. 


At your Dealer or mail coupon. 


&60 us Car OFe 


ZREPsTich 


Carlyle Laboratories, Inc., Dept. 128, 
54 Dey Street, New York 
Tenclose 10¢ for beautiful Vanity Size Phantom 
Red L a = Mary Philbin's ‘Make-up Guide 
f Face.” (Another 10¢ 'brings 
Dainty. odel Veeaniems Red Rouge Compact). 




















CREATED FOR 


MARY PHILBIN 


UNIVERSAL STAR 
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American girl. To have understood the Amer- 
ican language and the American business. 

“What could I do? I went to the hotel in 
Santa Monica and lay down to think. I did 
not think I could go on. I had heard of a 
manager. So I got one!—somebody who could 
talk the English language. 

“‘He saw how sick I was, how tired. ‘Poor 
lady, why don’t you go home and rest?’ he told 
me. 

“So I went home for two days. Then I 
heard about the papers. They say, ‘Greta 
Garbo go home’—‘She is temperamental—she 
cannot be handled.’ J did not understand that, 
so I went to my manager and said, ‘Maybe I 
better go back to the studio. I have rested two 
days. It does not make any difference here 
whether I am tired and sick and have lost my 
sister. I do not understand and I will go back.’ 

“So I went back and said nothing. 


ND there I met for the first time, except 

to nod to him, John Gilbert. And he was 
so terribly good to work with! He has such 
vitality, spirit, eagerness. Every morning at 
nine o'clock he would slip to work opposite me. 
He was so nice, that I felt better; felt a little 
closer to this strange America. 

“When I finished ‘The Flesh and the 
Devil,’ they wanted me to do ‘Women Love 
Diamonds.’ I could not do that story. Four 
or five bad pictures and there would be no 
more of me for the American people. 

“T did not know what to do. No one would 
tell me. I still could not speak good English. 
So I went to the hotel and sat down and waited. 
I did not know what else I could do. I wanted 
to be home in Sweden. 

“And the next morning they telephoned me 
to look at some sketches for the story. It was 
the first time I had not done what they wanted, 
except to sign a new contract when I already 
had a new one. 

“And I had a letter saying by not coming 
down to see the sketches I had refused to work 
and they could not pay me. What could I do? 

“Then a very kind friend told me about a 
man who would understand both me and the 
people of this country. I had a lawyer to 
manage me up to this time. But this new man, 
they said, knew all about the studio and all 
about the making of pictures. He had been in 
Kurope a long time and would sympathize and 
understand that all I wanted was no trouble 
and just a chance to make good stories. So I 
went to see Mr. Harry Edington, and after 
talking to me every day, almost, for more than 
a week, and coming to believe that I was not 
all the papers had said about me, he said he 
would handle all of my things for me. My con- 
tracts, my money, my work,—everything. You 
do not know what that means to a girl who 
knows nothing about this big country and this 
big American studio business. 


INCE then, I have not had trouble. Be- 
cause he understands both their business 
and understands me and mv business. 

“But before I employed him I was home 
seven months without pay. I did not say 
anything or do anything. And the papers al- 
ways said I want money. 

“‘T was terribly restless. I figured out that 
maybe the next moment I would be packing 
my trunks. I was so low, as you say, that I 
thought I would break. But it’s like when you 
are in love. Suppose the man you love does 
something to hurt you. You think you will 
break it off; but you don’t do it. 

“Tinally, they call me and say they have a 
story. I read it and went out and asked what 
part I was to play and they said the little part. 
Aileen Pringle and Lew Cody were to play the 
big parts. Mr. Edington tell me to do it, so I 
did not say a word, but tried on the dresses and 
was all ready to play the little part in the pic- 
ture, when Miss Pringle said she would not do 
it. 

“Then they called me and said I was im- 
possible and could not be handled. For the 
first time I answered Mr. Mayer back. I said 
I had all my clothes fitted and was ready to 
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Its How You 
Remove 


Cold Cream 


That counts in keeping a radiant skin— 
one properly cleansed and free from 
blemishes and unattractive pores 





SPECIALLY 
POSED BY 
IRENE RICH 


WARNER BROS. STAR 


EMOVING cold cream itself from 
your face may seem simple to you. 
Yet beauty experts warn that improper 
removal may endanger a good skin. 
They themselves would no more think 
of using a cold cream cloth, or a towel 
on their face, than they would think of 
not using cold cream at all. For cold 
cream is important to a soft, supple skin. 
But if it is left to accumulate in pores, to 
harden at their base, it means coarse 
pores and unattractive texture. 
Cold cream cloths used time and again 
are always a risk. Even if they are freshly 
laundered there are soap particles that 


are dangerous. And being of low absor- 
bency, rubbing is necessary for complete 


removal, and that irritates the skin tissue. 

Kleenex’ Kerchiefs is the scientific solu- 
tion to cold cream removal. You use 
them once only, then throw them away. 


These daintily soft complexion sheets re- 
move entirely, and without rubbing, the 


day’s accumulation of soil, remove all 
make-up and cold cream, by absorption. 


And in gentle safety to the skin. 
Try Kleenex ’Kerchiefs. Let us send 


you a seven-day test packet, free. We 
know you will discard old-fashioned 


methods in complexion care in future. 


KLEENEX 


ABSORBENT 


‘KERCHIEFS 


At all drug and toilet goods counters 


In 2 size packages (sheets 90 sq. in) Introductory size 
(generous supply) 25¢. Regular size (230 sheets) s0¢ 


7-Day Supply — FREE 


KLEENEX CO., PH4 
Lake-Michigan Bldg., Chicago, Ill. 
Please send sample of Kleenex ’Kerchiefs. 








Name.... 





Address 





City State.. 
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Gray Hair 


restored to natural color by 
this amazing scientific proc- 
ess physicians MO a2 
endorse as : 


SAFE 


Keeps hair 
curly, live and 
lustrous kad 

















ERE is a way that works wonders by sup- 

plying coloring elements to gray hair. What 
happens is that original shade is obtained. If 
your hair is naturally auburn, it will revert to 
auburn. If black, black it will be. 

No need now for crude, messy dyes judged 
dangerous to hair. They are noticed by friends. 

This new scientific way, called Mary T. Gold- 
man’s Hair Color Restorer, defies detection. 
Some 10,000,000 women have used it. 

It’s safe and makes your hair live looking 
and Justrous. Will not wash nor rub off. And 
may be applied only to gray and faded parts. 

Test it free if you wish by writing for free 
outfit—or go to nearest drug store today. A 
few cents’ worth restores original color per- 
fectly. Your money returned if not delighted. 


--------TEST FREE--------, 


f 

{ Mary T. Goldman, 108-H Goldman Bldg., I 
i St. Paul, Minn. | 
{ Please send your patented Free Trial Outfit. X shows | 
j color of hair. Black...... .-dark brown........ medium }| 
yj brown....... auburn (dark red)....... light brown...... j 
j light auburn_(light red)..... See i 
NMS oe cena Us eee eee cateaceurbeineatsnaseescewes ! 
I t 
NADER cv act ce uacsee ce etc pawesosuaseenscnewacwocsacscsncenes 1 
| I 
RUA Say oe Ee tere Week cbb a hac uecabbupesweees ! 


LL a a a Please print your name and address= == =— = ! 


Here Comes The 
BRIDE! §* 


The organ slowly // 
played, the church se Ff! 
chimed. Hundreds of i 
admiring eyes watched 
her walk down the aisle, 
to join the man she ,, 
loved. A few moments, 
a few words and her ~ . 
happiness would be complete. Many wondered 
why she was the bride, when there were others 
more beautiful and talented. But her secret was 
simple. She had read a new book which shows 
any girl how she can attract the man she wants. 
It’s all very simple and easy when you know how. 
Write your name and address on the margin and 
mail to us with ten cents and an ixiteresting 
booklet telling you all about the new book 
“Fascinating Womanhood” will be sent postpaid. 

THE PSYCHOLOGY PRESS 


4865 Easton Ave., St. Louis, Mo. 


Sunburn 


Cool and soothe the inflammation and 
distress of sunburn with clean, antiseptic, 
healing ZEMO. Use freely any time. 

At ali druggists—35c, 60c and $1.00. 


Z~emo 


FOR SKIN IRRITATIONS 


‘Moles 


How to banish them 
A simple, safe home treat- 
ment—16 years’ success in my 
practice. Moles (also Big 
Growths) dry up and drop 
Ka “ off. Write for free Booklet 
WM. DAVIS, M. D., 124-D Grove Ave., Woodbridge, N.J 










Dept. 4-F 














play the little part. What more did they want? 
I am very sorry I answered back. I guess I 
did not understand them. It was all because I 
speak one language and they speak another. 
And the newspaper men who print all the bad 
stories, they could not understand either. 

“They said it was a new contract they 
wanted. So Mr. Edington fixed up a new con- 
tract, for five years. Because it was not 
money I had wanted in the first place, money 
was not so important. But Mr. Edington’s 
contract did give me more money than when I 
came to this country. They had a cartoon of 
me in my country, holding out my hand with 
many American dollars. They thought I get 
five thousand dollars a week. That is funny. 

“Now Mr. Edington makes us understand 
one another and we are all very happy. 

“And that is all there is to my story. Iam 
twenty-two years old and I have played in two 
pictures in Europe and five in this country. I 
was nineteen when I came to New York City. 


““T WILL go back to Sweden this year. I do 

not know whether I will bring my mother 
to this country. When I am working I like to 
be alone. 

“And if I were working hard—I love my 
mother. We will see. 

“T want to stay in this country. Hollywood 
is the place to make pictures. It is where there 
is a future for me or any other actress. 

“T cannot help it if I do not like to be with 
many people. I have some good friends. Mr. 
and Mrs. Jannings. Mrs. Jannings is a real 
woman. 

“She says what she means. Mr. Jannings is 
a real man. 

“‘T do not mean feminine and masculine, as 
you say it. I mean the inside, deep—real 
people. I have to keep learning German so 
I can talk with my good friends, the Jannings. 

“They wanted me to go to a Mayfair party. 
Tt was a nice party. But why do I have to go. 
I do not like parties. 

“T never know what I am going to do next, 
when I am not working. I walk on the beach 
for many miles. But I never know what time 
I will do it. I stand on the beach and watch 
the sea for an hour, perhaps two. What is that 
to people? 

“T like it. That is all there is to it. 

“T do not think one person should judge 
another. You can never tell why one person 
does not like another. 

I do not think one person can talk about 
another. It is not of their own business they 
are talking. 

“T love my work. I want to bea big actress. 
That is natural. Do you not want to be big in 
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what you are doing? And the other American 
people? 

“When I was starting ‘Anna Karenina,’ the 
wardrobe department sent me flowers. I was 
so pleased. I know ina big factory-studio they 
cannot send you flowers and do things for 
others. 

““But—it made me feel a little closer. 

“Love?” She laughed softly. “Of course, 
T have been in love. Love is the last and the 
first of a woman’s education. How could you 
express love, if you have never felt it? You can 
imagine, but it is not like the feeling—who 
hasn’t been in love? I am no different from 
the others. 

“Marriage? I have told many times, I do 
not know. I like to be alone; not always with 
some other person. 

“There are many things in your heart you 
can never tell to another person. They are 
you! 

“Your joys and sorrows—and you can never, 
never tell them. It is not right that you should 
tell them. 

“You cheapen yourself, the inside of your- 
self, when you tell them. 

“There is really nothing to my story, as I 
told in the beginning. I was born in a house, 
I grew up like other people. I have found my 
life work, and all I want is to do it-and then 
travel. 

“T have had troubles the same as other per- 
sons. The company went broke in Constan- 
tinople, but I found another. Mr. Stiller had 
to go back to Europe. How I miss him. He 
talked in my own language. I owe everything 
to Mr. Stiller. I have not understood every- 
thing over here, but now everything is settled 
and we are all working together. I cannot 
stand trouble. 

“The future? I have no plans. After I go 
back to Sweden, then who knows? My con- 
tract is for five years, remember. 

“T have told the truth. That is everything 
there is toit. Honest! No,’ she smiled a wee 
smile, ‘American cities are not covered with 
flowers, but I have found many flowers in 
America. 

‘And that’s all. My little story of my life in 
pictures,—of my whole life as far as that 
matters—is finished.” 


RETA GARBO drew her grey woolly cloak 
‘such as we wear in Sweden” around her. 
Her eyes sought the windows, as though to 
penetrate the dark secrets beyond them. And 
as she looked past me, beyond, into a world 
which my eyes could not vision, there was born 
in me a great ambition, an ambition to acquire 
this woman as a friend. 
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PHOTOPLAY 


There dashed across my mind a story I had 
forgotten. 

Greta Garbo was on one of her rare party- 
gatherings. 

A woman told a story about Susan. A story 
which left the inflection that Susan was not 
honest. 

“ But I thought you and Susan were friends?” 
Greta had inquired. 


“Why, we are!”’ the woman had laughingly | 


answered. 


“But if you are friends you could not say | 


that of one another.”’ 

You have heard her reference to children. 
She understands them because she is herself a 
child. In her simplicity, her beliefs, her de- 
votions. And as I listened to her life story, I 
knew I could not help but believe each word she 
was saying. She told it in perfect English, 
exactly as it is written,—the English of a child 
who is learning. 

And I wondered, as she concluded, has 
America become so complicated, so civilized, 
that it has become difficult for them to love and 
to believe in their children? 





Nita Naldi no longer likee. After a 
brief sojourn in New York, Nita 
packed her trunks and sailed back 
for Europe where a girl may eat 
and still play in pictures. You will 
notice that Nita is still slender 
enough to squeeze into a single 
column picture 
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ge lines must be erased 


~they cannot be concealedxz. 





Silk Muscle fie 


Your mirror knows no suave amenities. It reveals 


with brutal frankness just how old—or young— 
you really look. That network of wrinkles about 
the creases from nose to mouth; 
flabby fullness under the chin and the ccarsened 
texture of the skin cannot be concealed with lavish 


the eyes; 


makeup. They must be erased. 





M> Sunes 





the 





Note How Mask Lifts and Supports 
Sagging Facial Muscles 











The Way Has Been Found 


Catherine McCune, one of America’s foremost skin 
and beauty specialists says: ‘‘In all my experience 


| I have never seen such a safe, sensible and inex- 


pensive method of improving the contour of face 
and texture of skin. My Silk Muscle Lifting Mask 
treatment is so easily applied in the privacy of your 
home. Its principle of muscle lifting is most helpful 
in erasing tired lines, pouches, wrinkles, crows-feet, 
double chin and sagging muscles. The gentle mas- 
sage induced by breathing while wearing the mask 
purifies, brightens and refines the skin, thus restor- 
ing a wrinkle-free bloom of youth that requires 
little, if any, concealing makeup. My Silk Muscle 
Lifting Mask treatment is a natural and inexpensive 
way of accomplishing that which required expensive 
plastic surgery or deep peel heretofore. 


Let Catherine McCune tell you how to regain and 
retain your youthful freshness by sending for her 
wonderful book ‘‘Beauty is Yours to Have and 
to Hold.”’ 


It’s Free—Send No Money 


Catherine McCune, 1262 Security Bldg., Denver, Col. 
Send me your book ‘‘Beauty is Yours to Have and 
to Hold’’ without obligation to me. 

















NED WAYBURN 


America’s Foremost Dance Authority, 
who staged the best editions of the Follies 
and over 600 other Musical Shows and 
whose inspirational direction contributed 
so much to the success of Marilyn Miller, 
Ann Pennington, Gilda Gray, Fred and Adele 
Astaire, Mary Eaton, Ada May, Al Jolson, 
Eddie Cantor, Will Rogers, Oscar Shaw, 
Evelyn Law and many others, offers 


A Complete 
Home-Study Course 
in Stage Dancing 


at a surprisingly low cost 


= course gives you—77ght tn your own home 
—the benefit of the same quick and easy method 
of learning Stage Dancing that is taught in the 
Ned Wayburn Studios in New York City. 


There is a constantly increasing demand from 
Motion Picture producers for Young People(both 
boys and girls) who have been properlytrained in 
Stage Dancing It is oneof the requisitesof a suc- 
cessful Screen Career. 

Amongthemany MovieStarswho havebeenben- 
efited by Ned Wayburn’s instructions are Marion 
Davies, Dorothy Gish, Gilda Gray, Billie Dove, 
Bebe Daniels, Anna Q. Nilsson, Lina Basquette, 
Marie Dressler, Jacqueline Logan, Bessie Love, 
Dorothy Mackaill, Jobyna Ralston, Dorothy Sebas- 
tian, Josephine Dunn, Daphne Pollard, Blanche 
Mehaffey, Johnny Hines, W. C. Fields, Jack Mul- 
hall, Earl Foxe, George Bancroft, Noah Beery, 
Tyler Brooke, and many others. 

If you want to prepare yourself quickly, easily 
and thoroughly fora successful, highly paid career, enroll 
now for Ned Wayburn’s Home Study Course in Stage 
Dancing. It is complete in every detail, clearly described 
and illustrated, with 100 dancing lessons including 10 
modern stage dances, the necessary technique and 11 
special phonograph dance records. 


Write for Free Booklet UHG which gives complete information 


NED WAYBURN 
Studios of Stage Dancing Inc. 


1648 Broadway New York City 
At Columbus Circle (Entrance on 60th Street) 








MM Only the finest, and a'¥ 
Rm, full year to pay--Send 
$1 with order; your 
choice comes to you 
prepaid---noC. O.D 
to pay on arrival. 


After examination and 

free trial, pay balance in 

12 equal monthly pay- 
ments. Nointerest. No 
extras. All dealings 
strictly confi- 
dential. 


BO1- Cluster 
of 7 genuine 
blue-white 
diamonds 18K 
White Gold 
mounting, 
looks like $750. 
solitaire. $3.95 
a mo. $4@-5° 





H New catalog of 
B genuine pc pei 
HB 


A tham, 
H Howard, Illinois 
H watches; fine jewelry, 
H silverware. 
H your copy now. 








Open9 A.M. to 10 P.M. (Exc.Sat.Eves and Sun. ) Tel. Columbus 3500 


Solid White Gold 

engraved case,1$ J guar- 

anteed movement, com- 
plete with silk grosgrain 
ribbon &Wristocrat$ a ¢ 
bracelet. $2. amo. 


14K 





10 Days Free Trial 

You take no risk-satis- 
faction absolutely guar- 
anteed or money back, 


Established 1895 


DIAMOND & 
WATCH CO. 


4-F 170 BROADWAY, NY. 


al- 


ulova, Elgin, 
Hamilton, 


rite for 


ROYA 
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Silent Purchase 


eA Modess © 
Advantage 


































}# (OR the first time, a silent purchase plan for 
'/ ji & a sanitary napkin! And a napkin of wonder- 
agi//’ ful improvements—soft, protective, absolutely 
' disposable—Modess. Women are buying it, mar- 
velling at it, and buying again. But even with 
this new and ideal napkin the old embarrassment 
of purchasing was still a problem until Johnson 
& Johnson solved it so easily and ingeniously 
that you will wonder no one thought of it before. 


In order that Modess may be obtained in a 
crowded store without embarrassment or discus- 
sion, Johnson & Johnson devised the Silent Pur- 
chase Coupon presented below. Simply cut it out 
and hand to the sales person. You will receive 
one box of Modess. Could anything be easier? 
Is there a woman anywhere who will not be 
grateful for this method of silent purchase? 


Your first Modess will be a revelation of un- 
hoped-for comfort. The great Johnson & Johnson 
laboratories worked four years to make the finest 
and most comfortable sanitary napkin ever offered 
to women. An entirely new substance, soft as 
the finest cotton, was invented for the disposable 
center. The gauze is specially softened and sides 
are gently rounded to prevent chafing. Modess 
has a moisture-resisting back. Once more the fa- 
mous Red Cross.trade-mark distinguishes a sani- 
tary product of amazing superiority. 


Fifty cents for a box of twelve. 


be Modess 


SUPERIORITIES mS jae so infinitely finer 


( SILENT ° 
PURCHASE 
COUPON 

4. A moisture-resisting back 


To Sales Person— 
giving positive security. 


ve ia One box of Modess, please 


5. Disposable—flushes away. 


tala Phil The New sanitary napkin made by 


6. Silent purchase coupon. ( f ( p 
NEW BRUNSWICK. N.J.US.A 


© by Jas 









1. Gauze specially softened 
with a film of down. 


° + e 


2. Pliant fluffy filler of amaz- 
ing absorbency. 





e e e 


3. Rounded sides assuring 
comfort and no clumsi- 
ness. 





Aah. PAAAAAAAAAAAAAAAAAAA 
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HE'S PROUD OF 
LEO, JUNIOR- 


Metro-Goldwyn-Mayer, Greatest of Feature 
Producers, has become Greatest of 
Short Film Producers 


















ALL of the 
BEST theatres 
ARE now showing al 


CHARLEY CHASE 


COMPLETE M-G-M iss won thousands of 
QUALITY programs— Satins Gree 
M-G-M short films : 
AS well as M-G-M’s 
BIG feature films— 


DEMAND the best! 











STAN LAUREL and 
OLIVER HARDY 
in ‘‘Leave ’Em Laughing’ 
and “The Battle of the 
Century” established 
themselves as screen- 
dom’snewest fun-makers, 
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M-G-M NEW 
within a year has become 
the most popular of all 
news-reels. Issued twice 
each week. 


MAX DAVIDSON 


never permits a dull mo- 
ment when he is on the 
screen in his uproarious 
‘dialect comedies. 


THAT’S M-G-M! 











‘SOUR GANG” chases the blues away. Never pass up a chance to see these rascals at work. If your 
favorite theatre doesn’t show ‘Our Gang” comedies ask the manager to book them right away! 


METRO- GOLDWYN -MAYER 


“MORE STARS THAN THERE ARE IN HEAVEN ” 








HAL ROACH, THE 
FAMOUS COMEDY 
PRODUCER,SAYS: 


From letters that come to me, 
I notice a growing demand for 
short films in additicn to fea- 
ture length films. Watch these 
Short Subjects when you go to 
theatre and see how many of 
the questions below you can 
answer. I will give $50 and a 
handsome cane offered by 
Charley Chase to the man with 
the best score. The most suc- 
cessful lady will receive $50 
and the tiara head-dress worn 
by Agnes Ayres in the Tech- 
nicolor subject “Lady of Vic- 
tories.” For the next 50 best 
answers, the ‘‘Our Gang” 
rascals will present their pho- 
tographs. 


THE TEST 


1 How many of the “Our Gang” 
comedy rascals can you name? 
2 Tell in 75 words why the M-G-M 
News has become the leader of 
Newsreels. 
3 What company produces the Odd- 
ities for M-G-M? 
In what Technicolor Great Events 
picture does the Father of our 
country appear? 
5 Of what great living national 
hero has M-G-M made a special 
short subject? 
Write your answers on one side of a 
single sheet of paper and mail to 
3rd Floor, 1540 Broadway. All an- 
swers must be received by June 15th. 
Winners’ names will be published in 
a later issue of this magazine. 


Note: If you do not attend pictures 
yourself you may question your 
friends or consult motion picture 
magazines. In event of ties, each 
tying contestant will be awarded a 
prize identical in character with that 
tied for. 
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The Czarina’s Secret— 
M-G-M GREAT EVENTS 
(entirely in Technicolor) are 
something new in films. Ask your 
theatre manager about them. 


Battle of Octopus and Lobster— 
M-G-M ODDITIES are thrill- 
ing moments from Life. Are 
you seeing these wonder 
films at your theatre? 






























William T. Tilden 2.4 


to protect his throat, 
smokes Luckies 


“The voice is essential to stage work 
and its care one of the actor’s great- 
est worries. During the course of 
some of my stage appearances, I am 
called upon at intervals to smoke a 
cigarette ‘and naturally I have to be 
careful about my choice. I smoke 
Lucky Strikes and have yet to feel 
the slightest effect upon my throat. 
I understand that toasting frees this 
cigarette from any throat irritants. 
They’re 100% with me.”’ 


©1928, The American Tobacco Co., Inc. 


“It’s toasted” “igh 


No Throat Irritation No Cough. : 








